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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CoBurG AND GOTHA 


(Duke or EpinBurGu, K.G.). 
Conductor: Sir JosEPH BARNBy. 


THURSDAY, MARCH rf, at 8 (To-NIGHT). 


GOUNOD’S “ REQUIEM” 


(From “ Mors et Vita’’) 


ROSSINI’S “STABAT MATER.” 


Artists: Mrs. ELENE EATON, Miss MARIE BREMA, Herr 
VON BANDROWSKI, and Mr. WATKIN MILLS. 
Organist, Mr. HODGE. 


Prices : ros. 6d., 78., 5s. 48. Gallery (Promenade only), 1s. 


GOOD FRIDAY, MARCH 323, at 7. 


HANDEL’S “ MESSIAH.” 


Artists: Madame FANNY MOODY, Miss CLARA BUTT, Mr. 
HENRY PIERCY, and Mr. WATKIN MILLS. 
Organist, Mr. HODGE. 
Prices: ros. 6d., 7s., 5s., 48. Gallery (Promenade only), rs. 


ST. GEORGE'S SCHOOL, 


WINDSOR CASTLE. 


CONDUCTED UNDER THE SUPERVISION 
OF THE CHAPTER 


MR. ASHLEY BICKERSTETH, M.A. 
(Classical Tripos), Trinity College, Cambridge ; 


ASSISTED BY 


MR. GERALD HARRIS, B.A. 
(Mathematical Tripos), St. John’s College, Cambridge, 


FOR 


THIRTY BOARDERS 


Between Eight and Fifteen years of age. Twenty-four 
of these are Choristers, the remaining six are Super- 
numeraries. 
The School fee for ordinary Choristers is £50 per annum; 
for the twelve Choral Scholars the fee is £10 per annum. 
The regular course of instruction includes— 








English | Algebra 

Latin Geometry 

Greek History 

French Geography 
German AND 
Arithmetic Natural Sciences 


THE MUSICAL INSTRUCTION IS ENTIRELY 
UNDER THE SUPERVISION 


SIR WALTER PARRATT 
(Succentor and Master of the Queen’s Music). 


The next Trial for Voices of Boys between eight and ten 
Years of age will take place on Tuesday, March 27, 

One Choral Scholarship and three Choristerships will 
then be competed for. 

For further information apply to Head Master, St. 
George's School, Windsor Castle. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: HER Majesty THE QUEEN AND THE RoyAL Famity. 
President: H.R.H. THE Duke oF EpinBurGu, K.G. 
Principal: Dr. A. C. MACKENZIE. 





Entrance Examination for Midsummer Term, Monday, April 30 
at 2. Entrance Forms may be obtained on application. 

Lecture by Prof. ry F. Bridge, Wednesday, March 7, at 3. 

Lectures by Mr. E. F. Jacques, March 14 and 21, at 3. 

Entries for Sterndale 
March 31. 

Prospectus and all information may be obtained from the Secretary. 

F. W. RENAUT, Secretary. 


THE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JosepH BARNByY. 


ennett and Parepa-Rosa Scholarships close 





The Next Term commences Monday, April 23. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
CHARLES P. SMITH, Secretary. 
Victoria Embankment, E.C. 


ROYAL COLLEGE OF ORGANISTS. 





The F.R.C.O. Solo Playing Test Pieces at the July Examination 
will be Prelude and Fugue in A major, Bach; Organ Sonata, No. 6, 
Mendelssohn; and ‘“ Dithyramb,”’ Basil Harwood (Messrs. Novello 
and Co.). Arrangements are in progress for a Series of Educational 
Lectures, to be delivered by Dr. Pole, F.R.S., F.R.C.O., in the 
course of a few weeks, on “ Musical Intervals.” 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


OCIETY of ARTS PRACTICAL EXAMINA- 
TIONS in VOCAL and INSTRUMENTAL, MUSIC.—Joint 
Examiners: Sir JosepH BARNBy and W. G. McNaueut, A.R.A.M. 
The Examination in 1894 will commence on Monpay, June 11, and 
the latest day for receiving entries is SaruRDAY, May 19. 
Medals and Certificates are awarded to successful Candidates. 
Full particulars can be obtained on application to the Secretary. 
By order, 
HENRY TRUEMAN WOOD, Secretary. 
Society’s House, John Street, Adelphi, London, W.C. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 











Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


MORECAMBE MUSIC COMPETITION, April 
28, 1894. £60 in prizes. Open Male Quartet and Choir Com- 

gions, &c. Particulars from Mr. J. W. Aldous, B.A., East Road, 
ancaster. 


ANDEL’S “ MESSIAH ” will be given at the 
New Queen’s Hall, Langham Place, W., on TUESDAY, 
MARCH 20, in aid of the Philanthropic Work of the London Con- 
gregational Union. The Soloists will be Mrs. Hutchinson, Miss 
Marian McKenzie, Mr. Harper Kearton; and Mr. Norman Salmond. 
Mr. Fountain Meen will preside at the Organ. The Choir and Orchestra 
will number 400 performers. Ladies and Gentlemen possessing good 
voices and wishing to sing in the Choir should apply, by letter, to 
Mr. E. Wilson Gates, Memorial Hall, Farringdon Street, before 
February 15. Rehearsals will be held in the Memorial Hall Library on 
Tuesdays, March 6 and 13, at 7 p.m. The performance will be con- 
ducted by Mr. James W. Lewis, Emmanuel Congregational Church, 
Dulwich. 














146 


THE MUSICAL TIMES.—Marcu 1, 1894. 





PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS AUBREY, I.S.M. (Soprano) 


Oratorios, Banquets, Voice Production, 13, Canterbury Rd., Croydon. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 
MADAME CONWAY (Soprano) 


New address, 444, Moss Lane East, Manchester. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


























MISS AGNES WALKER (Soprano) 
Répertoive :—‘ Messiah,” ‘‘ Samson,” “Elijah,” “ St. Paul,” “The 
Loreley,” ‘Hear my Prayer,’ “Creation,” ‘“ Seasons,” “ Stabat 
Mater,” “St. Peter,” “Eli,” Sullivan’s Festival Te Deum, “Golden 
Legend,” “Naomi” (Chipp), ‘St. John’s Eve,” “Rose Maiden” 
“ Ancient Mariner,” “ Joan of Arc,” “ Bride of Dunkerron,” “ Faust,” 


““Maritana,” &c. 
104, Lewisham High Road, New Cross, S.E. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). , 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS ETTA WRIGHT (Soprano) 

For Concerts, Oratorios, At Homes, &c. 
Brightholme, 28, Albany Road, Stroud Green, N. 
MISS CECILE TATAM (Mezzo-Soprano) 
(Pupil of Signor Manuel Garcia). 

For Oratorios, Ballad Concerts. Recitals, At Homes, &c. 
Address, Westward Ho! N. Devon. 

MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS ROSE DAFFORNE (Contralto) 
(Silver Medalist, R.A.M. Pupil of Mr. Fredk. Walker). 
For Ballad and Oratorio Concerts, address, 30, Cricketfield Rd., Clapton. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


























MISS ADA DUMVILLE (Soprano) 
For Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, 
references, &c., 14, Duke Street, Broughton, Manchester. 


MISS MARJORIE EATON (Soprano) 
For Oratorios, Concerts, &c. 237, Katherine St., Ashton-under-Lyne. 
“ Has a flexible voice, and sang brilliantly.”—Sheffield Telegraph. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS NELLIE GOSNELL (Soprano) 
Yor Oratorio, Orchestral and Ballad Concerts. For terms and vacant 
dates, apply, 40, Compton Road, Wolverhampton. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 














MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield. 
MRS. LEE (Contralto) 
(Pupil of A. Blume, Esq.) 
For Oratorios, Concerts, &c. 21, Campden Hill Rd., Kensington, W. 
MISS FANNY MILLSON (Contralto) 


For Oratorios, Ballads, &c., address, Point House, Brigg. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 

















~ MISS HONEYBONE (Soprano) 
For Oratorios and Concerts, address, 41, Hampden St., Nottingham. 
MISS JESSIE HOTINE (Soprano) 


Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MINNIE JONES (Soprano) 
“ Displayed a sweetness of tone and flexibility of voice that charmed 
her hearers.” —Islington Recorder. 
Address, 30, Farrant Avenue, Wood Green, N. 


MISS ADA LEE (Soprano) 
“StaBat MATER” AND MISCELLANEOUS SECOND Parr. 

Miss Ada Lee gave a most intensely expressive and brilliant ren- 
dering of the great and trying air “ Inflammatus et accensus’’; her 
voice is exceptionally pure, even, and brilliant, and her execution 
remarkably facile and finished. She is in all respects worthy to sing 
solo music for the best choral societies, and is a more able and accom- 
plished artiste than some who are frequently so engaged. Miss Lee 
proved, by the fine style in which she sang her greatly varied songs, 
that she can sing any kind of music in the highest artistic and effective 
style."—Huddersfield Examiner, Nov. 3, 1893. 

For terms, further press notices, photo, vacant dates, and summer 
engagements, address, 69, Derby Street, Greenheys, Manchester. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. Glebe Field, Stoke Newington, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts, At Homes, and Musical Parties. 
Address, 221, South Lambeth Road, London, S.W., and Roseleigh, 
Newark-on-Trent. Telegrams—Norledge. London. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c. Crag Cottage, Knaresbro’. 


MISS SIMPSON (Soprano) 


For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 


MISS ETHEL WEBB (Soprano) 





























Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts Oratorios, &c., address, Miss Sweeney, Vocalist, Armley, 
near Leeds. 


MR. AUGUSTUS BALFE (Tenor) 
For Oratorios, Ballad Concerts, Banquets, At Homes, address, care cf 
Organist, Brasted, Kent. 


MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Ch., Hatton Garden). 
For Oratorios, Concerts, &c., address, 24, Courthope Road, N.W. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. E. R. JESSURUN (Tenor) 
For Oratorios, Concerts, &c., address, 353, Clapham Road, S.W. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. ALFRED PINNINGTON 
(Solo Tenor, Holy Trinity, Sloane Street, S.W.). 
For Concerts, Oratorios, &c. 75, Erlunger Road, New Cross, SE. 
MR. BEN ROBERTS 
(Principal Tenor, Liverpool Cathedral). ; 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L'pool. 
MR. JOHN COATES (Baritone) 


(Pupil of Mr. Shakespeare), 
59, Comyn Road, Clapham Junction, S.W. 
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(ofSt. ames’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
*” For Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 





MR. FRANK JOHNSON (Baritone) 


For Oratorios, Concerts, &c. Belgrave Rd., Dresden, Stoke-on-Trent. 
References kindly permitted to Dr. Swinnerton Heap, Birmingham. 


MR. JNO. W. GREENWOOD (Bass) 


For Oratorios, Ballads, &c. 140, Queen’s Road, Halifax. 


MR. H. J. ENGLAND (Bass) 


For Oratorios, Ballads, &c. Address, Tutbury, Burton-on-Trent. 


MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. C. HUGH ROWCLIFFE, F.R.C.O. 


(Accompanist, Organ and Pianoforte). 
For Concerts, Banquets, &c., 76, Brighton Road, Stoke Newington, N. 


MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 


MISS A. MARIE HOLLOWAY (Solo Violinist) 
At liberty for Concerts, At Homes, &c. 

For vacant dates and notices, address, 84, Tierney Road, Streatham, 
.W.; and Bulle House, St. Ives, Hunts. 


LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &c. 
Miss Beatrice Pettit, 86, Northcote Road, S.W. 
“Ican strongly recommend Miss Beatrice Pettit as an excellent 
Trumpet and Cornet player, both orchestral and solo.—J. S. Lippe, 
Conductor, English Ladies’ Orchestral Society.” 


ISS VINNIE BEAUMONT (Soprano), Point 
House, Brigg. For Oratorios, Ballads, Organ Recitals, &c. 


ADAME LAURA SMART (Soprano) requests 
4¥1 that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


UNRO DAVISON, F.R.C.O., Solo Alto, Temple 

Church ; Organist and Choir Director, St. Anne’s, Holloway; 
Professor of Singing, Organ and Pianoforte. Altos trained. For Con- 
certs, Masonic Banquets, Organ Recitals, &c. 101, Tollington Park, N. 


R. JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s Palace, begs to 
announce his CHANGE of ADDRESS to 5, Hazelmere Road, 
Brondesbury Road, N.W. 


Me E. JACKSON (Baritone) is now booking 


engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


CHANGE OF ADDRESS. 
Me DANIEL PRICE (Baritone), of Westminster 


Abbey, begs to announce his change of address to 9, Clarendon 
Road, Holland Park, W. 












































elephone No. 496. 


T 96. 
R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


MR THEODORE DISTIN (Mandolinist).— 
Concerts, Banquets, At Homes, Recitals, &c. Vacant dates 


i 
ad Lessons, please address, Craignorth Upper Bedford Place 
Russell Square, W.C. ; ’ phchbsisin — 


R. EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts 
headdressed, 45, Pentonville Road, N. ; i 


ISS KATE OULD (Violoncellist). For Concerts, 
, Lessons, Ensemble Playing, &c. 28, Lansdowne Gdns., Clapham 
ad,S.W. For Press Opinions, see Musical Times for Dec. last. 


\{ISS CLARA TITTERTON, Associate and Silver 
hs Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

1 fecelves PUPILS for the VIOLIN and PIANOFORTE on 
porary terms. Lessons given at pupils’ own residences. Schools 
it ed. Miss Titterton also accepts Engagements for Concerts and 
— mes, 38, Agate Road, The Grove, Hammersmith, W. 


. ge FREWER, L.R.A.M., A.C.O. 
tganist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
YORTE, ORGAN, &c. For terms for Center, Grant Recitals, 


lead _ or Organ Lessons, address, 6, Wilmot Place, Rochester 
» Vamden Road, N.W. 


Volces TRAINED (Altos included), and SIGHT- 
Test INGING andthe PIANOFORTE TAUGHT by Mr. W. A. 

{icar-Choral of St. Paul's Cathedral), at his residence, 16, 
ents j treet, E.C, Pupils of Mr. Frost have obtained choir appoint- 
Abbey Ags competitions at St. Paul’s Cathedral, Westminster 
Chores. Chapels Royal, and several Cathedrals and London 
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MR. GORDON HELLER (Baritone) MASTER SYDN EY LOVETT 


(SOPRANO) 


Is now booking engagements for Lenten Services, Oratorios, Concerts, 
Organ Recitals, &c. 


MASTER LOVETT has received the following amongst recent 
testimonials :— 
From Epwarp Bunnett, Esq., Mus. Doc. 

“Lovett’s singing was excellent, and I was greatly pleased 
with him. Shall be glad to engage him next season.—Norwich, 
Nov. 2, 1893.” 

From WALTER SANGSTER, Esq., Mus. Doc. 

“Tam delighted with S. Lovett; his training is excellent 
and his voice is charming. He has given great pleasure here, 
and I shall hope to hear him again.—Eastbourne, Nov. 
13, 1893.” 

From Cuartes JoserH Frost, Esq., Mus. Doc., F.R.C.O. 

“Master Sydney Lovett took the part of Samuel for us in 
Costa’s‘ Eli’ very effectively and efficiently. His sympathetic 
voice and careful singing gave every satisfaction.—Brockley, 
Dec. 12, 1893.” 

From GeorGce RoBERTSON S1ncrair, Esq., Organist, Hereford 

Cathedral, Conductor of Hereford Musical Festival, 1894, &c. 

“Sydney Lovett sang the soprano solos of Spohr'’s ‘ Last 
Judgment,’ in the Cathedral, on Monday last. He sang 
extremely well and gave us every satisfaction. — Hereford, 
Dec. 21, 1893.” 

MASTER LOVETT, who is only twelve years of age, has had a 
unique experience in Cathedral and Church Music, having sung in 
1893 the following works :— 

Gounod’s “ Mors et Vita,’ ‘‘ Redemption,” ‘‘ Messe Solen- 

nelle,” ‘Gallia’; Mendelssohn's “St. Paul,” “Hymn of 

Praise,” ‘‘95th Psalm,” ‘13th Psalm,” “Hear my Prayer”; 

Stainer’s “ Daughter of Jairus ”; Bach's “ Passion” (St. John) ; 

Costa's “ Eli’; ‘‘ Handel's ‘‘ Messiah” ; Spohr’s “ Last Judg- 

ment”; Rossini’s ‘“Stabat Mater’; Barnett’s ‘“ Ancient 

Mariner,” &c. 

MASTER LOVETT fulfilled engagements at Eastbourne, Bexhill, 
St. Leonards, Canterbury, Cambridge, Oxford, King’s Lynn, 
Lowestoft and Southsea (Pier Concerts), Northampton, 
Brockley, Romford, Enfield, Hereford (Cathedral), Southall, 
Ealing, Woodford, Tring, Southwold, Hampstead, Paddington, 
Stoke Newington, Barnsbury, Westminster and Kensington 
Town Halls, Steinway Hall, and the Criterion, Hotel Métro- 
pole, and Holborn Restaurants, &c. 

‘Master Sydney Lovett is possessed of a singularly 
sweet soprano voice and a most refined style.”—Daily 
Telegraph, April 12, 1893. 

“ Master Sydney Lovett’s singing was received with the 
utmost enthusiasm” (Lord R. Churchill and Right Hon. 

A. J. Balfour’s Primrose League Demonstration, at Pad- 
dington).—Glode, May 6, 1893. 

“Master Sydney Lovett, a boy with a splendid voice, 
was the soloist.’’ (Visit of T.R.H. the Prince and Princess 
of Wales to Westminster Town Hall.)—Standard, July 3, 

1893. 
For terms, vacant dates, critiques, testimonials, &c., address, Master 
Lovett, Trinity School House, Paddington, London. 


FANNY BOUFFLEUR 


(SOPRANO). 
For Oratorios, Cantatas, Concerts, &c., Carlton House, St. James's 


Road, Liverpool. 
Agent, N. Vert, Esq., 6, Cork Street, London, W. 
MISS 
MARIE HOOTON 
(CONTRALTO) 


Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 








’ 


AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 





For terms and vacant dates, please apply, 37, Torrington Square 
Bloomsbury ; or, 
Messrs. HEALEY and SON, 





17, Great Marlborough Street, W. 
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SMALLWOOD METCALFE 


(BASS) 


For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass and sonority.”—The Times, December 6, 1892. 

“THE MeEssIAH.”—Car.LisLE CuHoraL Society.—‘ Much interest 
centred upon Mr. Smallwood Metcalfe. He is a most cultivated 
musician, and possesses an excellent voice. He also sang with great 
intelligence and effect, especially in ‘ Why do the nations ?’""—Carlisle 
Press, December 29, 1893. 

“Mr. Smallwood Metcalfe, who is endowed with a fine bass voice of 
great power and resonance, at once established himself as a warm 
favourite, by the exceedingly spirited and dramatic manner in which 
he declaimed Handel's ‘Revenge.’ In the second part Mr. Metcalfe 
fired the audience to a high pitch of enthusiasm by his effective singing 
of ‘I’m a Roamer’ and ‘Sir Reynard,’ both of which were loudly 
encored. The trio with Mr. Henry Piercy and Miss Greta Williams 
was also a feature.”—Ulverston News, January 18, 1894. 

““Mr. Smallwood Metcalfe stood out very prominently. He owns 
a fine voice, has dramatic power, and impressed his hearers most 
favourably. There was a finish about Mr. Metcalfe’s reading and 
vocalisation that gave great promise for his future success.’—News 
of the World, March 27, 1892. 


For full press notices, testimonials, vacant dates, &c., please address, 
142, Belsize Road, London, N.W. 


MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
16, Lancaster Road, W. 








THE HORSE-SHOE GLEE SINGERS. 
Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, ge 9 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON 

(St. George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, 16, The 
Horse-Shoe Cloisters, Windsor Castle; or to Arthur S. Coward 
(care of Messrs. Metzler and Co., Ltd.), Great Marlborough St., W. 
Telegrams—“ Horse-Shoe, Windsor.” 


THE CONCERT AGENCY, LimiItTep, 


2, OxForD Mansions, OxFrorD STREET, LoNpoN, W. 








Managing Director: Mr. Ceci, Bartu. 
Musical Director: Mr. BRouGHTON BLAcK. 





The Concert Agency, Limited, are prepared to negotiate engage- 
ments for the following parties: The English Opera Singers, The 
Meister Glee Singers, The Queen Vocal Quartet, The Walenn String 
Quartet, The Celia Male Voice Quartet, The Ballad Singers’ Concert 
Party, Mr. Emlyn Jones’ Welsh Concert Party, &c. 

Every kind of Concert business undertaken. Tours booked. Con- 
certs managed. Artists of every description provided. 

All communications to be addressed to the Managing Director. 


MR. JOSEF CANTOR’S 
‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 





Patrons: 
The Right Hon. THE MArguis oF Lorng, K.T. 
The Right Hon, THe Eart or DARTMOUTH. 





Local and Higher (Practical) Examinations are now being held at 
various Loca! Centres. 

Next Local Theoretical Examination (all Centres), APRIL 11, 1894. 
Next Metropolitan Examination will be held in JuLy, 1894. 
Local Secretaries required for towns not already represented. 
Full particulars and Regulations on application. 

GEO. A. STANTON, Secretary. 
CENTRAL Orrice: 11, Burleigh Street, Strand, W.C. 


MUSICAL INTERNATIONAL COLLEGE 
Limited. 
Central Office: 113, Great Portland Street, W. 
Principal: EDWIN M. LOTT, Mus. Doc. 
Vice-Principal: J. H. LEWIS, Mus. Doc., D.C.L. 


LOCAL THEORETICAL EXAMINATION, May 30. 
Examinations throughout the kingdom. 





Practical 


THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 


LONDON, W. 





PATRONS. 
The Most Noble THE Marquis OF CARMARTHEN, M_P, 
S1r Francis W. Brapy, Bart, Q.C. 


The Honourable Str WILLIAM GRANTHAM. 


BOARD OF EXAMINATION. 


W. J. WeEsTBROoK, Esq., Mus. Doc., Cantab. 
Horton ALLIson, Esq., Mus. D., Dublin; Mus. B., Cantab. 
C. G. VERRINDER, Esq., Mus. D., Cantuar; Mus. B., Oxon. 


ALFRED J. CaLpicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

F. J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice- 
Principal). 

G. Aucustus Homes, Esq. (Director, Examination De- 
partment). 


EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in April 
next, when certificates will be granted to all successfil 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtainedof 
the Secretary, who will supply all particulars. The last 
day of entry is March 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish al 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licem- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M). 
Regulations and list of Diplomées on application. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professots. 

The HALF-TERM begins February 26. 

An OPERATIC CLASS for Ladies and Gentlemenis 
held every Wednesday evening from 6 to g p.m. Thorough 
instruction in Elocution, Musical Declamation, and Stage 
Deportment is given to Members of this Class. Conductot: 
Herr ALBERT HENNING. Fee per Term to Students at the 
College, 5s. ; Non-Students, £1 1s. 

Two Open Scholarships of the value of Twenty até 
Twenty-five pounds respectively will be competed for at 
Easter ; also two Exhibitions for Students at the Collegé 
only. Full particulars of the Secretary. 





W. A. PHILPOTT, Mus. Bac., Secretary. 


T. WEEKES HOLMES, Secretary. 





FOR 
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OPERA RECITALS, 


SACRED, CHAMBER, OR BALLAD CONCERTS. 


THE 


ENGLISH CONCERT PARTY 


Are prepared to accept engagements for the above. 





MADAME LESLIE ARNOTT, 
MISS MARIE LEE, 
MR. A. BOWYER BRISTOL, 
MR. EDMUND EDWARDS, 
MR. ALFRED WRIGHT. 





INSTRUMENTALISTS: 
VIOLIN— PIANOFORTE— 


MR. W. HH. HENLEY. MISS ANNIE CRUMP. 





ConpucTtor— 


MR. WALTER J. EVANS. 





CenrraL Hatt, High WycomBe.—‘From commencement the 
music and singing were above the average of Wycombe Concert- 
rooms.” —South Bucks Free Press. 

Art GALLERY, NEWCASTLE-ON-TyNE.—" The treat furnished to the 
lovers of high-class music was one of a very refined kind. The various 
parts could not have been entrusted to better hands. . . . While the 
solo parts were excellent the concerted pieces were given with an 
ability that was nothing short of delightful to those who listened, and 


the applause was frequent and enthusiastic.”— Newcastle Daily 
Chronscle. 
THEATRE RoyAL, GRANTHAM.—". . . A glance at this outline will 


show the vast scope there is for expression of passionate feeling in the 
various stages of the opera, and we are not saying too much in 
affirming that in no single number was there a lack of artistic taste 
and finish.” —Grantham Fournal. 





Applications for yacant dates to be made to Concert Agent, 
P, Henry Jones, Hampden House, Pheenix Street, London, N.W. 
Special arrangements for Charity Concerts. 


ST. JAMES’S HALL, PICCADILLY, LONDON. 


THE 
BRISTOL ORPHEUS GLEE SOCIETY 
(Established 1844) 
Have the honour to announce that their 


JUBILEE CONCERT 


OF 
ENGLISH GLEES, PART-SONGS, &c., 
Written for Male voices, will be given on SATURDAY AFTERNOON, 
April 7, 1894, commencing at 3 p.m. 


Soloists: Messrs. HARPER KEARTON and WATKIN MILLS. 











Full particulars in future announcements. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, 
A.L.C.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer- 
tificates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLIson’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS 
and Three Silver Medals. Harmony, Counterpoint, Orchestration, 
and Revision of Compositions, by Post, to Correspondents anywhere. 
Personal instruction in Theory, Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


RAINING of TENORS.— DAVIDSON 
PALMER'S METHOD.—For terms for Lessons, address, Mr. 
E. Davidson Palmer, Mus. Bac., Oxon., 2, Highwood Road, Upper 


Holloway, N. 
R. ALBERT HAM (Trin., Dub.), F.R.C.O., 
L.T.C.L., gives THEORY LESSONS by post. Latest suc- 
cesses: F.R.C.O. and A.R.C.O., 1893; F.R.C.O., 1894 (including 


2 of the 9 successful Candidates). 1, Linden Grove, Taunton, 
R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 


L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 























MR. DUTTON’S SOLO BOYS. 


M® DUTTON (Alto, St. Paul’s Cathedral) pro- 


vides SOLO BOYS, specially prepared for Oratorios, 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. 


R. DUTTON’S SOLO BOYS 
Are trained entirely by himself. 

R. DUTTON’S SOLO BOYS 
Have received splendid testimonials. 
Me DUTTON’S SOLO BOYS may be engaged 
: for “Last Judgment,” “Stabat Mater,” “Mors et Vita,” 
Redemption,” “Hear my Prayer,” “Holy City,” ‘ Messiah,” 
‘Elijah, “St. Paul,” “ Lobgesang,” “Lauda Zion,” “ Creation,” 
\, Daughter of Jairus,” ‘ Prodigal Son,” “ Song of Victory,” “ Eli,” 

Crucifixion,” Festival Te Deum, “ Christ and His Soldiers,” &c. 
M® DUTTON’S SOLO BOYS 


Have made a great reputation. 
Address, 19, Alpha Road, New Cross, S.E. 


SOLO BOYS! SOLO BOYS! 


FOR CHURCH FESTIVALS, ORATORIO AND BALLAD 
CONCERTS. 


Apply to MR. THOMAS KEMPTON (Bass) 
Vicar Choral, 
St. Paul’s Cathedral; or, 
N.B.—55, PETHERTON ROAD, N. 
Singing Lessons in Church Music, Oratorio, and Ballads. 


MR. BATES’S SOLO BOYS. 


Mr. BATES, Director of the Choir, Christ Ch 
i urch, Lancaster 
Gate, W,, &c., has TEN FIRST-CLASS reliable BOYS, holding 
—. ‘ og in es London Churches, available for 
Ts ri 
Or ms Recitals, ote gy Soprano, or Alto), Church Services, 
or vacant dates, terms, &c., address, 
TRINITY SCHOOL HOUSE, PADDINGTON, W. 




















D®; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC., 
DURHAM, 1893 (all Candidates passed, 1891 and 1892); FIRST 
EXAM., 1890, 1891, 1892, and 1893; CAMBRIDGE, MUS. BAC., 1892; 
LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 1891 and 1892; 
A.C.O., 1893; L.R.A.M. (Composition); Preliminary Mus. Bac., Cam- 
bridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893 ; Gold Medalists, 
1890, 1892, and 1893; L.Mus., L.C.M.; L.Mus., T.C.L., 1894, and 
A.T.C.L.; F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory and 
Pianoforte; and T.C.L., Senior Honours; A.R.C.M. Special and 
individual attention given to Correspondents. Upwards of 300 
Diplomas and Degrees and several Gold and Silver Medals gained 
by pupils. MSS. corrected and revised for publication. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


D*: W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
PIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


























WARRINER, Mus.D., Dublin, L.T.C.L., &c., 

* TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 
MONY, &c.; prepares most successfully for all musical examinations 
personally or postally; revises MSS. for publication; and receives 
resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 





ANTED, HELP for F.R.C.O. EXAM. (paper 
work), in return for services as Assistant-Organist or otherwise. 
Address, Help, Messrs. Novello, Ewer and Co., 1, Berners Street, W 
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O INTENDING CANDIDATES for MUS. BAC. QO)RGANIST and CHOIRMASTER of long expe. 
DEGREE.—PREPARATION by Correspondence for MATRI- / rience desires RE-APPOINTMENT. Salary not so much an \ 
CULATION RESPONSIONS and other Entrance Examinations at | object as good Organ and Choir. Country paw. Apply, Corno ho 
Oxford, Cambridge, London, Durham, and —. PPro ng | Messrs. Novello, Ewer and Co., 1, Berners Street, W. , pais 
be based on success. Method strictly individual. Single subjects i 7 . ( 
desired. Address, Mr. J. Charleston, B.A., Kenilworth House, Oxford. ‘THE ORGANIST STUDENTSHIP at Emmanuel 
College becomes VACANT at Midsummer next. Jo 
LEMENTS of MUSIC.—SPECIAL LESSONS] For particulars, apply to the Rev. J. O. F. Murray (Dean), Emmanue| 8 
by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork | College, Cambridge. | ' 7 ( 
of Music,” “Child's Primer” of the Theory of Music. Granville | _ The selected Candidate will be required to pass the College Entrance 
House, 90, Angell Road, Brixton, S.W Examination (unless already a member of the University) and to come anc 
USICAL PROFESSION un. W. ve tl into residence in October. Bu 
eo . . . ~*~ ~ So! 
SERGISON, Organist and Director of the Choir of St. Peter's, RGANIST and CHOIRMASTER, F.R.C.O, (28), tot 
Eaton Square, S.W., trains Youths as Musicians, especially as| \% desires APPOINTMENT. 20 years’ Cath. and Par. Ch. ex, = 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course | Highest tests. as to musical ability and personal character from Clergy ( 
affords advantages not attainable at a London gnome Many | and Profession. V., care of D. J. Wood, Esq., Cath. Org., Exeter, 
past pupils are now holding Cathedral and important Church appoint- . . : wit 
ments in England, America, and the Colonies. Applications should RGANIST, &c. (disengaged), desires POST In or get 
be addressed to Mr. Sergison, at the Vestry of the Church. _ near London. Excellent testimonials. Moderate stipend, and 
R J HARRAWAY SLAPE. O > d Anglican Service. E., 51, Cumberland Street, Pimlico, S.W. Dal 
. . ’ rganist an pete 
Choirmaster, St. John’s, Cambridge Gardens, N.W., has bp ets ORGANIST.— Young Gentleman ) C 
VACANCIES for one or two ORGAN and THEORY PUPILS. _ will give his SERVICES free, Used to Choral Services, 
Special facilities for practice, two fine three-manual Organs being at | Testimonials. Write to Voluntary, 7, College Place, N.W. rich 
the Students disposal. 22, Camden Road, wane WANTED, by a Lady, Cert. Teacher, RAM. Mai 
ASTICLED PU PIL.—Organist of City Church Member of the I.S.M. (experienced), APPOINTMENT as C 
DESIRES PUPIL, who will be thoroughly trained in Church | VISITING PROFESSOR of MUSIC to a high-class Ladies’ School 
and Choir work. When competent, will act as Sub-organist, and | or College of Music, in or near London, after Easter. Accompanist for 1ot 
every assistance will be given to secure him an appointment. No | Private practices, &c. Address, Professor, Attwell’s Academy, Friar Wo 
music school can offer these advantages. Address, Plainsong, Messrs. Street, Reading. a 
Novello, Ewer and Co., 1, Berners Street, WwW. ; M RS. R. H. CARTER will be glad to take EN- A 
M R. HENRY J. B. DART, Organist and Choir- GAGEMENTS as ACCOMPANIST on Organ or Pianoforte for | 
master St. James's, Paddington, and Choirmaster, Holy Trinity, | to Choral or Instrumental Societies in Rehearsals, or as Pianist in Oak 
Marylebone, will shortly have a VACANCY for a RESIDENT | Chamber Music. Would take week-day Church services (fully choral, = 
PUPIL. Terms moderate. References to former pupils now holding | if required). Great experience. Good sight-reader and transposer, M 
od a Ene —~ yg oe ag Good references. 29, Fairfax Road, South Hampstead, N.W. 
12th inst., 53, St. John’s Park, N.; after, 14, Kilburn Priory, N.W. - 7 sides 
Small paid appointment might perhaps be arranged for. UNER -_ tg eon Bidacrichinsget Beit = 
? One who understands Organs an armoniums preferred, and O 
OLO BOY WANTED, for St. Thomas’s, Regent must be a player to show off instruments. Permanent to a competent 
Street. Payment, £10 to £12 a year; also Gentlemen with | person. Send photo, reference, and wages required, to live indoors, stop’ 
Tenor Voices, as Volunteers. Write to A. H. Crowest, 57, Canonbury | Town near Wolverhampton. Abstainer preferred. J. P. S., Novello, havit 
Park, North. Ewer and Co., 1, Berners Street, W. a 
Solo BOY REQUIRED, with good voice. \WWANTED, a thoroughly competent PIANO and 
Salary, £12, Also another boy with some experience of Choir ORGAN TUNER and REPAIRER; one who understands W.E 
work and a strong, high voice, to be trained in solo work. Salary, £8. | Small Goods preferred. Send references as to character, ability, wages DI 
Age in both cases under 124. Apply, R. S. T., Messrs. Novello, | required (also photo, if possible), and state age, to Wm. Slade, 
Ewer & Co., 1, Berners Street, W. 7, Wellington Place, Hastings. on 
OYS WANTED (paid), for Choir of St. James’s, | \A7ANTED, a good Out-door Country TUNER in cular 
Garlickhithe, near Mansion House Station. Apply to Rector, the West Midlands. Permanency. Apply to E. A. E., Messrs ( 
Rectory, Queenhithe, E.C. Novello, Ewer and Co., 1, Berners Street, W. 
ANTED, Ladies and Gentlemen (gratuitously), "TUNING. — Young Man seeks SITUATION 3s 4,Ea 
as SOLOISTS, for special Sunday Evening Musical Services IMPROVER; just left Factory. Would give time. Apply, ] 
at a well-known South London Church. Organist, 35, Oakley Road, | D., 44, Portland Road, South Norwood. 
pvr hon . XPERIENCED TUNER, &c. (Brinsmead, J W.R 
O ARTISTS.—A Clergyman’s Son will shortly —/ desires SITUATION in or near London. Whole or part time ig 
e. require the SERVICES of a LADY and GENTLEMAN as | Nine years with last employers. E. C. D., 41, Malden Road, N.W. C( 
iano Soloists and Vocalists combined. Brilliancy indispensable. H 
Baritone or Tenor and Mezzo-Soprano voices, powerful and trained. IANOFORTE TUNER, steady and Pay SOR 
State age, qualifications, &c., fully. Willing and obliging workers. desires ENGAGEMENT. Knowledge of fe ag rgans, &c, I 
Five months’ engagement. Musicus, Moseley, Birmingham. P. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. G 
TENOR WANTED, for Chapel in Brixton. Duties USIC TRADE.—WANTED, as COUNTER and Rauni 
light. Salary, £15 per annum. Address, A. Z., care of S.| 4Y4 INSTRUMENT SALESMAN, &c., young man, es 
Straker and Sons, 124, Fenchurch Street, E.C. ~ pianist or instrumentalist ; one accustomed to book-keeping. Jal Fe 
ee : Novello, Ewer and Co., 1, Berners Street, W. 
‘TENOR WANTED. Voluntary surpliced choir.|"{ SSISTANT WANTED, to MUSIC andINSTRU: J FE. 
eumine ce Ce Oe See Sees See Ce MENTS, in Midland counties. One who can tune. Stateage 0 
ene urea ws experience, salary. Forte, Novello, Ewer and Co., 1, Berners St, W. | 
ING’S COLLEGE, CAMBRIDGE.—There will ANTED, SITUATION as REPAIRER of guinea 
be a COMPETITION for a BASS CHORAL SCHOLAR- Pianos, American Organs, and Harmoniums. _Disengaged I 
SHIP on March 15, 1894, value £90, for three years, For further | end of February. T. Edwards, care of Messrs. Price and Sons, Handel y 
information, apply to The Dean. House, Yeovil. Addres 
AL?°: DISENGAGED at Easter, would accept ENTLEMAN’S DAUGHTER seeks ENGAGE- OR 
similar post. Church in N.W. district preferred. W. T. MENT in high-class Music Warehouse. Good appearance and : 
Blackwell, Church Lane, Hendon, N.W. address. Excellent age a by pt Brg he? —_ passes 
First-class testimonials. Apply, M., 8, Cowbridge Road, Cardill. less e 
O CHORAL SOCIETIES.—TENOR CHORUS TED. by Y. Lad d sight reader), Pianof 
LEADER or HELP desires ENGAGEMENTS for Practices, | \\/ AN » by Young Lady (good sient es cation 
Concerts, or Church Service. Large experience. Good voice and ENGAGEMENT as ASSISTANT in Music by ; Fae 
“fase reader. Other voices (s.A.T.B.) if needed. Excellence guaran- | Londonor suburbs. M. A. Z., Novello, Ewer and Co., 1, Berners St, “ T' 
teed. Address, J. C ll, 38, Li ft Road, Cob Road, S.E. 5 
3 oo z - own - —_ — - A PVERTISE R, 21 years of age, seeks SITUA ra 
CONTRALTO, desiring introduction in public, TION in Music Warehouse. Good references. Town 0 TRV 
b. would be pleased to give her SERVICES at CONCERTS, | country. London experience. M., 26, Cecil Street, Strand. —. 
RATORIOS. K., Sims’s Lib i »N.W. hs 
soe aa ac APPRENTICE. — Respectable Youth seeks EN T.. 
RGANIST.—WANTED, an ORGANIST and _ GAGEMENT in Music or Organ Warehouse, to learn Tratt Reeds, 
. CHOIRMASTER, for St. Peter's, Lancaster. Three-manual | Tuning, &c. Alpha, Novello, Ewer and Co., 1, Berners Street, VU 
rgan, with latestimprovements. Apply, giving reference and stating . 
salary expected, to Very Rev. R. N. Biitjagton, St. Peter’s, Lancaster. RGAN PRACTICE (City), Is. per hour. The Ls 
ANTED, ORGANIST d CHOIRMASTER manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue wig 
’ an x tt s y the | 
for the Collegiate Church of All Saints’, Derby. Degree RGAN PRACTICE.—Three-manuals ; indepen cont, 
essential. Good'stipend. Apply, Rev. J. Howell, All Saints’ Vicarage, dent pedals. Terms, One Shilling per hour. Specification Ow; ac 
Derby. free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, 19, Can 
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TEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN.—WANTED, LESSONS and PRACTICE 


in the City. Terms and particulars to S. S., care of Howard and 
Jones, Bury Street, E.C. 


hgrye ORGAN for SALE.—Three manuals 

(56 notes), CC toG, and Pedals (30 notes), CCC to F. 36 stops 
and two spare slides on the Choir. Oak case, ornamental front pipes. 
Built in 1833, and considerably enlarged and improved by WALKER and 
Sons, of London, in 1864. Yeovil Parish Church, Somerset. Apply 
to the Vicar and Churchwardens. 


RGAN.—A magnificent Two-manual and Pedal 

CHAMBER ORGAN, handsome pitch pine and walnut case; 

with or without gas engine and extra bellows. The property of a 

gentleman. Built twelve years since by SpEEcHLY. Can be seen 

and tried at Speechly and Sons’ Organ Works, St. Mark’s Road, 
Dalston, N.E. 


RGANS.—New One and Two-manual and Pedal 

CHURCH ORGANS. Tubular pneumatic to pedals. Full 

rich tone. Space wanted. Apply, Henry Speechly and Sons, St. 
Mark’s Road, Dalston, N.E. 


RGANS for SALE or HIRE. New and Second- 

hand, RETURNED from HIRE. Ten 2-manual Organs, with 

10 to 27 stops; three 1-manual Organs, from £20. A. Monk’s Organ 
Works, 550, Holloway Road, London. 


AMERICAN ORGAN (walnut wood) by STERLING. 
11 stops; knee swell; in perfect condition. Cost £22; will sell 
for £12, owner going abroad. Address, in first instance, Mrs. Hatch, 
Oak Lawn, Castelnau, Barnes, Surrey. 


USTEL ORGAN for SALE. Cost £230. Five 


years old, but very little wear. A reasonable offer will be con- 
sidered. C. Augener, 92, Old Christchurch Road, Bournemouth. 


RGAN for SALE (BELw’s), two-manual, with 

pedal-board, swell and great pedals, foot and hand-blowers, 18 

stops; in handsome walnut case; £40, half the original price, owner 
having no further use for it. 12, Vanbrugh Hill, Blackheath, Kent. 


RGAN, with two Manuals, 19 stops, modern, 
built 1881. ORGAN, 12 stops, new; now building in Works. 
W.E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 


PeDAL ORGAN, by Estey and Co., tor SALE, 
cheap. It has 11 stops, knee-swell, side-blower, and stool. Price 
30 guineas only; original price, 70 guineas, A drawing and all parti- 
culars of this organ may be had post-free. W. White, Grantham. 


OR SALE, a three-manual Mason and Hamtin 
ORGAN, with Hydraulic Blower. Apply, W. S. Hannam, 
4, East Parade, Leeds. . 


RGANS.—Two-Manual, £170; Two-Manual, 


Jes Student Model, £70; or reasonable offer. Room wanted. 
W. Richardson and Son, 13, Mostyn Terrace, Brixton. 


CC ORGAN for SALE and HIRE, on easy 
terms of payment. Price very low. 3 manuals, 30 stops, 
20n pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


(GEORG FRIEDRICH HANDEL’S SPINET 
_(Claviachord) TO BE SOLD at once. Offers to Franz Krug, 
Raunische Strasse, 12, Halle-on-Saale, Germany. 


FOR SALE, a Stemnway short GRAND PIANO. 
In excellent condition, and has not been much used. Apply, 
F.E. N., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FOR SALE, Kirkman CONCERT GRAND, 
Maker's list price, 250 guineas. Price 65 
50, Bridge Road, Hammersmith, W. 


IANO.—The GIFT or LOAN of one suitable for 
Young Women's Club and Institute would be gratefully received. 
Address, Miss Gatliff, 13, Hampstead Hill Gardens, N.W. 


()RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
[esses all mechanical actions for prompt and Organ-like Touch. It is 
expensive, easier to attach, and does not injure the most delicate 
lanoforte. Prospectus, with full description and price lists, on appli: 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


“ : : 

OWER” ORGAN WORKS.—Specifications, 
hoi Rebuilding, Repairs, Voicing and Tuning by experienced 
— Pipes and Fittings. Second-hand Organs and Materials. 
-R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


T R. WILLIS (from Minories, est. 1827), Maker 
Reeds and Importer of Brass and Wood Instruments, Harmonium 


Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


AUTHORS’ WORKS revised, corrected, and 
a arranged for publication. Compositions scored for pianoforte, 
Ting, military, or brass band. Anthems, chants, kyries, &c., copied 
y the New Electric System, equal to printed copy at one-half the 
cost, A staff of experienced copyists (old system). Work good; terms 
rag accuracy and despatch. Estimates free. Hermann Vanderline, 
9, Canterbury Terrace, New Brompton, Kent. 



























































O ORGANISTS and CHOIRMASTERS.— 
Dinham, Blyth and Co., by their Auto-music process, print 
(black ink) from 24 copies and upwards, Kyries, Services, Anthems, 
Songs, and every description of music at trifling cost. Specimens and 
particulars sent free. 28, Fenchurch Street, London. Est. 1872. 


Fy YPRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “ Perfect’ Prize Medal Engines are the 
best. 1B., Vernon Street, King’s Cross Road, London, W.C. 


“TUNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 
Auction Rooms specially for the Sale of Musical Property. 


MESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


ASSOCKS.—500 New, Tailor-made, all sizes, 
Black and Coloured, from gs. to £1. Also Surplices, from 3s. 
Surplice, The Church Agency, Lombard House, E.C. 


VIoLin STRINGS.—Send gd. for samples of four 
best ‘‘E” Strings. Alphonse Cary, Clapham Junction, S.W. 


T° LET, from 25th March inst., a SHOP and 
PREMISES in which a Music and Pianoforte Business has 
been for many years successfully carried on. Good opening for a busi- 
ness. Only one other of the kind in the town. Apply, Mrs. Elizth. 
Pywell, Stamford. 


IANOFORTE and MUSIC BUSINESS for 
SALE; main road, London, S.W. Good shop and house. Rent, 
£130. Takings last three years average £1,695; books kept. Not more 
than £500 of stock need be taken. Price (lease, fixtures, fittings, and 
trade utensils) £500, or offer. Morley Phillips, Trade Valuer, 60, 
Great Portland Street, W. 


“ (* LEBE FIELD,” Stoke Newington.—For SALE, 

by Private Treaty, formerly the residence of the late W. H. 
Monk, Mus. Doc., comprising three reception rooms (large drawing 
room, with three-manual organ by Willis), two hall-rooms, nine bed- 
rooms, box and bath-rooms, large kitchen, housekeeper’s room, and 
usual offices; coachhouse, stable, and coachman’s room; large garden. 
Suitable for professional man or for religious or other institution. 
Close to Clissold Park and Parish Church. Apply, by letter, to: 
L. Monk, as above. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received im 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED 

and PRINTED without delay, on exceptionally low terms 
Estimates given on receipt of MSS. 

London: B. WILtIams, 19, Paternoster Row, E.C. 


D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 


Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’Acmarne and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 






































THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 

_TWO GOLD MEDALS. 
HOPE-JONES 
ELECTRIC ORGANS 
TAKE LESS THAN HALF THE USUAL SPACE! 
GIVE INCREASED POWER AND VARIETY OF TONF! 
MAY BE BRACKETED ON WALLS OR SUSPENDED! 


OFTEN SAVE CONSIDERABLE EXPENSE! 
Address, The Hope-Jones Electric Organ Company, Ltd., 





Argyle Street, Birkenhead. 
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TRINITY COLLEGE LONDON. John Broadwood « Sons 70 


For Musica EpucaTION AND EXAMINATION.—INST. 1872. 








PRESIDENT: (ESTABLISHED 1732) 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 


Warden: Professor E. H. Turpin, Mus.D. P I A N O F O RT E M A K E RS 


Director of Examinations: Professor Jas. H1aes, Mus.B. 


SESSION 1893-1894. BY SPECIAL APPOINTMENT TO 


EIGHTEENTH ANNUAL SERIES or LOCAL EXAMINA- 


TIONS in INSTRUMENTAL anp VOCAL MUSIC. HER MAJESTY THE QUEEN 


The subjects are :—Pianoforte, Violin, Organ, Harmonium, and 
Pianoforte Duet Playing, Solo Singing, and all Orchestral Instru- 
ments. The examinations are conducted in two Divisions, Junior and HIS ROYAL HIGHNESS THE PRINCE OF WALES 
Senior, and in Pianoforte and Violin Playing there is also a Primary 
(elementary) Division. Pass and Honour Certificates are awarded in} HER ROYAL HIGHNESS THE PRINCESS OF WALES 
the Junior and Senior Divisions. Arrangements are being made for | The Ac 
holding these Examinations at the following, amongst other centres:— | HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 

In Marcu anv Aprit.—Bedford, Bournemouth, Brecon, Brighton, THE 
—_— +e meres, Sener. Rasp Sanaa, Oxford, AND 

mouth, Redhill, Torquay, Truro, Tunbridge Wells. 

N May. — Aberdeen, Altrincham, Ballymena, Belfast, Bolton, REST OF THE ROYAL FAMILY. 
Brockley and New Cross, Carmarthen, Douglas (I. of M.), Dublin, 








poe Greenock, Haverfordwest, Inverness, Jersey, ery ene 
er Pembroke Dock, Peterborough, Portsmouth, Sheffield, FOR THEIR ROYAL HIGHNESSES 


a ne Seer, — nr Sg nceriomingg sce 7 
rentwood, Bristol, Bury St. munds, Carnarvon, atham el- 4 

tenham, Chesterfield, Cirencester, Colchester, Derby, Dumfries, Edin- THE DUKE AND DUCHESS OF YORK 7 
burgh, Falkirk, Glasgow, Gloucester, Goole and Howden, Great Yar- 


mouth, Guildford, Halifax, Hull, Keighley, Keswick, King’s Lynn, AT YORK COTTAGE, SANDRINGHAM 
a, ony recy + Macclesfield, enon, New- 

castle-on-Tyne, Northampton, Oldham, Perth, Reading, Southampton, 

Southport, Stockport, Surbiton, Swindon, Taunton, Walthamstow, JOHN BROADWOOD & SONS 


Ware, West Hartlepool, Weymouth, Whitby, Worcester. 








In Juty.—Banbury, Bedford, Birmingham, Blackburn, Blackpool, have had the honour of supplying 

Bodmin, Bradford, Brighton, Burnley, Cambridge, Chichester, 
Croydon, Exeter, Folkestone, Hanley, Harrogate, Ipswich, Leaming- AN UPRIGHT GRAND PIANOFORTE 
a eo yg ve nae wes qu — Margate, —— > 

orwich, Nottingham, Preston, Ramsgate, Shrewsbury, Sleaford, . . : 

Seciieben ten” Stockton-on-Tees, Stroud, Walsall, Wellington in a decorated and painted Spanish Mahogany case. 
(Salop), Wisbech, Wolverhampton, Worthing. 

Any or all of the following printed papers may be had on application — 
to the undersigned :—(a.) Regulations and list of music to be Sodeumes 33, GREAT PULTENEY STREET (near Regent Street), Wi 
for the Local Examinations in Instrumental and Vocal Music, and 
Regulations for the (Theoretical) Local Examinations in Musical LONDON, W. Extra 
Knowledge; (b.) List of Local Centres; (c.) Regulations for the ELIZ 
Higher Examinations for Diplomas and Certificates, and list of Music JUST PUBLISHED. : 
to be performed for the Higher Certificates in Vocal and Instrumental arise ! 
Subjects ; (d.) Prospectus of the Classes and Lectures Department ; Demy 8vo, 300 pages, price 5s. 


(e.) General Prospectus containing List of Honorary Officers; (/.) Regu- 
lations for the enrolment of Institutions in Union; (g.) Regulations 


acannon Harmony & Musical Form | ™! 


Mandeville PI eee eg hl FISHER, Secretary. 
andeville Place, Manchester Square, W. y 
: A COURSE OF STUDY 
New Epit1ion.—Now REeapy. — 
CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. CoMPILED EXPRESSLY FOR ineasesagelensd STUDENTS 
PREPARING FOR EXAMINATION 


THE By M. I. RICHARDSON. Dr. 
Myste 


Edited by GEORGE RISELEY, Organist of Bristol Cathedral, Christ 
P A S S I 4 and Professor of the Organ at the Royal Academy of Music. is 
10 


London: RivineTon, Percivat and Co., King Street, Covent Garden. 
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MISCELLANEOUS ‘NEws. 
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Thirty-three years have elapsed since the publication of the first SCHOOL M USIC REV wise, a 
English edition, and faithful to its original as that edition may have For MARCH of drat 
been in the main, it has been felt that closer adherence to the accepted CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
standard text is attainable, and, as faras is at all practicable, should be “Blow, Wind.” Round. By E. T. SWEETING. expres 
attained. With this view the present edition is issued. The chorales, “ MorNING SONG.” Trio for s.s.A. By ALFRED MorFFat. the m 
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of the Evangelist, a task rendered perhaps somewhat less difficult and ° ALSO A Th 
oe by ~ aid of the Revised Version of “ie New Testament, SPECIAL SUPPLEMENT h t 
as been carefully reconsidered and re-arranged so as to preserve ae Bb : “part Song. eac. 
y ic igi Containing “ Work AND Pray.’ An Accompanied Two-par : 
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TO BE PERFORMED FOR THE FIRST TIME AT THE 


ROYAL ALBERT HALL ON APRIL 12. 





WILL BE PUBLISHED ON APRIJ. I. 





BETHLEHEM 


A MYSTERY 
FOR SOLI, CHORUS, AND ORCHESTRA 
The Words written by JoseEpH BENNETT. 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 





The Accompaniments arranged for the Pianoforte from the Full Score 


by Batrison Haynes. 


PRICE FIVE SHILLINGS. 
In Paper Boards, 6s.; Scarlet Cloth, 7s. 6d. 





London and New York: Novetto, Ewer and Co. 





TO BE PERFORMED AT THE ROYAL ALBERT HALL 


T 


TO-NIGHT (Marcu 1). 


HE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. 


8vo, PAPER CovER, 2s. 6d.; PAPER BoarDs, 3s. 








London and New York: Novetto, Ewer and Co. 








With this Number is presented gratis an 


Extra 


Supplement consisting of No. 2 of SIX 


ELIZABETHAN PASTORALS (Corydon, 
arise!”), by Professor C. Villiers Stanford. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


MARCH 1, 1894. 








Dr. 


“BETHLEHEM.” 
MAcKENZIE’s work is described as “a 


Mystery.” In the highest sense, the story of 


Christ’s birth and its related incidents might | 


be so 
specifi 


called, but the term has here a more 
c¢ meaning. Mr. Bennett’s book is a 


modification in point of form and style of the 


sacred 


dramas which, under the name of 


Mysteries, were a rough and often rather 
iteverent means of conveying Biblical instruc- 
tion in long past times. As a rule, those early 
plays were purely dramatic, but they existed in 


various forms, and occasionally a kind of 


“chorus” was employed, to point the moral 


of the 


scenes represented, or to fill up blanks 


by narration. Such a device is used in the 


presen 


tcase for descriptive purposes. Other- 


action is represented in the ordinary form 
of dramatic oratorio, and a certain homeliness of 


expres 


sion In some instances serves to connect 


the modern “ Mystery” with its ancient pre- 


ecess 
The 


ors. 
book is divided into two Acts, or Parts, 


cach being, for performing purposes, complete 
Nn itself, and adapted for separate represen- 


tation. 


Of these the first deals with the 





appearance of the Angels to the Shepherds; 
the second with the homage paid by the 
Shepherds and the Eastern Kings to the Divine 
Babe. 

Act I. opens with a description of the scene 
in the fields before the supernatural phenomena 
begin : 

Darkness o’er the earth is brooding, 
Silence reigns, no voice intruding 

On the solemn midnight peace ; 
Wrapped are all the sheep in slumber, 


"Neath the stars—a countless number, 
Eyes that watch, and never cease. 


An Angel appears in the sky, and the affrighted 
Shepherds call to one another : 


O brothers, quick arise! 
Above us, in the skies, 
What flame of dreadful import blazes? 


Soon they recognise— 
One of those 
Whose place, in glittering rows, 
Is near the throne of God eternal. 


The celestial visitor bids them have no fear, 
and delivers his message in terms which are a 
free paraphrase of the Biblical text, with 
certain additions. Following comes the appari- 
tion of the Heavenly Host, described by the 
Shepherds as it develops : 

O wondrous sight! with waving wings 
The air is filled, and beauteous forms 
Of lustrous sheen each moment brings 
To view, as when, in time of storms, 


Clouds upon clouds embattled rise, 
And take their ordered place ere lightnings pierce the skies! 


The Heavenly Host is also the Heavenly 
Choir : 
See how the silver trumpets flash like fire! 
How golden harps gleam soft in seraph hands! 


While to their leader the celestial quire 
Converge, and marshal all their vocal bands. 


The anthem of the Angels follows, and at its 
close the celestial singers prepare to return to 
Heaven, while the enraptured Shepherds im- 
plore them to remain : 


O leave us not, ye Shining Ones! 
The heavenly light fast fades, 
And shadows 'mong the glades 
Resume their midnight reign. 
Whence it hath trembling lain, 
In deepest caverns, Darkness runs. 
But the prayer is useless, and the Shepherds 
watch the Host pass through the gate of 
Heaven: 


See how, like points of lessening light, 
Through Heaven's gate they go, 
In order, row on row; 
While from eclipse of fear 
The stars once more appear, 
And o’er the world again broods night. 


The Shepherds now discuss what they have 
seen. One recalls Jacob’s vision of angels; 
another the horses and chariots of fire beheld 
by Elisha : 

But we have seen the angels in array, 

Like silver clouds, the midnight heavens emblaze! 
It is proposed to go to Bethlehem, yet some 
lack faith : 


Can helpless childhood Zion's strength restore ? 
And into fragments Rome’s world-empire break ? 


In reply the prophecies are cited. This is 
decisive. The men prepare to return to the 
city, and, with some folk out of Bethlehem, 
sing a Carol: 

Uplift a song of praise! 


As in the ancient days, 
A Prince sits high on Israel's throne. 
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With this elaborate number the first Act 
ends. 

The second Act opens in Bethlehem, 
beginning with a chorus descriptive of the 
appearance of an Angel guard, headed by 
Gabriel, who directs the placing of his sentries 
round the Divine abode: 


Comrades, a stable poor and mean 
The palace is of our great King ; 
Around it some stand sentinel, 
Thither let pass no evil thing; 
Some circle in the air above 

Lest our old foes be on the wing. 


The scene changes to the interior of the 
stable, where the Mother sings to her Child. 
Here Coleridge’s translation of a Latin verse 
copied by him from a German print is used, 
with the addition of a second stanza. 

In the streets of Bethlehem, the Shepherds 
and some of the townsfolk seek the Babe. 
The latter are incredulous and when the story 
of the Heavenly Host is repeated they can 
only say— 

But where is He, and where His throne? 


Here is no palace for a King! 
No royal Babe to us is known! 


A woman of the city answers by telling of an 
infant just born to a daughter of the House of 
David : 

While, at the birthing of her Child, 

Strange sights and sounds observéd were, 


As of some angels watching there, 
And warding off all things defiled. 


On this they set out for the place of portentous 
nativity. 

Again the scene changes to the interior of 
the stable, where the adoring Mother worships 
the Divine Infant as the Shepherds and People 
enter. To her they tell the story of the Angels, 
and all join in an act of homage to the new- 
born Saviour. The Three Kings now appear : 


Tell us where the King abideth, 

He of majesty eternal ; 

He who, armed with might supernal, 
O’er His foes to victory rideth. 


They lay down their gifts : 


Kingly tribute now we offer, 
Child of the Star! 

Gold and spices here we proffer, 
Brought from afar. 


The Trio. ended, a second elaborate Finale 
closes the work, dwelling upon the happy 
change that shall transform the world: 


And this is He shall tread in dust the crest 
Of Hell’s fierce lord; 
Sheathing the flaming sword 

That long hath barred return to Eden’s rest. 


The music of this work is, for the most part, 
modern, both as regards form and spirit. In 
the matter of its form there are two features 
necessarily to be indicated here. - One is the con- 
tinuance of the treatment, which never comes to 
rest because of purely musical reasons, but goes 
on until, as in a few instances, cessation is 
demanded by the nature of the incident, de- 
scription, or reflection immediately concerned. 
This method is now almost universal in works 
of the kind, but here it does not stand in the 
way—and never need stand in the way—of fully 
and regularly developed pieces equivalent to 
the old-fashioned ‘‘ numbers.” 

The second of the two features is more than 
commonly free, though by no, means intricate 


and puzzling, employment of recurring oy 
representative themes. Upon a certain number 
of motives having an applied significance 
relative to the story the entire composition 
rests, in so far as concerns its melodic structure, 
The chief of these motives will be indicated jn 
the course of the following remarks. 

The orchestral introduction seems intended 
chiefly to suggest the tranquillity of night, 
But it does more than this—anticipating, by 
use of a certain theme, the opening of the 
heavens for the passage of the angelic visitants, 
The motive in question consists of eight notes, 
repeated so as to have the ‘effect of a chime:— 


No. r. = —s- 
Se ee > 


A solo tenor delivers the descriptive opening 
lines, his first phrase, on the words “ Darkness 
o’er the earth is brooding ”— 

TENOR. 


vA) 
Noun <== rt 
Sy ASCE SRR PTTL AR 5— EI ——r 
Dark - ness c’er the earth is brood - ing, 


being adopted as representative of nocturnal 
gloom. Undeterred by possible charges of 
conventionality, the composer varies the 
description by use of the typical pastoral style 
so obviously suggested when reference is made 
to the sheep. But he employs his orchestra, 
noble and eloquent throughout, to a higher 
purpose when preluding the lines descriptive 
of the Angel’s appearance. Here we finda 
new representative motive, brief but stately— 
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which, with that of the opening heavens, forms 
the warp and woof of the instrumental texture 
as the voice describes the unfolding of celestial 
gates and the splendour flashing forth. Yet 
another theme presents itself, employed here 
in anticipation of the angelic “ Gloria” 
presently to be sung— 

No. 4. ! 
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The fright of the Shepherds is musically 
embodied in a subject (Allegro) not altogether 
free from suggestion of the grotesque— 





This motive runs, in the orchestra, through the 
chorus of Shepherds, ‘“O_ brothers, quick 


arise,” sometimes in unison, at other times if 


canon. The vocal music, in two or four pats | 


takes an independent course, quasi-declamé 
tory, but always with effective harmonies. 
The Angel speaks comforting words 1 4 
soprano solo, opening with a natural reference 
to the Message theme, while the motive ° 





Terror suggests the still present fright of the 
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rustic hearers. A new subject is announced in 
the course of the solo, occurring on the words, 
“The world shall ring with loud acclaiming 








shout "— 
No. 6. Wind. > > 
> ee Se po «& 
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It recurs later, and now constitutes a leading 
feature of the number. Dr. Mackenzie seems 
to us at his best in treating the lines beginning 
“Though King of all, nor pomp nor show.” 
We have here one of his long-drawn melodies 
for violins in octaves, richly accompanied 
by strings, wind, and harp. Into this tune 
the voice sometimes merges itself, sometimes 
passing away from it, but in all cases leaving 
it the supreme expression. The short instru- 
mental passage which ends the number presents 
a subject already heard in another form— 








Str. Wind. 
p=) re) rm 
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It is that of the ‘ Gloria’”’ presently sung by 
the Heavenly Host. 

A second chorus of Shepherds, in which they 
describe the coming of the multitude of Angels, 
generally corresponds, as to its vocal music, 
with the first. The orchestra is kept busy 
throughout among the representative themes 
above indicated. We now reach the “ Gloria’ — 
one of the most scholarly and beautiful numbers 
in the work. It is written for two sopranos 
and an alto, with incidental soli for soprano 
and tenor, and has for central musical thought 
the motive shown in the last example above. 
This is always associated with the words “Glory 
to God,” which frequently recur. The general 
style of the music here is imitative, approxi- 
mating to that established by the older Church 
composers, while the orchestral accompaniment 
(wind), not compelled to deal with representative 
themes, is laid out for purely musical effect. It 
begins with the brass chiefly (three cornets, 
four horns and trombones), other instruments 
being added till, at the climax, the entire wind 
band is engaged. A harp and triangle lend 
their special colouring to the ensemble. 

The Shepherds now describe the return of 
the Angels to Heaven, and, with this chorus, 
the orchestra resumes—shall we say ?—its 
dramatic significance; presenting, as the words 
give occasion, the theme of Darkness and of 
the Message, together with reminiscences of 
the “Gloria” just heard. In the increased 
Vivacity of the instruments we have, perhaps, 
4 suggestion of the Shepherds’ excitement as 
the supernatural manifestation comes to an 
end. The Shepherds next proceed to discuss 
What they have seen. First of all, a pastoral 
melody for English horn, on a pedal bass but 
otherwise unaccompanied, arrests attention. 
Its effect seems to be the limitation of the 
scene to the ordinary horizon of the humble 


restricted outlook. The point d’orgue continu- 
ing, the First Shepherd opens conversation in 
homely strains, ending with a phrase more or 
less prominent throughout the number— 
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His will ful-fill-ing Who is God most High... 
The same simplicity of spirit and treatment 
pervades the debate. Strings are chiefly used 
in accompaniment, with a continuous move- 
ment of parts, so carried on as to secure 
musical interest without injury to the prevail- 
ing dramatic idea. The number ends with 
a chorale, ‘‘The Word that now we see 
fulfilled, is ever sure,” the full wind band 
accompanying. 

The Finale of Act I. is a full chorus with 
incidental soli for soprano and tenor, ‘“ Uplift 
a song of praise.’’ It opens with an extended 
melody for sopranos and tenors in octaves— 
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Other themes enter into its structure, among 
them that (Ex. 6) first heard in connection with 
the words, ‘“‘ The world shall ring with loud 
acclaiming shout,’ but now sung to ‘“ The 
expected Christ is here!” There is, also, a 
melody connected with the thought of Jerusalem 
as about to put on her beautiful garments— 





a song of praise, Uplift ~. 














es, 
x? = cS_ SS a 
No. ro, pee oer eo = 
Je-ru - sa - lem, Je-ru “- sa - 








SSS eee 
eo 


t 
of sor - rows 





« Mame. a crown 


These themes, and some episodical matter, serve 
for an ensemble of commanding effect. At the 
climax the leading subject is repeated in full 
choral unison, the entire orchestra accom- 
panying, and, after the voices end, making 
jubilant reference to the Shepherds’ Chorale 
and the motive of the Rejoicing World (Ex. 6). 
The opening number of Act II. deals with the 
appearance of a heavenly legion to guard the 
birthplace of the Holy Child. It has an 
orchestral introduction in which the subjoined 
passage for solo cornet (unaccompanied) is 
played as directed— 
Lento marcato. it 
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and should here be taken, perhaps, as a military 
“call.” Later on, however, it is sung to the 
words ‘‘ Shine forth, thou Sun,” and thus has 
another, though, under the circumstances, not 
unrelated significance. Taking the chorus as a 
whole, its most prominent feature is a March, 
with which the orchestra accompanies the 





actors, who judge of what has passed from that 


voices and suggests the presence and work of 
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the angelic warriors. The motive of the Shep- 
herds’ Chorale occurs here and there with an 
obvious significance. From this scene of martial 
pomp to the interior of the Stable is a long step. 
Not only do we get an effective contrast, but 
also a delightful piece of music—the Mother’s 
Cradle Song. The connected situation has 
often engaged the active sympathies of com- 
posers, rarely, however, with such felicitous 
results as in the present case. The melody, 
sung sotto voce and accompanied by muted 
strings, is exquisite in its tenderness, and set 
off by masterly orchestration, none the less 
effective because quiet and restrained. We 
next pass into the streets of Bethlehem, where 
the Shepherds and certain people of the place 
are enquiring for the Holy Babe. At oncea 
recurring theme strikes the ear. It is announced 
by a horn, and has a kind of open-air effect, 
fitting it for close attendance upon the 
Shepherds throughout the scene :— 
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Here, too, the motive of the discussion in the 
field comes up for further use. The people, 
more than a little incredulous, ask for the story 
of the Angels, and the First Shepherd replies in 
a solo, mainly pastoral in character, but animated 
withal, and culminating, as the heat of convic- 
tion waxes high, in an outburst of rejoicing and 
thankfulness. During this solo, by the way, 
the Message theme recurs in an ingeniously 
varied shape— i 
—e— 
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The people ask, ‘‘ But where is He, and where 
His throne?””, A woman speaks of a child born 
to a daughter of the House of David, and the 
scene ends with a brief but enthusiastic full 
chorus, founded on the subject with which the 
Shepherd closed his solo. 

Once more in the Stable, we hear the melody 
of the Cradle Song breathed softly from the 
flutes. The Mother again sings—but now of 
vanishing darkness and returning day, of her 
love and gratitude, and her sense of awe and 
mystery. In this solo the music is intensely 
earnest and expressive, and, if not so immedi- 
ately attractive as the lyrical beauty of the 
Cradle Song, has a charm of its own. The 
theme of the soloand chorus in the previous scene 
heralds the arrival of Shepherds and People, 
and attends upon the first question and answer 
of the visitors and the Mother. Once more the 
First Shepherd describes the celestial apparition 
in the fields, his music being chiefly built upon 
the motive connected with the Opening Heavens 
(Ex. 1). Coming to the quoted words of the 
Angel, ‘‘ Good news to you,” &c., the violas 
have that subject— 
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which forms, so to speak, the basis of the whok 
musical structure. The workmanship will bh 
recognised as exceedingly clever and ingenious, 
When the Mother, having heard the story, 
invokes with grateful heart the God of Israel, 
anticipating, like a pious Jewess, the emanci. 
pation and final triumph of her people, various 
themes, now familiar, are recalled, among them 
that of the Opening Heavens, that heard on the 


words “ Shine forth, thou Sun” (Ex. 11), and 


that of Jerusalem (Ex. 10). From the exultant 
solo we pass to an ensemble, ‘‘O Holy Babe! 0 
Majesty Divine!” full of rich harmonic effects 
and glowing colour. But it is not upon vocal 
music that the composer depends for a climax 
to this scene. The Mother, Shepherds, and 
People are supposed to kneel in silent adoration 
around the Manger, while an eloquent orchestra 
gives expression to feelings which might wel 
be too deep for words, employing the melody 
just sung— 
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A complete musical change now takes place, 
The Three Kings are approaching with ther 
gifts and homage, heralded by an Easten 
March in which Dr. Mackenzie has used India 
scales and rhythms, limiting his orchestra a 
the outset to English horn, bassoon, strings 
and a side drum with loose snares. An idead! 
the melody may be gathered from the extrac 
subjoined— 
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Other instruments join till, finally, the entire 
band is at work. An Eastern characte 
is preserved throughout the scene ensuig- 
scales with “augmented seconds ” being use, 
for example—and the whole of this must, 
coming just when it does, appeals to us with 
freshness of interest and variety of effect. The 
final number now appears. It is a quartet and 
chorus worthy—alike in character and dime 
sions—-to sum up the “ wondrous story” Al 
available force is put into it, but not to the end 
of mere sonority. A note of genuine gladness 
and even of prophetic enthusiasm rings ud 
and true throughout the piece. A large a! 
lofty spirit prevails. 

By means of the foregoing sketch we have 
sought to convey a general idea of the scoft 
and structure of “Bethlehem.” There will 
much more to say after the first performamt 
of the work by the Royal Choral Society ® 
April 12. 
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phenomenon, are doubly valuable from his 
See ea ee _Majesty’s exalted rank and scientific know- 
| nave much pleasure in presenting this ledge; and, as the greatest proof of his Majesty’s 
month, a portrait of George Aspull. The opinion of him, he commanded his attendance 
average reader—of course not you, Sir or at the Castle the following evening, to have 
Madam —exclaims: “And who was George another opportunity of witnessing his powers. 
Aspull ?” I will answer the question. |The Princess Augusta was equally astonished 
In the early years of the present contuny, | aaa delighted by the genius of this child and 
George Aspull’s father carried some business |condescendingly turned over the leaves of his 
or other up to the point of failure, and then|books during the whole performance. In 
took to the violin for a living, becoming by/}addition to his display on the pianoforte, 
dint of perseverance a respectable performer} Master Aspull sang four songs in a style which 
and, it is said, an intelligent teacher of his art.} called forth the most enthusiastic plaudits.” 
To this man, in 1814, was born a son, the} From the same writer I gather that the 
inheritor of his taste and 
skill, and something more 
which came direct from the 
Dispenser of gifts. Man- 
chester had the honour of 
being the child’s birthplace. 
Itmay seem strange conduct 
in a prodigy, but we find it 
on record that, during the 
first five years of his life, 
little George showed no pre- 
dilection for music. After- 
wards, the fire of genius 
began to burn; making 
known to the watchful and 
exulting father that a 
treasure had been confided to 
hiscare. Mr. Aspull at once 
abandoned the public exer- 
cise of his profession, devot- 
ing the whole of his time 
and energy to the training 
of the wonder-child. The 
results were astonishing 
enough to warrant a public 
exhibition of the boy on his . 
teaching the age of eight, 


and soon, as a matter of 

course, he was brought to el 

London, where, in 1823, he ” > as 
played upon the pianoforte 


to Clementi, and a year 
later performed before the oped esitttcacaael dittial 





King and Royal Family at 


Windsor Castle. The fol- 
lowing account of young 
Aspull’s doings in the Court , a 
circle appeared in 182 5:— 

“In February, Master Aspull was introduced | boy,used to stand, not sit, at the instrument, 
to his Majesty and a party of distinguished that being the position in which he had the 
Petsonages at Windsor, when he delighted the | most perfect command. He could not span an 
company for two hours with his performances. | octave without depressing the wrist, but this 

€ played many of the most difficult com-| did not prevent him from ‘ conquering the most 
positions on the pianoforte, with a power of|complex and rapid passages that have ever 
*xecution scarcely exceeded by the most ex-| appeared in the form of musical composition.” 
petienced professors, and with a taste and It is also asserted that ‘“ with some slight 
eeling which no practice alone can give. The allowance only for those passages requiring 
King, during the whole performance, expressed | greater strength than that to which his little 
Sagan unqualified delight and bestowed upon frame is adequate, or combining more distant 


S interesting boy that encouragement and intervals than his fingers can possibly com- 
‘mmendation which, to the friends of this mand, there is no difficulty of execution that 
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can stop him for a moment.” An example is 
given: ‘‘He has made himself master of a 
piece of most singular difficulty, by a foreign 
composer whose name is Czerny, who wrote it 
as a trial of skill for all the eminent professors 
of Europe, and in order to combine all the 
mechanical niceties of execution of which the 
instrument is susceptible.” Nothing came 
amiss to this ‘“‘ marvellous boy.” But he could 














do more than reproduce the thoughts of others. 
He was fond of extempore playing, ‘‘ at which, 
if permitted to do so, he will pass hours, and 
with a fluency that would indicate musical 
notes to be the vehicle by which he could best 
express his ideas.” Of his singing, already 
mentioned, it is said that, while his voice was 
thin and weak, he used it with peculiar taste 
and delicacy of expression. Finally, the con- 





temporary writer says: ‘“‘ His appearance and 
behaviour do not differ from those of other 
children at the same age; but his manner 
when performing at the pianoforte, is that of 4 
person deeply attentive. The most rapid and 
involved passages do not produce a change of 
countenance or any sign of effort. Little study 
is requisite even for the most elaborate pieces, 
and those of ordinary difficulty he can execute 
at once, on being permitted to cast his eye over 
them before taking his station at the pianoforte, 

There is hardly need to say that the gifted 
and, because of his endowments, unfortunate, 
lad was made a public show for the sake of the 
money paid to see and hear him. In 1825 he 
was taken to Paris and, afterwards, through 
the British Islands ; the premature exertion and 
excitement having their natural effect upon a 
sensitive frame in which, from the first, seeds 
of disease probably existed. Be this as it may, 
George Aspull, having caught cold at the 
funeral of Clementi, fell into a decline, and died 
at Leamington on August 20, 1832, in his nine. 
teenth year. A volume of pianoforte music and 
songs composed by him was published after his 
death. 

Alfred Crowquill’s drawing of Mr. Sims 
Reeves as he was in 1849 will recall to elderly 
amateurs a once familiar apparition. The 
portrait was published when the famous tenor 
made a figure upon the lyric stage. It will be 
remembered by the amateurs aforesaid that 
Mr. Reeves entered upon his operatic career as 
leading tenor at Drury Lane in December, 1847; 
that he appeared at Her Majesty’s in 1848, and 
at Covent Garden in 1849. 

There are many portraits of “ Kitty” 
Stephens, who charmed the amateurs of these 
islands in opera-house or concert-room from 
1813 till 1835. Some of these are much more 
often met with than others, and I have selected 
for reproduction an example which is, perhaps, 
as little familiar as any. The piquant features 
and animated expression are well caught by the 
artist. Catherine Stephens, the daughter of 
a carver and gilder resident in Park Street, 
Grosvenor Square, was born September 18, 
1794, and began studying singing, under Lanza, 
at the age of thirteen. Five years later she 
was popular as a concert artist at various 
watering-places to which she was taken by her 
master. Not.long afterwards Lanza received 
his dismissal and was replaced by Welch, who 
so used his influence that an opening was given 
her at Covent Garden, where she first appeared 
(September 23, 1813) as Mandane in “ Artax- 
erxes.” ‘She was now nineteen,” says 4 
biographer, ‘her figure, of medium height, was 
pretty, but inclined to embonpoint ; her haif 
and eyes were dark, and, though not, strictly 
speaking, handsome, her countenance had a 
indescribable fascination, owing to the i 
genuous simplicity and unaffected sweetness of 
her nature. Her manner in private life was 
artless and she was blithe and joyous as 4 





—_— 


child. 
and di 
was ft 
singer 
it coul 
and cl 
high L 
Dictiot 
markal 
drama’ 
tion w. 
pressio 
pathos. 
all a ly 
for the 
attende 
cannot 
Miss 
career ; 
ever, t 
earning 
large st 
not as 
money 
with. 
Stepher 
be call 
Earl o 
gallant 
tWO, SOL 
The ven 
enjoy tl 
Married 
died in / 
Countes 
ure and 
Square, 
till her « 
1882, 7 
of her de 
Essex w 
the Oper 
of her c 
OF assoc 
dd lady 
most bri 
art in E1 
Seeing 
ence to | 
Macabre 
such aut 
mediate] 
history 
grim ide: 
with ing 
theerful, 











a, 


e and 
other 
anner, 
it of a 
d and 
ige of 
study 
leces, 
cecute 
€ Over 
forte, 
gifted 
unate, 
of the 
25 he 
rough 
yn and 
pon a 
seeds 
; may, 
t the 
1 died 
; nine- 
ic and 
ter his 


Sims 
Iderly 
The 
tenor 
vill be 
| that 
eer as 
1847; 
8, and 


itty” 
these 
from 
more 
lected 
‘haps, 
atures 
by the 
er of 
street, 
r 18, 
anza, 
x she 
1ri0us 
yy her 
-eived 
, who 
given 
eared 
\rtax- 
Lys a 
-, was 
- hait 
rictly 
ad an 
e in- 
ess of 


» was 
as 4 








THE MUSICAL TIMES.—Marcu 1, 18094. 159 





child. . . The tones of her voice were rich ignorance. In this all ranks and conditions of 
and dulcet and captivated the ear; its quality | life were personated and mixed together in a 
was full and liquid beyond that of any other general dance, in the course of which everyone 
singer in England ; its volume was such that|in his turn vanished from the scene, to show 
it could be distinctly heard above the band/that none were exempted from the stroke of 
and chorus, and its compass reached to the|death. This dance was performed in the 
high D.” According to Mr. Husk (in Grove’s churches, and can be traced back as far as 
Dictionary) her execution was not very re-|the year 1424; it was called the Dance of 
markable for brilliancy; she rather lacked| Macaber, from a German poet of that name 
dramatic instinct and power, and her enuncia- | who first composed some verses under the same 
tio was very bad, but she excelled in the ex-|title. Of this person very little is known, but 
pression of quiet devotional feeling and simple | Fabricius thinks the poem more ancient than 


| pathos. This means that “Kitty” was before|the paintings.” Accepting this statement— 


all a lyric singer, and accounts 
for the special success that 
attended her in ballads, I 
cannot here give the details of 
Miss Stephens’ professional 
career; let it be noted, how- 
ever, that in 1830 she was 
earning £5,000 per annum—-a 
large sum when salaries were 
not as they are now. This 
money she prudently dealt 
with. In point of fact, Miss 
Stephens possessed what may 
be called wealth before the 
Earl of Essex, a would-be 
gallant bridegroom of eighty- 
two, sought and won her hand. 
The venerable lord did not long 
enjoy the society of his wife. 
Married in March, 1838, he 
diedin April, 1839, leaving the 
Countess with a splendid joint- 
ue and a house in Belgrave 
Square, which she inhabited 
till her death on February 22, 
182, Till within a short time 
ofher decease, the Countess of 
Essex was frequently seen at 
the Opera. Few, however, out 
of her own “set,” knew her, 
ot associated the unobtrusive 
dd lady with, perhaps, the 
nost brilliant period of vocal 
atin England. 
Seeing, the other day,a refer- 
ice to Saint-Saéns’s “ Danse 
Macabre,” I was led to consult 
sch authorities as stood im- 
mediately at hand upon the “4% eatin 
story and artistic exemplification of the|and none carries with it greater authority 
fim idea which associates the King of Terrors or seems more probable—it is interesting to 
wth instruments of revelry. The task, if not make acquaintance with Macaber’s verses, an 
theerful, proved interesting enough to warrant | English translation* of which is now before me. 
tein touching upon its subject here. |The translation was made by John Lydgate, 
, he preface-writer to an undated edition of|at the expense of Jenken Carpenter, Town 
The Dance of Death; Painted by H. Holbein | Clerk of London (1430), executor of Richard 
ald engraved by W. Hollar,” observes with Whittington; and the verses accompanied a 
regard to the origin of such lugubrious designs: representation of the Dance of Death on the 
€ origin of all these is, perhaps, to be) walls of a cloister attached to the metropolitan 
ight for in an antient pageant, or religious * The Daunce of Machabree: wherein is lively expressed and shewed 
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cathedral. The cloister, paintings, verses and 
all were demolished and swept away by order 
of the Protector Somerset, in 1549. 

Lydgate wrote a metrical introduction, from 
which I take a single stanza: 


O Creatures, ye that been reasonable, 

The life desiring which is eternal, 
Ye may seen here doctrine full notable 

Your life to lead, which that is mortal, 
Thereby to learn in special, 

How ye shall trace the Daunce of Machabree 
To man and woman ylike natural, 

For Death nee spareth high nor low degree. 


The form of Macaber’s work is this: Death 
visits a representative of each class of society 
and, in an eight-line stanza, summons him to 
the tomb; the victim replying in a similar 
stanza. A single example wili suffice. The 
grisly figure calls upon a Princess: 


DEATH SPEAKETH TO 1HE PRINCESS. 


Come forth anon, my lady good Princess, 
Ye must also gone upon this daunce, 
Nought may avail your great strangeness, 
Neither your beauty nor your gret pleasaunce, 
Your rich aray, neither your dalliance, 
That whilom couth so many hold in bond. 
In love for all your double variance 
Yet mot as now this footing understond. 


THE PRINCESS MAKETH ANSWER. 
Alas, I see there is none other boot, 
Death hath in earth no Lady nor Mastres, 
And on this daunce yet mot I nedes fate, 
For there nis Queen, Countess ne Dutchess 
Flouring in bounty, nor in her fayrness 
That shode of Death mot pass the passage, 
When our beauty and counterfeit fairness 
Dieth, adue then our rimpled age. 
Apart from use of the word ‘ dance,” there is 
no suggestion of music, but the various artists 
who, at different times and in various places, 
undertook to paint the scenes, eagerly seized 
upon the grim notion of a fiddling, piping 
Death, as I shall now show. 

Among the most ancient pictorial repre- 
sentations of the Dance of Macaber is that in 
the Dominican Convent at Basle, a full des- 
cription of which I have in a work entitled 
‘‘La Danse des Morts, come elle est depeinte 
dans la louable Ville de Basle, pour servir 
d’un Miroir de la Nature humaine, dessinée et 
gravée sur l’Original de feu Mr. Matthieu 
Merian. A Basle, chez Jean Rodolphe Im- 
Hof, 1756.” It is a volume almost grotesque in 
Gothic horrors. On the title-page Death is 
seen cutting down men and women with a 
sword, or, with a hideous grin on his fleshless 
countenance, trampling human beings beneath 
his feet, or pursuing on a white horse, equipped 
with lance, helmet, and shield. But with these 
representations I have nothing to do, being 
concerned to note that the medieval painter of 
Basle (a nameless artist) over and over again 
depicts Death as escorting victims to the 
sound of his own music. In the introductory 
tableau, two Deaths, standing on coffins, are 
blowing pipe and beating drum before a little 
wayside chapel full of skulls. The monster 
leads a Pope to the sound of a march played 
upon a skull with a thigh bone. He pipes 
merrily to a melancholy Emperor ; uses for a 
King a kind of herald’s trumpet, to which is 
appended a small banner, bearing the “strange 





device” of a skull; and he hands along a 
Duchess while twanging a species of lute, A 
physician marches graveward to the sound of 
slender pipe; a Hermit steps to the noise 
made by two thigh bones upon a lantern, and 
a musician, carrying a broken wind instrument, 
is escorted by a very lively Death, having a 
salt-box and stick in front of him and playing 
on a fiddle. <‘*Our dance of death is still 
imperfect,” says he, ‘‘ we want a performer on 
the clairon. Come along.’’ A Fool is sum. 
moned by a Death in cap and bells; and a 
Pagan woman marches in rear of another to 
the noise of a bagpipe. Thus does the weird 
fancy of the artist associate comedy and 
tragedy, with a true Middle Age relish for 
making extremes in life touch each other. 

The designs of Holbein, engraved by Hollar, 
are on much the same lines. A dancing Death 
plays a fiddle before Adam and Eve as they 
are expelled from Eden; another beats a tam- 
bourine in advance of bride and bridegroom; 
and one plays a trumpet-marine while a com- 
panion places bony hands upon a poor pedlar. 
An old man follows, like a little child, the 
sound of a dulcimer, and an aged woman is 
equally attracted by the music of a xylophone. 

In Part IV. of ‘“ Engravings and Woodcuts 
by Old. Masters, reproduced in Fac-simile by the 
Imperial Press at Berlin, and published under 
the direction of Dr. Friedrich Lippmann,” there 
is an “ Alphabet of Death ” attributed to Hans 
Holbein the Younger (designer) and Liitzel- 
burger, by whom the letters were cut. These 
little gems are not much bigger than a postage 
stamp, but each contains a capital letter, backed 
by a more or less elaborate representation of an 
incident in the Danse des Morts. One of the 
designs, besides being terribly suggestive, is 
grossly indecent according to modern notions; 
I am, however, not concerned to go beyond the 
relationship of music to the dance. In A there 
are two Deaths and no victim, The skeleton 
figures are opening the ball with sound of pipe 
and tambourine. G shows a Death playing 
his pipe over a struggling woman whom his 
associate appears to be strangling. In I we 
havea musician writhing on the ground, holding 
a flageolet in his right hand, while Death, with 
a mocking smile, blows air into his mouth 
through a bellows. Nothing can exceed the 
terrible force of these tiny cuts, and nowhere 
else, to my knowledge, is the “last enemy 
shown at work in such furious fashion. The 
victims, in nearly all cases, appear as struggling 
against an irresistible fate. 

One other series remains for notice here. I 
refer to the “ English Dance of Death,” by 
Rowlandson, published by Ackerman in 1816, 
and styled English for the reason that the 
artist deals with phases of life in his native 
country. These pictures have the advantage 
of colour and also of the grotesque fancy ofa 
humorist who could at the same time be vey 
horrible indeed. The frontispiece, showing 4 
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crowned Death seated on a terrestrial globe, 
dart in hand, a tambourine and pipe hanging 
close to his head, while lethal weapons, com- 
bustibles and poisons litter the ground all 
about, is one of the most impressive com- 
positions of the kind known to me. Like in 
character and power is the vignette on the title- 
page. There skeletons are dancing wildly under 
the shadow of a ruined church; one capering 
apart as he plays a flageolet, the others being 
in groups of four, three of them beating tam- 
bourines. Having made this concession to 


“ Which is the more important in an opera— 
the music or the drama ?” 

‘If I am not to be misunderstood, I shall 
have to answer this question from two points 
of view—actual and ideal. I am not altogether 
in sympathy with the taste of the present day. 
No doubt the success of an opera depends, 
now, more on the merits of its drama than of 
its music. But is this altogether logical? Is 
it an ideal condition of things? Does it 





} 


not seem rather absurd that one of the 
most important of musical forms—for opera is 


ancient treatment of the subject, Rowlandson | this, most certainly—should depend rather on 
takes his own course. His Deaths are repre-|another art than on music for its success? 


sented as doing many strange things suggested 
by a powerful fancy and depicted with a graphic 


} 


Yet such undoubtedly is the case, and I cannot 
help thinking this state of things is due to the 


encil, but he avoids connecting his ghastly | insufficient musical training of our public. If 
P ’ 5 8 y 5 


hero with music, save in one plate, where a 
young lady, taking a dancing lesson, is joined by 
Death as a partner, to the horror of the pro- 
fessor, who is making off, kit and all. A guitar 
is supported by a couch close at hand. In 
Coombe’s attendant verse we read :—- 


One vernal morn, with great delight 
She practised for the approaching night. 
Some new invented step she paces,— 
The teacher played off his grimaces, 
And while he boasted to impart 
Some added beauties of his art, 
She sinks, she faints, she pants for:breath : 
Alas! it was the Waltz of Death. 


The application of music to the grotesquely 
horrible is a device of the dark ages. 
Debased in origin, unpleasant in effect, why 


revive it ? x: 


“MUSICAL TIMES” INTERVIEWS. 
No. II.—MR. F. H. COWEN ON OPERA. 


PusLic appreciation of the first “ MusicaL 
Times Interview,” has exceeded even the san- 
guine anticipations we had allowed ourselves 
to form. Dr. Mackenzie’s views on opera, 
besides bringing us a number of letters, in 
which we are thanked for having been the 
means of making them known, have been quoted 
and commented on by the daily and weekly 
Press in all parts of the kingdom. An investi- 
gation of the principles which regulate the 
union of music and drama being at the present 
day of great importance, we have thought it 
well to elicit the opinions of other eminent 
specialists on this subject before ‘proceeding 
to another. Accordingly we have to-day the 
Pleasure of placing before our readers those of 


_ Mr. F. H. Cowen, whose “Signa,” produced so 


tecently at Milan, is soon to be submitted to 
the judgment of a London audience. 

omposers as a rule are not fond of theorising. 
T ey produce, and leave to others the task of 
explaining. Mr. Cowen is no exception to this 
—has, indeed, even less liking for theories than 
the rest of his kind. It will, nevertheless, be 
found that his replies yield plenty of material 
for the serious consideration of thoughtful 
minds: the lightness of touch apparent here 
and there will be recognised by all who know 

speaker, as thoroughly characteristic. 


XUM 





/Operatic audiences were more musical they 
‘would not allow so much of their attention 
to be absorbed by the drama. At pre- 


sent, given a strong subject, and the music 
may be comparatively trivial ; whereas, let 
opposite conditions obtain and failure is certain. 
Is this fair? Surely, if a weak libretto have 
power to nullify the success of good music, 
comparatively mediocre music ought equally to 
have the effect of nullifying a good libretto. 
But it hasn’t—and music suffers in consequence. 
Some of the most beautiful music is practically 
dead, and a good deal that might be better 
flourishes—not by reason of its own merits, but 
because it has got itself luckily married! From 
sacrificing the drama to the music (or, rather, to 
the singers) we have gone to the other extreme 
and sacrificed the music to the drama. At 
least, we might consent to their being . placed 
on an equality! My ideal opera, however, I 
confess, is one of which the prominent feature 
would be music.” 

“ What would be the essential features of your 
ideal libretto?” 

“Well, for one thing, the story should be 
intelligible without the aid of words—as, for 
instance, in a good ballet d’action. The subject 
should appeal strongly to the feelings, and 
should yield, quite naturally, a succession 
of scenes or situations calling for reasonably 
extended musical expression. It has already 
been pointed out by Dr. Mackenzie that the 
action of a play that is to be sung—i.e., an 
opera—will necessarily be slower than that of 
one that is to be spoken, and so it should be; 
but it seems to me that the tendency of ultra- 
modern opera is to move more quickly than 
a play, and that is precisely one of the things 
I do not like. But everybody now-a-days is 
ina hurry. The scenes, incidents, and motives 
of my ideal opera libretto would be broadly out- 
lined—conceived with a view to their easy 
comprehension even without: verbal aid. The 
libretto of a good dramatic cantata, as now 
understood, is not a bad illustration of what I 
mean ; but of course scenic requirements would 
have to be far more carefully provided for in a 
work intended for the theatre.” 
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“ What kind of subjects do you consider best|than one act. Brevity has long been Tecog. Ba 
suited for opera—mythical, legendary, historical, | nised as the soul of wit, but in the present day of 
or domestic ?” people want it to be the soul of everything else si 

“Those which I would like to call the|too. All through life it is the same. We are oft 
Romantic-domestic kind seem to me to be best |jaded—we want continual stimulation—we tut 
suited for modern opera. Subjects, for instance, | want all our emotions at once. Is this high : 


in which the supernatural is blended with| pressure to last? I, for one, devoutly hope not, 
strong human interest. We have examples/|If the requirements of art, rather than those of 
in ‘ Der Freischiitz,’ ‘ Faust,’ ‘ Lohengrin,’ the|/the public are considered, the number of acts op 
‘Flying Dutchman.’ Tragic operas are gener-|in an opera should depend entirely on the | 1 
ally more effective than those with happy end-|subject. If it be strong enough and seems | the 








ings; but of course there are many excellent /naturally to require six acts for its proper onl 
libretti the plots of which end happily—|development and completion, it ought to have rv 
‘Fidelio,’ for instance, and ‘Sonnambula.’ I|them. If one act is too much, then don't write } a 
believe that subjects like these—treated on/|the opera at all! I see no reason why, under " 
modern lines as regards form—would be suc- | proper conditions, two acts should not be made open 


cessful. The present rage for subjects of a|as effective as any other number. In a three. - 
tempestuous kind will, I fancy, not last long. |act opera the public is almost sure to pick out ve 
Violent paroxysms must, in the very nature of|one act as being the weakest. With two, this a gl 


things, exhaust themselves quickly. Historical|risk is minimised. A two-act libretto cannot a 
events may, with perfect propriety, play a|develop much in the first act and the second ce 
secondary part in a libretto—may form a back-|is therefore almost bound to be the stronger, a 


ground, as it were, or help to give local colour ;|I do not regard any particular number of acts c 
and no doubt a really great historical character |as an ideal form, however—the subject must } 
might be made the chief subject of a libretto, | decide.” appr 
with good results, provided the period were} ‘Do you believe in the ‘ Leitmotif’ system?” 
sufficiently remote and the individuality of the} ‘ Yes, but not when carried so far as we see all 
character not too well known. Queen Eliza-|it in Wagner’s later works. I like it to be ron 

beth, for instance, would not do—nor Henry | suggestive and reminiscent. It is also, I may aa, 
VIII. But perhaps it will be said that|tell you in confidence, very useful—to the oa 


great remoteness turns the historical into the|composer. When in doubt, play Leztmotif- mitte 
legendary. I have a great liking for subjects} but I am revealing secrets of the trade!” dialo 
of the kind known as the ‘Poetical Idyll,’ with| ‘Should the music of an opera be continuous i “ 
or without supernatural interest. A love interest, | (as, for instance, in Wagner) or divided into pass, 


however, is de rigueur. An opera without | separate numbers?” Diane 
strong love interest is, I consider, a decided} ‘‘ More or less continuous; not to the extent 
mistake. It by no means follows that a strong |it is carried by Wagner, but with occasion J )0% 
subject means a strong libretto—and this is| pauses to give relieftothe ear. The division of shras 
often forgotten. A strong subject may be|an opera into numbers, however, does not emph: 


weakly handled by the librettist, and, on the|necessarily imply that these are detached; it “yp 
other hand, a gifted writer may make a strong; may be made for the sake of convenience (in of ope 
drama out of the most unpromising subject-|rehearsing, &c.). At the same time, it is only “Ty 


matter.” fair to remember that some of the most success: gtante 
“ How far should the musical treatment of an|ful modern operas—such as ‘Faust’ and wit 
opera depend upon the class of subject ?”’ ‘Carmen’—have been written in absolutely skilfull 
“Well, in the works of composers of the}detached numbers. Personally, I advocate wr. 


past, there is not much difference between|the continuous system, with, as I have said uy 

their treatment of one libretto and another. | occasional places for the ear to rest on.” emotio 
In this respect modern composers are more} ‘Which should predominate — voice % | fy a 
particular. Melody, harmony, rhythm, orches- | orchestra ?”’ ly , 
tration should, of course, be appropriate to the} ‘‘ The voice. Let the orchestration be lowerir 
emotions expressed in the libretto; but as the|modern in treatment and style and as full of uy? 


same emotions might appear in subjects other- | good workmanship as you like ; but it should | oes 
wise very different, I do not see how any music |never obtrude on the ear while the charactef though 
can so belong to a subject that it would not fit |on the stage is singing anything important. 
another. The expression of music is not] “ What distinguishes ‘ Dramatic’ from other Ft, prod 
definite enough for that. By association, of|music ?” - — [0 brin 
course, certain music may identify itself with a| ‘One important characteristic of Dramatic § 
subject—for instance, we cannot ow imagine | music is that everything is laid on with a muc 
the music of ‘Lohengrin’ in connection with|coarser brush, so to speak—the effects are Tap « 
any other subject.” broader, cruder, stronger. Much as scett } ofBosto, 

“What number of acts do you think best for| painting differs from work exhibited in a picture Mess 
an opera ?”’ gallery, so music for the theatre differs from 

‘Oh! seeing the present tendency, I am|that intended for the concert-room. | nt 2° the cl 
seriously thinking of writing an opera in less|opera you do not want the polyphonic deta The bool 
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of asymphony, for instance. The rapid tran- 
sitions which break up symmetry are naturall 

often required, but I do not think this consti- 
tutes, or is indeed essential to, dramatic music. 
Music can surely be dramatic in expression 
while, at the same time, symmetrical in form!” 

“Do you approve the use of ‘local colour’ in 
operatic music ?”’ 

“If the locality be an important feature of 
the subject—yes !—not otherwise. There are 
only a few such ‘colours’ that can be safely 
used, and these are obtained mainly by imitating 
peculiarities of folk-song. If used discreetly, 
however, they are decidedly effective.” 

“Which, in your opinion, is the greatest 
opera?” 

“On the principle that there are only two 
kinds of music, good and bad, a great opera is 
a great opera, and there is no greatest—com- 
parisons are ‘odorous.’ As well ask who is the 
greatest composer—though in that case I should 
certainly be tempted to say F. H. Cowen!!”’ 

“As to spoken dialogue in opera—do you 
approve it? And do you like it when accompanied 
by the orchestra?” 

“T do not like spoken dialogue in opera at 
all. The transition from music to speech and 
from speech to music is so abrupt that, to me, 
itis always like a slap in the face. It is true 
that in a juvenile indiscretion I once com- 
mitted—an opera named ‘ Pauline ’—spoken 
dialogue occurs, but we won't speak of that. 
In comic opera of course spoken dialogue may 
pass. I mean ‘comic opera’ in our sense, not 
French opéra comique—that, I must confess, I 
always think improved when the dialogue has 
been set to music. Just one occasional word or 
phrase spoken instead of sung, to give special 
emphasis, may be effective, but that is all.” 

“What special gifts are required in a composer 
of opera?” 

“The most important gifts—taking for 
granted the power, natural or acquired, of 
writing an opera at all, of using an orchestra 
skilfully, and so on—are : 

“1, The gift of melody. 

“2, The power of expressing the various 
emotions of human life by means of music—so 
far, at least, as the art permits. 

“3. The gift of interesting the public without 
lowering himself. 

“4. The gift of knowing a good libretto when 
€ sees one, and even being able to plan one, 
though not able to write it. 

“5. The gift of finding an impresario willing 
: — his operas and a publisher willing 

ting them out—and pay for them !” 





Tue « History of the Handel and Haydn Society 
of Boston, Massachusetts,” of which Vol. I.—prepared 
0 Messrs, C. C. Perkins and J. S. Dwight, and 
; ae the Society’s doings from its origin in 1815 
‘0 the close of its seventy-fifth season in 1890-—has 
Just been Issued, contains much curious reading. 


progress of choral music in New England during the 
| seventeenth and eighteenth centuries, from which it 
| appears that during the second and third decades of 
the latter much opposition was made by the unco’ 
guid to the introduction of singing “ by note” instead 
of “by ear.” Among the objections urged were 
“that the next thing will be to pray by rule and 
preach by rule, and then comes popery; that it 
savours of witchcraft to sing a tune by following 
printed characters with the eye without having first 
learned it by ear (!); that singing by note will bring 
about the use of instruments; that the names of the 
notes are blasphemous (!)”” and so on. The contest 
raged for twenty years, but Boston having, in 1820, 
set the example, the practice of singing by note was 
gradually adopted even in the country towns. That 
entire absence of a sense of humour revealed in the 
objections just given is further shown by the text of 
some of the hymns sung—with perfect gravity—at 
that time. Here is a specimen: 
Ye monsters of the bubbling deep, 
Your Maker’s praises shout ; 
Up from the sands, ye codlings peep, 
And wag your tails about. 

An extraordinary influence was obtained, at the end 
of the eighteenth century, by William Billings, a 
tanner, on whom falls the distinction of being ‘ the 
first native self-taught American Composer.” He is 
thus described by one who knew him intimately: 
‘“* He was somewhat deformed in person, blind of one 
eye, with one leg shorter than the other, and with a 
withered arm. His voice was stentorian and his 
habits repulsive. He used to carry snuff in his 
waistcoat pocket and take it by the handful.” This 
eccentric worthy composed the tune ‘“ Chester,” 
called **the Battle Hymn of the Revolution,” the 
only one the Continental pipers were allowed to play 
when on the march. 





Tue aim of Billings was, to quote his own words, 
“to tickle the ear, to rouse the attention dulled by the 
drawling tunes of past times. My music has more than 
twenty times the power of the old slow tunes ; each 
part straining for mastery and victory, the audience 
entertained and delighted, their minds surprisingly 
agitated and fluctuated, sometimes declaring for one 
part, sometimes for another. . . . Oh, ecstatic! 
Rush on, ye sons of Harmony.” ‘And rush on 
they did!” adds Mr. Perkins. ‘* The chorus,” says 
Channing, ‘‘chewed the tune and swallowed the 
words,” and a practical illustration of the effect was 
furnished one evening when a couple of cats were 
hung by their hind legs over the shop sign at the 
composer’s door, on which “ Billings’s Music” was 
conspicuously inscribed. Censured for his use of 
discords, Billings published a tune called ‘‘ Jargon ” 
set to these words: 


Let horrid Jargon split 
the 


the air 

my ear 

And rive nerves asunder; 

Let baleful discord split the ear, 
As terrible as thunder. 


Here are the first four bars of this (de)composition :— 
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(the rest is to match); and here are the directions for 





€ book opens with an interesting sketch of the 


its adequate performance: “ Let an Ass bray the 
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Bass, let the filing of a Saw carry the Tenor, let a 
Hog who is extremely hungry squeal the Counter, 
and let a Cartwheel which is heavy loaded, and that 
has been long without grease, squeak the Treble.” 





Bituincs published six collections of hymn-tunes, 
mostly of his own making, and ‘‘through sheer 
impudence kept the New Englanders under his yoke 
for more than a quarter of a century,” a period 
known as the Dark Age of music in New England. 
In 1786 was founded the Stoughton Musical Society, 
notable as the first organisation of the kind in 
America. At least a dozen others—among which 
the Massachusetts Musical Society deserves special 
mention on account of the elevation of its aims— 
came into existence within the next twenty years, 
and prepared the way for the now famous ‘ Handel 
and Haydn,” which gave its first Concert, consisting 
of the first part of the “ Creation” and a number of 
airs and choruses from ‘The Messiah,” “ Judas,” 
and “ Israel,” on Christmas night, 1815. From that 
time to the end of 1890 the Society had given 675 
Concerts; never less than one, and as many as 
twenty-two in one year; had held nine Festivals in 
Boston, and taken part in three in New York, 
besides assisting at various public ceremonials of 
national importance. Appended is the number of 
performances given during this period of a few of 
the most important works :—‘‘ The Messiah,” 82; 
‘‘Samson,” 33; ‘‘ Judas,” 17; ‘‘Israel,” 8; ‘ Creation,” 
63; “Elijah,” 47; “St. Paul,” 14; “ Hymn of 
Praise,” 19; Bach’s “ Passion,’ 8; Beethoven’s 
“Mount of Olives,” 13; ‘“ Choral Symphony,” 7; 
Spohr’s ‘Last Judgment,” 9; Gounod’s ‘“ Redemp- 
tion,” 5; Rossini’s ** Moses,” 45; ‘‘Stabat Mater,” 27. 
In the annual address for 1890 the President, Mr. A. 
Parker Browne, expressed his belief ‘that our fund 
will increase to such figures that we need never have 
to think of a work proposed for performance, ‘ Will it 
pay expenses?” but only ‘Is it the right thing to 
do?” Admirable; but a consummation even more 
devoutly to be wished is that the two considerations 
should become identical. 


AmonG the literary curiosities enshrined in the 
volume is the following letter, which Mr. Perkins 
solemnly avers he received during his last year of 
office :-— 

Clarksburg (Va.), 
July 27, 1850. 
Messrs, Handell and Hayden. 

GENTLEMEN,—Hearing from a gentleman lately from 
Boston that you were the instructors of a musical society 
in that place I take the liberty of addressing you a few lines 
for the purpose of obtaining some information regarding 
your Society, and you will please excuse the liberty 
I have taken, as I am an entire stranger to you. I wish to 
know the terms upon which you take scholars for instruc- 
tion, and whether you take any for their services who have 
not the means to pay for their tuition. I have thought 
lately of cultivating my taste for music, which I think is 
very good, or at least tolerably good. The first time I 
attempted, I could play a tune on the violin, and in three 
or four days I could play most any tune I knew except some 
difficult waltzes or reels. I can play on the flute as well, 
or very nearly as well, as our best performers, and some of 
them have been to our fashionable watering-places playing. 
Besides playing on several bass instruments, on the 
accordion and the piano, but I never tried the piano but 
once, and I played a tune on it then. I can play some ten 
or twelve instruments altogether. Please let me hear from 
you soon, and if your terms suit, I can give you most any 
number of certificates of my musical talents. Awaiting 
your answer.—I remain, yours faithfully, 








For the suppression of his name this genius has to 
thank the charity of Mr. Perkins. His friends alg 
have reason to be grateful. 





A Lonc and interesting interview with Mr. Edward 
Lloyd appears in the current number of the Strand 
Magazine. The article contains a number of illustra. 
tions, among them being portraits of Mr. Lloyd's 
father and mother. The former, Richard Lloyd, also 
a tenor, held a vicar choralship in Westminster 
Abbey; his wife was a daughter of J. L. Hopkins, a 
professor of music in the Royal household of George 
IV. She gained a King’s scholarship at the Royal 
Academy of Music for pianoforte playing when only 
seventeen. At seven years of age little Edward 
became a Westminster choirboy under James Ture, 
who took him under his special care, and procured 
him his first engagements. It is amusing to read that 
at twenty years of age Mr. Lloyd sang at achurch in 
Belsize Park for thirty pounds a year. Then his 
uncle, Dr. J. L. Hopkins, Organist of Trinity College, 
Cambridge, gave him a post in the choir there at 
£120 per annum. There was a trial for the post, 
however, and at this Mr. Lloyd sang “If with all 
your hearts.” Here is a confession from his own 
lips: “I felt on that morning just the same asI do 
now, when about to fulfil any engagement I may 
have on hand: anxious, fearfully anxious.” Of his 
first important engagement, when he sang in Bach's 
‘“‘ Passion”’ Music at a Gloucester Festival, Mr. Lloyd 
says: ‘“ There were 2,000 people present. It did me 
alot of good. I was very nervous, and my nervous 
ness gave birth to feeling. A cold singer is no good!” 
Mr. Lloyd has, of course, exceptional opportunities 
for studying the bent of public taste. ‘ Oratorios,’ 
he remarks, “still hold their old power over the 
public ; In Chicago, where we san 
“The Messiah” twice, there were over 5,00 
people at each performance; but if you want 
to reaily understand how these glorious works 
are loved and revered, go into the Black Country 
on the occasion of a big musical gathering, 
and watch the masses come in with their music 
scores under their arms. I have seen the galleries 
crowded with miners, who drink in every note, 
and applaud in the right places too.” Mr. Lloyd 
has often been asked to sing in opera, but has 
always declined, and tells us that he has never 
regretted his decision. He has made but ont 
appearance in costume in his life, when he took 
part in a performance of Mendelssohn's “Son and 
Stranger” at the late Mr. Henry Littleton’s house 
in Belsize Park, on July 7, 1871. It may interest our 
readers if we supplement the information given 1 
the interview by saying that the cast on thit 
occasion included Miss Emily Spiller (Lisbeth), Miss 
Sabilla Novello (Ursula), Mr. Thurley Beale (Kaus) 
Mr. Alfred Bell (The Mayor), and Mr. Charles Fy 
(Martin). Mr. (now Sir) Joseph Barnby and Mt 
Willem Coenen were at the pianoforte. Mr. Barnby 
conducted, and. the stage manager was Mr. A 
Littleton. 


Ir is on record’ that Mr. Paderewski spoke ot 
wrote a certain sentence in praise of the instruments 
to which he accords his preference. Now, this 
important utterance is already extant in tv 
versions. In certain programmes both readings 
appear on different pages. The question 1% 
Mr. Paderewski say ‘Play only upon an 
whenever obtainable,” or ‘‘I play only upon an 
wherever obtainable”? Passing over the di 
readings in regard to the penultimate word (thous! 
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a 
nothing can be unimportant in dealing with sucha 
subject as this), it remains to be decided whether the 
mood of the original sentence was indicative or im- 
perative. If the pianist merely stated that he plays 
always upon an Erard, the fact is so patent to man- 
kind that the dictum seems hardly necessary, and 
therefore we are compelled to suspect a hidden 
meaning. On this assumption, it is not impossible 
that “ wherever obtainable” contains the gist of the 
remark, and we are to believe that if he sees an 
Erard pianoforte anywhere—in a shop, or being 
carried through the streets in a van—he is imme- 
diately seized with the desire of performing upon 
it What traps might be set by clever persons in 
society who grudge their guineas for stalls if they 
were to have their Erards brought into the hall and 
the door artfully left ajar! No sooner does Mr. 
Paderewski appear in the street than they are sure of 
hearing him for nothing. The pianoforte is ‘ obtain- 
able,” and they are bound to have a recital in their 
own home. If, on the other hand, the mood be 
imperative, and the artist has really issued a com- 
mand to the world to play on nothing but Erards, 
what a noble vision rises upon the imagination—of the 
British public hewing their Broadkinsons and Kirk. 
collwoods into firewood, despatching their Bechstein- 
ways and Bliithmayers to their various countries, and 
then trooping to Marlborough Street to obey the 
mandate. Which of these dreams is to be realised ? 
None but Mr. Paderewski, or the fortunate person to 
whom the remark was addressed, can tell us. We 
await with impatience the issue of a really authorised 
version of the text. 


We remember reading in a book by Max Adeler 
about a man who invented a scheme for making 
Patent Office reports interesting. This scheme 
(which was accomplished by working the various 
inventions into an interminable penny romance) has 
been paralleled in sober earnest by another American 
gentleman, who has actually succeeded in making 
a music publisher’s catalogue entertaining. This 
triumph of humour is effected by giving a picturesque 
description of every single item in the list—sacred, 
secular, and dance music alike. How the worthy 
man’s command of language could last out is a 
marvel, but he finishes up even more brightly than 
he begins, and his remarks are fraught with gems of 
expression such as none but the American writer 
can light upon. English reviewers in search of some- 
thing new to say about ordinary anthems and part- 
songs would do well to learn variety of utterance 
from this brilliant creature—though heaven forbid 
that they should deliberately imitate him! Dr. Mac- 
kenzie would perhaps not like to have his “ Bethlehem” 
noticed in the style of language our author adopts 
over an anthem bearing the same title :— 


_ A soprano and alto duet coming in after a brief prelude 
is always very beautiful. This is one that will make even 
plain voices sound lovely. The chorus gives each voice a 
splendid leading, so that it does its best and fetches up at 
the end “ in the city of gold.” What more? 


Of another he says: 


bon Congregation would like to sing this anthem if they 
It is their sentiments, both words and music. 
ng they can’t sing, they will love the singers who can 
ent it. a has full, rich chords, good contrasts of 
‘soit, and is in every way beautiful. The closin 
Passage is a shouter, sdiieal ° 
Of another : 


Good variety. A polite bass beginning and a sweet tenor 


¢ H ? : : 
has in, then a pure soprano and a nice alto coming in. 
are lovely, 


XUM 


Or, again: 

‘‘ What fine music!” they said the Sunday the choir sang 
this anthem, It is a strong chorus of unusual variety and 
effect. Will awaken admiration on first hearing. Organist 
has a good part. Singers need to practise. Not difficult, 
but a little fragmentary. Good for any joyful occasion. 


But it is over the more difficult, because extensive, 
field of dance music that our cataloguer careers with 
most unbridled tongue. One piece he tells us is 
“beautiful through the open window”; another “ might 
be played at meal-time if provision is plenty, as it 
makes the table very alluring”; and yet another 
“good for church voluntary if played without the 
preacher’s knowing the title.” But perhaps his 
greatest triumph is achieved over a Waltz with 
the odd title of ‘“‘ Thus and So” :— 

This beautiful Waltz is in every respect thusand so. To 
an audience made up thus and so (as most audiences are) 
the effect of this piece when played thus and so is most 
extremely thus and so. The fingers must be trained thus 
and so, in order to bring out the expression thus and so, but 
practice thus and so will accomplish it, and is of the very 
best kind. Good for all occasions when music, thus and 
so, s wanted. 


W unfeignedly wish that this gentleman could be 
engaged to brighten up the pages of the London 
Post Office Directory or Bradshaw’s Railway Guide. 
—— would be tields more worthy of his great 
talents. 





HERR SIEGFRIED WAGNER’S appearance at Berlin, 
where he recently conducted a number of his father’s 
compositions at a Concert of the Berlin-Potsdam 
Wagnerverein, has elicited a remark from a French 
contemporary which will find a responsive echo 
in many hearts. ‘Let us hope,” says the writer, 
“that he will bear the burden of his illustrious 
name more lightly than the son of Mozart, whose 
gifts as a musician would have been far more gene- 
rally appreciated if the shade of the composer of 
‘Don Giovanni’ had not always been hovering over 
him.” Herr: Siegfried Wagner’s débuts at Leipzig 
and Berlin are interesting in that they bring up the 
whole question of hereditary talent in music. With- 
|out venturing to dogmatise on this thorny topic, we 
| think it will be conceded that in music, as elsewhere, 
'there is not a single instance of pre-eminent genius 
‘manifesting itself in two successive. generations. 
|The case of Bach and his sons comes nearest to 
the exception that proves the rule, but the other 
really great composers either left no children—like 
Beethoven, Handel, Schubert, and Chopin—or else 
their sons and daughters never attained to more than 
mediocrity. In some instances, perhaps the most 
fortunate for the children, the latter have embraced 
some entirely different calling. It is much the same 
with the really great virtuosi and singers. Amongst 
vocalists many instances will be readily recalled of 
sons and daughters following in the footsteps of their 
parents, but even here it is difficult to point to a case 
where it has not been longo intervallo, unless we make 
an exception in favour of the old Garcia, father of 
Malibran and Pauline Viardot-Garcia. In the case of 
orchestral players excellence is often maintained 
from generation to generation. In short, genius 
rarely if ever repeats itself; talent, on the other 
hand, frequently passes in an almost equal measure 
from father to son and son to grandson. 








THE announcement that Mr. W. T. Best has been 
compelled to resign his position as Organist of St. 
George’s Hall, Liverpool, owing to continued ill- 





health, will be received with universal regret. For 
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over fifty years Mr. Best has held appointments as | anent the “ Bohemian Girl.” Well, one is generally pe 
organist in Liverpool; he was also for some time |tender in speaking of long familiar friends, however ds 
organist at the Panopticon in Leicester Square, and | much they may be in rear of the age, and I confess favou 
subsequently at the Royal Albert Hall. Mr. Best is|to a sentiment when the ‘Old Gyurl” is concerned be he 
admittedly one of the finest executants this country | Mr. Hale goes on to point a moral, drawing for that about 
has known, and he brought pedal playing to a per-| purpose upon his bibliographical lore. The Rey, Edam 
fection not hitherto attained. It may not be so well | Martin Madan having written a ‘“ Treatise on Female the ps 
known that Mr. Best is also an accomplished|Ruin”—in effect, an argument for polygamy—Sir tunef 
pianist, and possesses the rare faculty of “‘drawing” | Richard Hill answered him in another pamphlet worke 
the tones from the pianoforte. Those who have been |the introduction to which contained the following — 
fortunate enough to hear him on this instrument in|remarks: ‘I am sensible it will afford a singular the m 
private have realised that Mr. Best disproves the | pleasure to many that we have thus entered the lists silenc 
adage that “a good organist cannot be a good pianist.” |together. But let swch unhappy persons enjoy such praise 
Since 1880 Mr. Best has been the recipient of a|pleasure. It is of no better sort than that which the we 
pension of {100 from the Civil List, conferred on him | malice of Satan excites; or, rather, it is that which finely 
in recognition of his services to musical art. Mr.| excites Satan himself when he can cause Judah to vocite 
Best is not widely known as a composer, but|vex Ephraim or Ephraim Judah. But it is a melan. not ¢1 
his organ arrangements have met with universal |choly consideration that what will afford malicious perfor 
acceptance. glee to the children of the wicked one will prove the is eai€ 
eee cause of heartfelt grief to the children of light.” | = 

: take the hint, good friend. We will not entertain the Bury: 

FACTS, RUMOURS, AND REMARKS, children of the wicked one with a sparring match, 

So Hans von Biilow has entered into rest, and but join forces and put them to rout. Ixt 
those with whom he was in the habit of associating — oe: ig 
are, perhaps, assuring themselves of a quieter time ‘ . Villag 
henceforth. He was a strange character, not quite Wirn reference to a remark of mine that the Man, 
to be understood, perhaps, without reference to the | ©4S¢s are very exceptional in which musicians have probal 
abnormal conditions which developed themselves died out of their beds—its application, as the context one of 
late in life. I had extremely little personal inter- showed, was limited to famous masters—a cor- “rend 
course with him during his English engagements, for respondent, Mr. Herbert W. L. Rumsey, forwards a provin 
the reason, no doubt, that it became my duty to number of instances to prove that, as regards the J with a 
criticise certain features in his pianoforte playing profession generally, the exceptions are by no means than ¢ 
with considerable sharpness, and Biilow was not the |€W: Mr. Rumsey goes as far back as Taillefer, but quality 
man tu be covdial wader wach conditinns. Of bis I will take up his record with Claude Goudimel, killed 
sensitiveness and his command of epistolary vitupera- |!” the Bartholomew massacre. After him, my cor. Apr 
tion I once had striking proof. Taking offence at a |@Spondent mentions Alessandro Stradella (to whom] in noti 
remark in a journal then under my editorship, Biilow also referred), assassinated in 168r ; Lully, who died of W. E. 
addressed to me a letter which I preserved for years rv) _— caused by —— blow ose his own of taste 
as a masterpiece of objurgation—nay, of verbal | 24/0"; Michael Wise, who received mortal injuries ina “But 
ferocity. I made no reply, knowing that a man at | Salisbury street row ; Henry Carey, who committed fF rigicut 
boiling point should not have the fire stirred under suicide in 1743; Thomas Linley (Junior), drowned at reports 
him, and when I met the Doctor some time later he ag gt ph ee ee don’t | 

‘ - ’ ’ ’ 
SOR Se inne: RTs ae Ee. Abbey, drowned in the Thames, 1814; Sebastiano om 
—= Raldi, killed by the explosion of a cooking vessel, anene | 

Curtousty enough, Biilow was not unconcerned | 1820; and Charles Leuner, who committed suicide len saa 
with the events which led to the receipt by me of | at Philadelphia, 1857. Mere 
another letter, also profusely abusive. Such things == journal 
ae critical men who are not afraid to/ Coyrixuinc Mr. Rumsey’s list, I find the names, J [see th 
ing asa monumental specimen. Let me add that fa eg inte nant oee, & sci Some ae Sgn 
this particular instance, I deserved rebuke, because at Sydney, wre Phitp ie Bliss, killed = mye ra kin 
there was no occasion, when writing about Bilow as eeibesy accident, 2870; —— — Ps aes 
Oe oe ee ee from her carriage and killed, 1877; Goring Thomas, the art, 
Wagner.” ’ But you know as inc a i we oti by a train, 1892; Anton Dubrucq, run - organi 
excellent reader, that in a foolish world one cannot be | om go mF —— sate th ~— = 
sivayewice, 1 wan promptly punished. An anony-| in a Hamburgh street; and Julius Handrock, su < 
mous lady sat down to her desk and poured over | edd sig ee = Senay Aol Pa 
‘ : wen wedding. am : OR 7 verent 
peas agence pea @ virulent acidity of language | trouble he has taken in drawing up this record. By | not allo 

a ‘ the way, there’ is some doubt as to the suicide of but at ; 
epee i er pene cg cane ae 

And fury shook her fabric like an earthquake. ; ae chairm 

I trust the good woman felt better after the relief of| Frienpty readers have sent me, for the present Pasa 
discharging what Shenstone cails “ fiery spirits which | number, quite a large assortment of curious concett Ji i. the I 
cause a preternatural fermentation.” But I was|notices. I can deal only with a few of them. In ont to ee 
wrong, undoubtedly—at any rate, so it seems to the|I read that “a cornet solo, ‘The Better Land,’ was oer wi 
more philosophic judgment which comes with years. | capitally played by F. H.Cowen.” I know Mr. Cowen ales 
as the composer of a song so-called, but it is new t0 is the 

Meltimintitvieetiiinese eee level-hez 
Boston—to whom cordial salutations—has taken note 5 
of some remarks made in this column upon his} In a Staffordshire paper I read, concerning THER: 
objections to the First Symphony of Brahms, and,| Madame Patey, that the “ rich resonance of het My corre 





also, of what he calls my own “ affectionate” words ' lower notes still remains good,” while of Mrs. Trust IN excusi 











t the 
have 
yntext 
Cor 
ards a 
Is the 


neans 
r, but 
killed 
y COr- 
hom | 
‘ied of 
is own 
os ina 
nitted 
ed at 
uicide 
inster 
stiano 
ressel, 
uicide 








THE MUSICAL TIMES.—Manrcu 1, 1894. 


167 





a 
it is stated that she * established herself a thorough 
favourite and her return visit at any future time will 
be heartily welcomed.” This writer has his own idea 
about the meaning of “return visit.” A Bury St. 
Edmunds journal points out appreciatively that, in 
the performance of a certain orchestral piece, ‘‘ the 
tuneful rattle of the mill, produced by some aptly 
worked source, was distinctly perceptible amidst the 
music of the instruments.” The audience rose to 
the mill, if not to the music, and ‘could not be 
silenced” until a repetition began. This critic 
praises the orchestra because, in playing the “ Ex- 
press Train” galop, the puffing of the engine was 
finely executed. A violinist was “rewarded with a 
vociferous encore, and in reply bowed; but that was 
not enough for the audience and he had to again 
perform.” Alas, poor mother tongue! Of a lady it 
issaid that ‘she has often sung in London, and she 
cannot but be gratified at her cordial reception in 
Bury.”. I should think not indeed. 


In the course of a “ puff preliminary,” a provincial 
paper mentions that Mr. So-and-So will sing ‘ The 
Village Blacksmith” and ‘The Little Grey Fat 
Man,” adding, “his rendition of these items will 
probably justify his recent appointment as basso in 
one of our leading churches.” Delightful! especially 
“rendition of items.”’ Here is another gem from the 
provincial jewel-box: ‘*She sang most artistically, 
with a rich sweetness in her upper notes that more 
than counteracted the suspicion of floridness in the 
quality of her voice.” 





Apropos to the mangling of our English language 
in notices of concerts, I have a letter from the Rev. 
W. E. Stebbing, of Morpeth, who, like most men 
of taste, feels it very keenly. Mr. Stebbing writes: 
“But is it not time also to protest against the 
ridiculous words now made to do duty in musical 
feports—e.g., rendition, recitalist, and the like? I 
don’t know whether, in their journalistic days, 
Schumann or Berlioz ever so disgraced their respec- 
tive tongues as to coin or pass anything like the new 
nouns and verbs that are creeping into the English 
language ‘as she is wrote’ by musical journalists. 
Mr. Francis Espinasse has lately informed us that 
journalism is the grave of literary ambition. When 
Isee these attempts to renovate our English speech 
Ihardly agree with him. It seems to me that, after 
its kind, a journalist’s literary success is, like 
Solomon’s temple, ‘ exceeding magnifical.’ I heard 
the art of organ-playing described the other day as 
‘organism,’ and was horrified to see in print— 
actually in print—the word ‘ pianism !’” 

Tue foregoing is not the entire plaint of the 
teverend writer, who continues: “ Perhaps I should 
not allow all the blame to fall on musical journalists ; 
but at a local Concert here in Northumberland an 
enthusiastic young scribe reported that a gentleman 
‘chairmanized the proceedings’; and that is a 
sample of the stuff served up daily in the name of 
English journalism. For some reason or other music 
isthe chief topic on which these criminal attempts 
‘omar our English tongue are fastened. That it 
offers wide scope to the rolling, meaningless froth of 
incompetent literary donkeys is painfully evident. It 
sthe one topic which seems to turn an otherwise 
level-headed young man into a would-be poet.” 





TueRE is only too much truth in the allegations of 
my correspondent ; but I should like to point out, not 
i excuse of criminal assaults upon our language, but 


in palliation of sometimes uncouth word-coinage, 
that English terminology is curiously deficient 
with regard to music. How many synonyms 
have we for “performance”? ‘“ Rendering” is 
one, and “reading”? is, under certain conditions, 
just allowable as another, while ‘‘ execution” stands 
for a third, and “delivery” for a fourth. The 
poor musical critic, having to notice, perhaps, 
the doings of half-a-dozen soloists, to say nothing 
of choir and orchestra, in the course of a brief report, 
soon uses these up, and then is tempted, by way of 
avoiding repetitions, to questionable expedients. 
Hence, no doubt, the genesis of the hideous “ rendi- 
tion,” use of which should disqualify a reporter for 
further service. I question whether, after all, these 
monstrous words are made in England. They are 
mostly an American product. 


A CORRESPONDENT sends me a Cardiff journal in 
which “ Fra Diavolo” is once and again ascribed 
to Donizetti. I have the best reason for knowing 
that a critic may, in this manner, sin against his own 
knowledge as the result of some passing obfuscation. 
Many years ago, I wrote what I thought to be a 
careful notice of an operatic performance, and, on 
reading the “ copy,” was horrified to find the work 
under review spoken of as due toa composer who had 
no hand in it whatever, and would not have touched 
it with a pair of tongs. This must have been 
“unconscious cerebration,” with a malignant imp 
in temporary control of the cerebrum. 





I ser, in American musical journals, that Rossini’s 
“ Barber of Seville” is to be performed in New York 
with all the characters represented by ladies; Madame 
Calvé, for example, taking the part of Figaro. Let 
us hope this report is not true, because, if true, it is 
disgraceful. I read, further, that the suggestion came 
from Mr. Mancinellii When I am compelled to 
believe a story so injurious to the conductor’s fair 
fame, I shall add that Mr. Mancinelli ought to, know 
better, and probably go on to something more 
emphatic. 


THE recent death of Sax, the musical instrument 
maker, has reminded a writer in the St. Fames’s 
Gazette of an adventure which placed not only 
that gentleman, but Brandus, the publisher, and 
J. W. Davison, musical critic of the Times, in very 
grave peril. Sax and Davison were breakfasting 
with Brandus on the morning of the coup d’état, the 
street at that hour being filled with troops, when, as 
alleged, a shot was fired at the soldiery from one of 
the windows of the house. Very promptly, indeed, 
Piou-Piou forced his way into the premises, arrested 
the innocent breakfast party, and haled them before 
the officer commanding in the street. ‘Shoot them,” 
said the officer, and shot they would have been ina 
few moments; but, luckily, a General rode up and 
recovnised Sax, with whom he had had some personal 
relations. By his orders, the three prisoners were 
confined in an adjacent passage where was a gate at 
either end. There they remained till, the trouble 
being over, they were set free. I have heard Davison 
tell this story more than once, but it was hardly a 
favourite with him. 

Our Teutonic cousins are sométimes spoken of as 
good linguists, but there is at least one German with 
peculiar notions of English. The following circular 
issued by him was received in London recently :— 
‘* Honourable Sir,—presently Iam permitting to offer 





you fiddle-sticks in artful furniture. The reputation 
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of my office, founded 1876, will engage for solid 
labour. I have in store fiddle-sticks in every piece 
of wood. I am making already in pure silver furniture 
for 16 sh.—Prices neat cash with 5% discount.—In 
hope, that this profitable offer you gives conveniency 
to orders, signs,” &c., &c. ‘ Fiddle-sticks in artful 
furniture ” is a masterpiece of the verbal grotesque. 





THe Times calls the music of the Saviour in 
Gounod’s “‘ Redemption,” “ curiously inappropriate.” 
I should myself style this a curiously inappropriate 
remark. 


Extract from ‘‘ words for music ’’: 


My spirit left behind awhile 
Its heritage of sorrow; 
The world remembered not her guile, 
To-day forgot to-morrow. 
The writer’s meaning in the last line is not difficult 
to guess, but the idea of forgetting that which has 
never had an existence is somewhat odd. 


Tue rulers of Hants County Asylum have a frugal 
mind. They want an organist, a band-master, a 
pianist, an assistant-dispenser, and a deputy-head 
attendant. These five single gentlemen they expect 
to find rolled into one, and accordingly advertise for 
him, offering £45 a year, with board and lodging ! 


As there appears to be some doubt whether Mr. 
Santley ever played the part of Mephistopheles in 
Gounod’s ‘‘ Faust,” it may be well to state that he 
did so at Her Majesty’s Theatre, nearly thirty years 
ago, with Madame Sherrington as Margaret, Mr. 
Lyall as Valentine, Madame Florence Lancia as 
Siebel, and Mr. Sims Reeves as Faust. 


Tue North Staffordshire Musical Festival is con- 
gratulated upon showing a balance sheet with £40 
to the good. The sum is not large, but it will serve 
to encourage guarantors and others who, after the 
meeting of 1890, were inclined to faint-heartedness. 
It proves, moreover, that the Committee are on the 
right tack. More power to them. 


BourNeMovtH has engaged Mr. Dan Godfrey, jun., 
as municipal music-master, and will spend about 
£5,000 on a band, &c., during the present year. The 
seed is good and plentiful, the harvest should be 
abundant. 

JosePH BENNETT. 


HANS VON BULOW. 


Tue death of Hans von Bilow, though’in some respects 
a merciful release, in view of the physical and mental ail- 
ments which had clouded his last few years, has never- 
theless come with a painful shock to his many admirers. 
He was not a young.man, having completed his sixty-fourth 
year, but with a more evenly-balanced temperament might 
have looked forward to many years of activity. Dis aliter 
visum. As a last resource he set out, with his wife, at the 
end of January, in the hope that the African climate, 
if it did not restore him to health, might at least bring 
that alleviation which his doctors had been unable 
to afford. But he can only have been but a few days 
n Egypt before the end came. It was at Cairo that he 
passed away, and by a strange coincidence it was on 
February 13, the same day on which, eleven years earlier, 








Richard Wagner, the man who, both as an artist and a man 
had exerted the most powerful influence upon him, had gone 
over to the great majority. 

Hans Guido von Bilow, who was born at Dresden, on 
January 8, 1830, came of a noble family and inherited 
his literary ability from his father, a writer of considerable 
talent. He was not exactly a prodigy—that is to say, he did 
not display the precocious passion for music which has been 
observed in some great musicians almost from infancy ; but 
the talent was there, and, curious to say, it was an attack 
of scarlet fever that brought it out. Accordingly at the age 
of nine, though his parents had no intention of destining 
him to the profession, he was placed under Friedrich 
Wieck—the father of Madame Schumann—for instruction 
in the pianoforte, and under Herr Eberwein for theory, 
According to Mr. Dannreuther’s article in Grove's 
Dictionary, and to the article which has just appeared 
in the Allgemeine Musikzeitung, Von Bulow went to 
Leipzig in 1848 to study jurisprudence at the University 
there, and at that date became the pupil of Moritz Haupt. 
mann. But on consulting the list of Hauptmann’s pupils 
with the years attached which Mr. Coleridge reprints in his 
English edition of Hauptmann’s letters, the name of Hans 
von Bilow will be found opposite the year 1845. Amongst 
his contemporaries at Dresden may be mentioned Dr. 
Joachim, Mr. Otto Goldschmidt, and Mr. W. S. Rockstro, 
Von Bilow did not escape the wave of political excitement 
which was sweeping over Europe at this stormy epoch, and 
in 1849 we find him in the thick of the movement at Berlin, 
on intimate terms with Ferdinand Lassalle, Lothar Bucher, 
Bauer, and other advanced thinkers, and contributing 
frequently to the columns of a democratic journal called the 
Abendpost. Wagner's “Art and Revolution ”’ had already 
appeared, its teachings found in Von Bilow a fervent 
sympathiser, and several of his articles in the Abendpost 
were devoted to the promulgation and defence of the 
musical doctrines of the new German school founded 
by Wagner and Liszt. It is said by some authorities 
that he made his first appearance as a pianist while at 
school at Stuttgart, but his final resolve to adopt the 


C. | musical profession was not taken until 1850, when a per 


formance of ‘ Lohengrin,” under Liszt's direction, at 
Weimar, moved him to emulate Schumann’s example and 
desert jurisprudence for music. Wagner was then an 
exile at Ziirich, and to him Von Billow repaired with a view 
to obtaining advice as to his course of study. Wagner 
initiated him in the art of directing an orchestra, and after 
Von Biilow had appeared in this capacity at Ziirich and 
St. Gall, he returned to Germany in 1851, and becamea 
pupil of Liszt’s at Weimar, along with Klindworth, 
Raff, Draiseke, and Bronsart, and in a very short 
time developed into one of the finest pianists of the 
century, adding to a splendid technique a profoundly 
intellectual and lucid style and a prodigious memory, 
of which more anon. Old Hauptmann says of him: 
“ Certainly Hans von Biilow plays everything,” implying 
that not only was his repertory immense, but that there 
was no difficulty which he could not surmount. His 
first Concert tour was in 1853, when he played at Vienna, 
Pesth, Dresden, Carlsruhe, Bremen, and finally at Berlin. 
Shortly afterwards he accepted the post of principal 
professor of the ‘pianoforte at the newly-founded Stem 
Conservatorium, and was married, in 1857, to Cosima, the 
younger daughter of Liszt; the elder, Blandine, martied 
M. Emile Ollivier, the French statesman, and died young. 
About this date the title of Court Pianist was conferred upon 
him, the honorary degree of Doctor of Philosophy having 
been bestowed on him by the University of Jena in 1853. 
The years that Von Biilow now spent in Berlin were amongst 
the busiest of his life. His many-sided activity found vet 
in teaching, writing in both musical and political journals 
giving pianoforte recitals, and organising and taking patt 
in concerts of chamber and, above all, of orchestral musit, 
where he laid the foundations of that wonderful mastery 

the orchestra in which, according to some of the very best 
judges, he was never surpassed. Armed with a hand- 
ful of anecdotes, ignorant scribes have been rushing into 
print, almost before Von Biilow was cold in his grave, Wi 
the assertion that he was a mere pianist and nothing 
else. For sheer ineptitude the article in the Nato 

Observer, of the 17th ult., must be awarded the palm. 
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« Billow,” remarks the writer, “ can never be described as a | at Berlin as Director of the Philharmonic Concerts, and in 
eat musician; his compositions are of doubtful value, and | spite of his eccentricities and ebullitions of temper—largely 
even ve value . is sg as . ggg ey widely | the ~— of ill-health—his efforts and achievements as a 
disputed. . . . He may be described, briefly, as the most | conductor will, as Dr. Lessmann puts it, remain imperish- 
devoted _, of a Pompe _— ponce nag ably inscribed in a of gold in the musical annals of that 
knew.” From beginning to end of this astounding article, | city. ‘* Von Bulow,” to quote from the admirable notice 
not a word is said of Von Bilow’s transcendent skill as a | of that genial yet acute critic, ‘‘ was one of the truest and 
conductor, and most probably far the excellent reason that | most earnest artists that ever lived. He detested nothing 
the writer had never heard of it, or of the Meiningen more cordially than superficiality and efforts after mere 
9 = Dome dere ae ee ad rage effect. Without oppor pity he “—: 
and the ‘ ger, ichter | pour his biting sarcasm on all em retence, an 
(whom even a -aapopnalh seg hea critic may Pyne heard | discharge the ye of his Pent "ai at arrogant 
of) learnt his business under Von Biilow. And as for his | mediocrity. But, on the other hand, sincere and genuine 
a a devoted servant of a revolutionary cause, let it | endeavour always found in him ‘the most ‘mantle 
suffice to inform the National Observer that Von Bilow’s | champion.” 
attistic belief os Leroy? up in hw own — Credo: | Given this passionate contempt for shams, charlatans, 
“] believe in Bach, the Father, Beethoven, the Son, and; and scamped work, given also a genius for satire, an 
Brahms, heap — = ig ee his ag of the piano- | excessively sensitive organization, and, at the same time, 
- - Sa jogo a - be dae Ge Se ee | apc disregard 2 oe it 0 a no — 
of Bach, , , monuments | that some persons should have endeavoured to write him 
oferudition, and have unquestionably contributed materially |down as a good pianist with a bad temper. It is true 
to maintain the prestige of these masters; that ‘‘Carmen”’| that he often missed golden opportunities for holding 
wane _tpecimerr ngaring _ pat ke Sn a por ag tn aad _ the met nm or pre on of 4 
ew ggestion that a waltz | life, when his nerves often got the better of his judgment. 
by Strauss would occasionally afford most welcome relief | But it should never be forgotten that not many months ago, 
at a Symphonic Concert. oo. : on the occasion of his re-appearance as Conductor of the 
Apologising to our readers for this digression, let us| Philharmonic Concerts at Berlin, after a severe illness, he 
= to _ —— of = a — years’ besought his audience to grant him an amnesty for his past 
residence at Berlin, where, in addition to the c assical extravagancies, and that the public whom he had so often 
masterpieces, he introduced a great many representative | scarified granted the request with enthusiasm. There can 
rs agg ——— of ee. Liszt, Wagner, | be no doubt, again, that he was, to a considerable extent, 
+ oo! ) — and other modern writers, he the victim of his reputation as a wit, obscure jesters 
te 7 nicype anc etechgaoes. Bortiy Acme gto gaining —— ~ wr or ee _—-S ascribing 
’ nductor oO e em to Von Bulow. the authentic anecdotes, none, 
Court Theatre of Ludwig II. of Bavaria and director of | perhaps, exhibits his peculiar vein of raillery more happily 
ee ee ge 
nerg : t uci e | remember you are not called upon to save Rome. uring 
_ of = friend, ~~ “= in — oun _ the interval of one of his Concerts at Vienna a friend 
model performances of ‘‘ Tristan und Isolde’’ and the|came to see him in the artists’ room, and found, to his 
oe. In 1869 _ marriage was dissolved, his | surprise, that the place of honour on the walls was 
wife subsequently marrying Wagner. We may here men-|occupied by a portrait of Madlle. , the prima 
bi ae greene that he never afterwards visited | ballerina at the tapoel Opera House. ‘I didn’t khow.” 
ayreuth in the lifetime of Wagner. Von Bilow felt the|he remarked to Von Bilow, “that you were such an 
blow deeply, though the painful circumstances of the case | admirer of the ballet.” “Oh, yes,” cama Von Bilow, 
never impaired his admiration for the works of Wagner, |‘‘I have the greatest respect for Mdlle. ——. She 
ane himself for several years, making Florence is the only artist at the Opera who is never out of tune.” 
is headquarters for a time. During this period, so he told| Even more malicious was his method of testifying his 
Dr. Otto Lessmann, he felt as if he were dead to Germany, | contempt for a venerable but not venerated musician for 
~~ he exerted himself diligently to secure a hearing | whom a testimonial was being raised. On being asked for 
or the music of his compatriots in other countries. |a subscription, Von Bilow said yes, on condition that his 
But his restless spirit would never allow him to remain long | name might appear at the head of the list, which was on 
ie - place, and for several years he led the life of the | view at a leading musicseller’s shop. The authorities 
‘tavelling virtuoso, touring in Italy, Germany, Poland, | acceded to his request with effusion, whereon Von Bilow 
England, and America, visiting the last-named continent | immediately put down his name for sixpence. Unlike 
= great success in 1875-6. After holding the post of|some humorists, Von Bilow had a keen appreciation for 
_ Conductor at Hanover for a short while, he accepted | the wit of others. Once he asked a Viennese friend what 
js invitation of the Duke of Meiningen to become his | the latter thought of a new pianist, and when his friend 
ofmusikintendant, and in his five years’ tenure of that | replied, ‘Oh, he plays all the easiest passages with the 
office raised the Meiningen Orchestra to a pitch of un-| utmost difficulty,” Von Bilow laughed heartily, adding 
faralleled excellence. At the head of this famous orchestra | ‘‘ That’s the sort of joke that I like making.” The story 
- visited many of the principal cities of Germany, devoting | of the seventy pieces of india-rubber is well known, and a 
= energies with brilliant results to the popularisation of | writer in the Speaker of the 17th ult. recalls the delightful 
ev of Brahms, and waging a relentless warfare | anecdote of his protest against the réclame of the American 
gainst pedantry and prejudice. After the severance of his | pianoforte manufacturer, whose board he unhooked from 
aeree with Meiningen, in October, 1885, he directed | the grand pianoforte in full view of the audience, flung it 
+ ag of Concerts in St. Petersburg and Frankfort, |on the platform, and danced a war dance on it. Even 
vied e also taught in ‘the Raff Conservatorium. He|when his humour was most outrageous it was nine times 
" England several times in the last twenty years, | out of ten on the side of the angels. 
* ucting a Musical Festival in Glasgow, 1878, his last} Asan executant he was chiefly notable, in the happy phrase 
oe in our midst being in 1888, when he gave|of Mr. Dannreuther, for the “ passionate intellectuality ” 
rh €thoven Recital in St. James’s Hall and was |of his style, a peculiar feature of which was that under 
b ag of Professor Stanford at Cambridge. Here | his fingers the most difficult passages invariably sounded 
the mention that he had a cordial admiration for|easy. In this place we may conveniently transcribe the 
—. of the Irish composer, whose “ Irish ” Symphony | estimate of his abilities written several years ago by a 
: oO _ with great success at Hamburg and Berlin. | German critic: ‘As a pianist, in spite of the smallness of 
f D = a very high opinion of the compositions | his hands, he has mastered all imaginable technical diffi- 
Glas “ ackenzie, whose works he performed in| culties; he is a most admirable interpreter of the different 
up od and on the Continent. In 1888 he took | styles and various tendencies of the literature of the instru- 
started —e at Hamburg, from which city he|ment, which he reproduces with a clearness of analysis, a 
liga is last journey just a month ago. For the | delicacy of detail, and, at the same time, a breadth and a 
years of his life he was very much in evidence | poetry of conception which place him in the foremost rank. 
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Furthermore, he identifies himself so thoroughly with the |than ever. There are still some, it is believed, who On 
works which he performs asto know them by heart, no matter | look with comparative intolerance on these exhibitions of the fir 
how long or complex they may be. Andsoalsoisitwith the | enthusiasm; but for the moment we are less concerned to picture 
most elaborate orchestral compositions, which he conducts | defend than to define the public attitude. On the occasion which 
without score, with an imperturbable confidence and a rigid | now in question the audience might have pointed for its Concel 
observance of the minutest indications of the composer.”’ | justification—had any been necessary—to the intrinsic last y¢ 
Von Biilow was, in the opinion of many good judges, the | excellence of the manner of the performance, considered compa 
first conductor, without exception, of his time, his versatile| apart from the matter. Mr. Henschel was in his the pr 
talents being displayed with equally brilliant results on the | happiest mood. The martinet in him has almost dis. by the 
concert platform or in the theatre. His absolute supremacy | appeared ; the lyric mood, which at one time visited him Macke 
as a conductor may be called in question, but, at any rate, | all too seldom, is now his most constant guest, and in perforn 
there can be no controversy as to his unequalled memory. | point of general sympathy he is scarcely to be recognised as of Sch 
It is said that while at Meiningen he was not content with | the uncompromising conductor of six or seven years ago, Borwic 
conducting and rehearsing works without a score, but even | This stated with all possible emphasis, there is little need eloquer 
endeavoured to get his orchestra to learn their parts by|to recall the details of a Concert which maintained a himself 
heart. More than once he has been known to study pieces | singularly even level of interpretative value. The Prelude eng 
in the train and then play them for the first time by heart. | and Good Friday Spell Music from “ Parsiral,” the Prelude \ the Ge 
Space fails us or we would have dwelt on his keen | and Liebestod from “ Tristan,” and the still more familiar chambe 
interest in literature and philosophy, his skill as a writer | ‘‘ Walkiirenritt ’ were all played with uniform excellence, and tun 
and a controversialist, and his generosity to pupils and | the Liebestod, indeed, being so admirably played as to move No. 2) t 
aspirants. In spite of his birth and connection with so | the audience to something like excitement. In the middle to be m 
many courts, the title which he liked best was that which|of the programme came the ‘Eroica’” Symphony of Sonnets 
he conferred upon himself: ‘ Hof-Kapellmeister of His | Beethoven, the noble work which is now de riguew by Dr. 4 
Majesty the German People.” But as we have seen, this}on these occasions; its interpretation was ‘remarkably but poe 
attitude toward his country was compatible with the most | dignified and poetic. It will be seen that the scheme of ordinary 
catholic appreciation of the works of foreigners. He fell | the Concert included no solos, either vocal or instrumental, gauged 
foul of Verdi’s ‘*‘ Manzoni” Requiem when it was first pro- | which makes its success a still more comfortable prophecy needful 
duced, but quite recently acknowledged the injustice of his | for the future of public taste. i On th 
criticism, and addressed his recantation to Verdi himself. appearal 
His services to Russian art drew forth a generous eulogium repeated 
from the late M. Tschaikowsky, when occasion was taken CRYSTAL PALACE CONCERTS. prone 
: 


of the visit of M. Lamoureux to draw invidious comparisons 
between the French and the German conductor. Of his 
admiration for the works of French and English composers 
we have already spoken. He was, in short, in spite of all his 
imperfections, a great artist and a great man whose memory 


Mr. Manns, who was very cordially received on resuming ff gave an 
the bdton at the eleventh Concert of the Saturday series on Schubert 
the 17th ult., introduced a new Symphonic Fantasy fron § and Mis 
the pen of Mr. Burmeister, a German professor resident in in songs 
will long be kept green in the hearts of all true votaries of | Baltimore. The new work, which is entitled “The Chase | may be 
the art he served so faithfully and so well. after Fortune,” was suggested by Henneberg’s pictur,  ‘r violir 

which allegorically represents the struggle for success in § Villiers 
sone modern life. It is divided into three movements, all of | Lady Ha 
which are based upon a series of short motives which, with Song,” 2 
ROYAL CHORAL SOCIETY. the exception of two themes in the Finale, are common to of se 
; each; and it may at once be stated that the Fantasy relies accompli: 
LENT was, as usual, ushered in at the Albert Hall by a | for its effect far est upon ingenuity of prado: and ff istics af I 
performance of Gounod’s sacred trilogy ‘‘ The Redemption,” | treatment than for intrinsic beauty of idea. In other f Worthy of 
a work of course peculiarly suitable for the penitential| words, poverty of inspiration is veiled under an elaborate jf Musician. 
season. ‘ The Messiah” used to be given on this occasion, display of science and a prodigal employment of all the warmth, 
but Handel’s sacred masterpiece is now reserved for New | resources of modern orchestration. Mr. Manns secured a f Popular ( 


Year’s Day and Good Friday. The performance of “The | 5594 performance of the new work, which was, however, There y 
Redemption” was quite up to the average in merit, and | coldly received. Lady Hallé was heard to great advantage | When Dr. 
perhaps, as regards the choir, rather above it. Sir Joseph | in Beethoven's Violin Concerto, the orchestral accompa: fr the w 


sonia de _aypowed trained choristers seemed to revel in| ment being very finely played, and in Dr. Mackenzie's | Hungaria 
the French master’s chromatic progressions, and not poetic and attractive “ Highland Ballad.” The vocals speedily j 
even in that crux as regards pure intonation, ‘ The | \,ag Miss Evangeline Florence, who sang with great taste [J boven’s ( 
Reproaches, was there any perceptible descent in| anq fluency the waltz from ‘Mireille’? and Schubert's B flat (O 
pitch. Changes had to be made at the last moment/« her Hirt auf dem Felsen,” one of the most diffuse Concerto i 
in respect of the principal vocalists. Miss Esther | .ecimens of the genius of the great Viennese master. displayed 
Palliser and Miss Margaret Hoare were both unable|tnasmuch as it was written to show off a voice of ff Unsurpass; 
to appear, but the ever-ready Miss Anna Williams sang the | exceptionally robust calibre, Miss Florence’s choice ca f Davies w. 
principal soprano music with her usual artistic conscientious- | not be pronounced very happy, her slender organ being [ "nor piec 
ness, and Miss Hoare found an agreeable substitute in that | occasionally overpowered by the full tones of the clarinet Bertha Ma 
promising young singer Miss Jessie Hudleston. The part obbligato, finely played by Mr. Clinton. The Overtures On Satu 
of the Redeemer was sung with great pathos by Mr.|14 «Paradise and the Peri” (Sterndale Bennett) and her selecti 





Watkin Mills; Miss Marie Brema was admirable in the ‘‘ Oberon” completed the programme Intermezz 
contralto music, and the two Narrators had eloquent repre- ae : is charact 
sentatives in Mr. Ben Davies and Mr. Norman Salmond. Brahms’s ; 
“ The Redemption” has seldom been heard under more the pieces 


favourable conditions. MONDAY AND SATURDAY POPULAR CONCERTS. § ta deter 


Or the majority of the entertainments over which ou Sif 
LONDON SYMPHONY CONCERTS. present survey extends there is little to be said. = dein 
example, on Saturday, January 27—which is the firs Anin 

To dedicate one of these Concerts to the memory of| Concert of which record has now to be made—the co § or (0 
Wagner has for long been part of Mr. Henschel’s annual | certed works were Brahms’s Second Sextet in G (Op. 36) ean |! 
scheme, and it has again and again been made clear that | and Mendelssohn’s movements from an unfinished Quartet thio ints 
the public to whose support Mr. Henschel looks—and does | Mr. Leonard Borwick, in Beethoven’s Sonata in A flat ale lich a 
not look in vain—regards the In Memoriam Concert, which | (Op. 81) and * Les Adieux,” and Mr. Piatti, in Max Bruch’s wocalis ts 
takes place as near as possible to the date of the Bayreuth | ‘« Kol Nidrei,” were, as usual, admirable; Miss Kate Cove The c 
master’s death, as the most interesting of the whole series. | sang in pleasant fashion Handel’s air ‘‘ Lusinghe pit cate i ised. 
The Concert of the 8th ult. was no exception to this at | and Mr. Henschel’s ‘‘ Spinning Wheel” song. Miss be Quartet 
present unbroken rule, for the audience which then filled | has a well-trained soprano voice, not very powerful, but planofi | 
St. James’s Hall was more numerous and more enthusiastic | agreeable quality. a 
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On Monday, January 29, Lady Hallé introduced for 
the first time at these Concerts Dr. A. C. Mackenzie’s 
picturesque and expressive ‘‘ Highland Ballad” for violin, 
which was first performed by Mr. Hans Wessely at a 
Concert of the Westminster Orchestral Society in May 
last year. It was then generally recognised as a worthy 
companion to the Scottish composer’s ‘‘ Pibroch,” and on 
the present occasion it was played with exquisite feeling 
by the Moravian violinist, and very warmly received, Dr. 
Mackenzie appearing to share in the applause. Another 
performance of uncommon excellence was that of the whole 
of Schumann’s Fantasiestiicke (Op. 12) by Mr. Leonard 
Borwick. These piquant sketches could not be more 
eloquently interpreted, and Mr. Borwick again proved 
himself one of the best exponents of Schumann's music 
now available. Brahms’s Quintet in G (Op. 111), one of 
the German composer’s ripest and most characteristic 
chamber works, opened the Concert, and Beethoven’s early 
and tuneful Sonata in A for pianoforte and violin (Op. 12, 
No.2) brought it to a conclusion. One more item remains 
to be mentioned ; this was a series of three Shakespearian 
Sonnets (Nos. 18, 29, and gg), set to music for baritone voice 
by Dr. A. C. Mackenzie. These are not only musicianly 
but poetically conceived lyrics, and so far removed from 
ordinary ballads that their merit could not be accurately 
gauged on a first hearing. They were sung with all 
needful expression by Mr. Arthur Oswald. 

On the following Saturday Lady Hallé made her last 
appearance this season, and Brahms’s Quintet in G was 
repeated, Chopin’s Introduction and Polonaise in C for 
pianoforte and violoncello (Op. 3) being the only other 
concerted piece in the programme. Mr. Leonard Borwick 
gave an extremely thoughtful and intelligent rendering of 
Schubert’s lengthy but very beautiful Sonata in B flat, 
and Miss Florence Christie made a favourable impression 
in songs by Giordani and Massenet. Interest, however, 
may be said to have centred in the four new Irish pieces 
for violin, with pianoforte accompaniment, by Professor 
Villiers Stanford, which were exquisitely rendered by 
Lady Hallé. Their titles, ‘A Lament,” “ Jig,” ‘ Hush 
Song,” and ‘“ Reel,” sufficiently indicate the character 
of each piece; and it may be added that while the 
accomplished composer has not neglected the character- 
istics of Irish music, he has been careful to make his efforts 
worthy of consideration from the standpoint of a high-class 
musician. The Irish pieces were received with much 
wamth, and should be presented again at one of the 
Popular Concerts when opportunity offers. 

There was not a very large attendance on the 5th ult., 
when Dr. Joachim made his first appearance this season, 
for the weather was repellent; but the highly esteemed 
Hungarian violinist had an enthusiastic welcome, and 
speedily justified it by his magnificent playing in Beet- 
hoven’s Quartet in F (Op. 59, No. 1), Haydn's Quartet in 
B flat (Op 64, No. 5), and the Adagio from Spohr’s 
Concerto in E minor (No. 7). In all of these Dr. Joachim 
displayed the same magnificent tone, vigorous bowing, and 
unsurpassable artistic feeling as of yore. Miss Fanny 
Davies was eminently successful in two of Beethoven’s 
minor pieces, and the same remark will apply to Madame 
Bertha Moore as the vocalist. 

On Saturday, the roth ult., Miss Eibenschiitz repeated 
het selection from Brahms’s new pieces, and added the 
Intermezzo in E flat minor from Op. 118. This sketch 
8 characterised by tragic expressiveness, and among 
Brahms’ smaller efforts is not surpassed. The whole of 
the pieces were again beautifully played, and in response 
0 a determined encore Miss Eibenschiitz repeated the 
delightful Intermezzo in C, which will assuredly become 
Popular, as it is but moderately difficult. Dr. Joachim 
played in superb fashion Schumann’s elaborate Fantasia in 
Aminor (Op. 131), which was written expressly for him in 
1853, and the concerted works were Beethoven's Quartet 
mE flat (Op. 74) and the same master’s early Pianoforte 
: in C minor (Op. 1, No. 3). Miss Alice Esty, an agree- 
A. soprano, gave a fair amount of satisfaction as the 
The Concert of Monday, 12th ult., may be briefly 
Gaur c The concerted works were Mendelssohn’s 
artet in D (Op. 44, No. 1) and Mozart’s Sonata in F 


his artistic performance of Schumann’s Fantasiestiicke 
(Op. 12) and Dr. Joachim gave his splendid interpretation 
of Bach’s Chaconne. Great praise is alsodue to Mr. David 
Bispham, who rendered vocal pieces by Marcello and Loewe 
with more than ordinary intelligence. 

Heavy rain notwithstanding, there was scarcely a vacant 
seat on Saturday, the 17th ult., although there was nothing 
in the programme to call for more than passing mention. 
Mozart’s ninth and last Quintet for strings in E flat, 
Dvorak’s picturesque and original Pianoforte Trio in F 
minor (Op. 65), and Brahms’s vigorous and concise Sonata 
in A for pianoforte and violin (Op. 100) were the concerted 
works, The statement in the book, that until 1890 
Dvorak was little more than a name in this country, “ or, 
at best, a sign representing some unknown quantity,” is a 
singular error, as the Bohemian master’s principal works 
have been known and loved for considerably more than 
a decade, and he visited us and conducted his ‘‘ Stabat 
Mater” at the Albert Hall as far back as March 13, 1884. 
Miss Fanny Davies played a Prelude and Fugue of 
Mendelssohn’s in her best manner, and Mr. Santley, as a 
matter of course, gave perfect satisfaction as the vocalist. 

The last Concert we can notice at present is that of 
Monday, 1gth ult., which was one of the most interesting 
of the month, though the pieces marked first time were 
not works of magnitude. Three movements from a Suite 
in G for pianoforte by that composer of elegant salon 
music, Moszkowski (Op. 50), were played in spirited style 
by Miss Eibenschiitz, and why the final Presto alla Giga 
should have been omitted it is difficult to understand, as 
all the movements are brief and light in texture. Other 
fragments were included—namely, the Abend-Glocken and 
Ballade from Dr. Joachim’s set of three pieces for violin 
with pianoforte accompaniment (Op. 5). These move- 
ments are very effective, especially the first, and it is 
surprising they have not been heard before. Schumann’s 
Quartet in A (Op. 41, No. 3) was placed at the head 
of the scheme, and Brahms’s Trio for pianoforte, violin, 
and horn (Op. 40) brought it to a conclusion. The horn 
part in the last-named work was played on the violon- 
cello by Signor Piatti, with the composer’s sanction; but 
the statement in the programme book that Brahms has 
produced nothing since in the way of chamber music with 
wind instruments is surely misleading. His Clarinet 
Quintet and his Clarinet Trio (Op. 114 and 115) are little 
more than two years old, and the former has been per- 
formed so many times that it may already be regarded 
almost as a classic. The vocalist at this Concert, Miss 
Gwladys Wood, won deserved favour in songs by Handel 
and Schubert, and also in a quaint and piquant ditty, 
‘‘Queen and Huntress,” by Mr. W. S. Rockstro. 


BERLIOZ’S “ FAUST.” 
(FRoM ouR SPECIAL CORRESPONDENT.) 


THE Royal Carl Rosa Opera Company’s production of this 
work in operatic form at Liverpool, on the 3rd ult., was an 
event of much interest, and attracted a large number of 
professors and amateurs from far as well as near. Nor 
were the general public unaffected. Crowds awaited the 
opening of the doors and struggled for places in the 
liveliest fashion, over 1,400 persons finding room somehow 
in the gallery. In fact, every part of the Court Theatre 
filled to the last seat. This excitement, it may be supposed, 
arose from the popularity of the music, and a natural 
desire to see with the eye pictures which before had been 
left to the imagination. Mr. T. H. Friend, who undertook 
the production, had called Mr. Robson, the scenic artist, 
to his aid, and between them they produced stage effects 
as complete and satisfactory as reasonable minds could 
have expected. The impossible was even attempted but, 
of course, not achieved. By no stage art could the ‘‘ Ride to 
the Abyss” be adequately shown, and though the manager 
spent money liberally on mechanical horses, &c., he was 
bound to fail, and did fail. On the other hand, some of 
the scenes were a distinct success, among them that in 
which Sylphs dance around the sleeping Iaust—a very 
charming display of landscape, colours, and forms—and 





pianoforte and violin. Mr. Leonard Borwick repeated 


XUM 


that which represented Margaret's dream, showing through 
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the magically transparent walls of her chamber the doings 
of demons and citizens in the street without. In these 
cases, and others, there was much to praise and yet more 
to interest. It cannot be necessary to insist upon the fact 
that certain parts of the work gained little from the stage ; 
but many more had their effect heightened by scenery and 
action. Of these, we may mention the revelry in Auerbach’s 
Cellar, the love scene in Margaret’s House, and Faust’s 
final interview with his victim. In these dramatic interest 
prevailed, and the essential conditions of operatic effect 
were present. Altogether, the representation heightened 
the force of the work and was extremely well received. 
Several performances have since been given to crowded 
houses, so that there is good reason for hope of consider- 
able profit to the Company, not only at Liverpool, but 
elsewhere. 

Miss de Lussan played Margaret, Mr. McGuckin Faust, 
Mr. Alec Marsh Mephistopheles, and Mr. Pringle Brander, 
each artist being equal to a task upon which we need not 
dwell because of its perfect familiarity. 





THURSDAY SUBSCRIPTION CONCERTS. 


Joacuim Rarr was the composer selected by Messrs. 
William Nicholl, Septimus Webbe, Otto Peiniger, and 
Hans Adolf Brousil for their third Subscription Concert 
of the season, given at Princes’ Hall on the rst ult. Of 
the five examples of the prolific musician, the most 
important was the Trio in G major for pianoforte, violin, 
and violoncello (Op. 112), which was received with 
respectful attention, though it failed to evoke enthusiasm. 
For this, however, Messrs. Webbe, Peiniger, and Brousil 
could not be blamed, inasmuch as they ably brought out 
all the principal features of the work. A more thankful 
task awaited Mr. Webbe, the pianist, with the ‘‘ Giga con 
variazioni,” from the Suite in D minor. Miss Minnie 
Robinson sang the ‘‘ Ave Maria” with the requisite fervour, 
and Mr. Nicholl once more proved a finished and 
thoughtful artist in ‘ David Riccio’s letztes Lied” and 
**Standchen.” These vocalists also distinguished them- 
selves in the second part—the lady by the taste displayed 
in three songs from ‘A Posy of Proverbs,” by Miss 
Beatrice Parkyns, and Mr. Nicholl by his extremely 
expressive delivery of Mr. Charles Macpherson’s ‘ To 
Mary” and “The Fisher,” and of Shield’s familiar air 
“The Thorn.”’ For violoncello solos Mr. Brousil gave in 
excellent style a Romance by Svendsen and a Scherzo by 
Klengel, whilst Mr. Peiniger, the violinist, chose the 
“* Rondo capriccioso ” of Saint-Saéns. 





MR. RICHARD GOMPERTZ’S CONCERTS. 


THE Concerts given by this admirable violinist at Princes’ 
Hall, on January 30 and the 13th ult., were of such excel- 
lence that larger audiences might reasonably have been 
looked for. There was no lack of appreciation, however, 
in those who came, and who would, indeed, have shown 
themselves hard to please had they been indifferent to the 
feast of good things set before them. On the first occasion 
the ‘standard’? works included such masterpieces as 
Schubert’s Quartet in G (Op. 161) and Beethoven’s 
posthumous Quartet in F (Op. 135). The novelties 
consisted of a melodious and richly-harmonised Adagio 
for violin and orchestra (or pianoforte), by Mr. Emanuel 
Moor, and two fine songs by Mr. Algernon Ashton. 
The former, capitally played by Mr. Gompertz and the 
composer, won them two recalls ; and the latter being sung 
by Miss Fillunger naturally lost nothing by their interpre- 
tation. The popular vocalist was also heard in two songs 
by Brahms and had some difficulty in escaping an encore. 
At the second Concert, Professor Villiers Stanford’s String 
Quartet in A minor (Op. 45) was brought to a first hearing in 
Central London. Itisa genial, powerful, and original work, 
full of melody, and displaying in ample measure the ripe 
musicianship and command of resource which distinguish 
the efforts of this composer. Its complexity, however, is 
such that no safe judgment can be formed, after only one 
hearing, of the rank it should occupy among contemporary 
productions, or indeed even among those of its composer. 
As to its right to be heard again, and often, no doubt could 
exist in the minds of those who on this occasion first made 





a 
acquaintance with its many beauties. The remainin 
instrumental pieces were Brahms’s Sonata for violin ang 
pianoforte (Op. 78)—in which Mr. Gompertz was mog 
worthily associated with Madame Alma Haas—and Beet. 
hoven’s celebrated C sharp minor (posthumous) Quartet, 
Mr. Shakespeare, who was his own accompanist, sang 
songs by Mendelssohn and Rubinstein, and also brought 
forward a charming setting, by A. Somervell, of “ Tears, 
idle tears.” 





ROYAL COLLEGE OF MUSIC. 


Braums’s Trio for pianoforte, violin, and waldhom 
(Op. 40) opened the Students’ Concert of the 1st ult., and 
was performed by Miss Gwendolyn Toms, Miss Ruth 
Howell, and Mr. Joseph Smith with evident appreciation 
of its romantic beauty. A special word of praise is due to 
the gentleman for his artistic rendering of the lovely hom 
part. A wild, brilliant, and noisy Fantasia, by Hiller, on 
Weber’s famous song ‘“ Liitzow’s wilde Jagd,” for two 
pianofortes, was played by two very young pupils—the 
sisters Rosina and Bice Cerasoli—with remarkable accuracy 
and vigour ; and Mozart’s String Quartet in G, excellentlyled 
by Miss Otie Chew (with whom Messrs. Charles Jacoby and 
Ernest Tomlinson and Miss Emma Smith were associated), 
was the remaining concerted piece. Miss Grace Hobson 
displayed a sympathetic voice and style in a sentimental 
song @ la Abt, by Wilhelm Popp, and Sir Arthur Sullivan's 
duet ‘‘ The Sisters” (O diviner Air) was expressively sung 
by Misses Ena Bedford and Louisa Lunn. 

At the second Concert, on the 8th ult., the principal feature 
was an exceptionally meritorious performance, by Misses 
Marie Motto and Ruth Howell, of Bach’s Double Concerto for 
two violinsin D minor. Miss Jessie Grimson, Messrs. Charles 
Jacoby, William Ackroyd, and Paul Ludwig gave a note 
perfect but unappreciative rendering of Brahms’s splendid 
String Quartet in A minor. Misses Katharine Sims and 
Alice Eleison played Mendelssohn’s Pianoforte and Violon- 
cello Sonata in D (Op. 58), and Miss Dora Barrington, 
a light soprano, and Mr. Herbert Hilton, a sonorous bass, 
were heard in songs by Handel and Gounod respectively. 


ROYAL ACADEMY OF MUSIC, 


Unper the direction of Dr. A. C. Mackenzie, a Concett 
was given at the Imperiai Institute on the 7th ult. The 
executants were Messrs. Emile Sauret, Oscar Beringer, 
and E. de Munck. Dr. Mackenzie’s beautiful ‘ Pibroch” 
was admirably played by Mr. Sauret, and two delightful 
songs from the same pen were sung by Mr. Iver McKay 
and accompanied by their composer. Other songs were 
contributed by Miss Medora Henson. The instrumentalists 
gave a fine performance of Rubinstein’s Trio in B flat, and 
Messrs. Beringer and De Munck played solos. Mr. Battison 
Haynes was an admirable accompanist. 

Several of the pupils appeared on the 2rst ult, a 
the Imperial Institute. Amongst the most successfi 
may be mentioned Miss Edith Hands, who gave @ 
expressive rendering of Lassen’s ‘‘As once in May"; 
Miss Llewela Davies, who played Chopin’s familiar 
Polonaise in A flat (Op. 53); and Mr. Aldo Antonietti,@ 
young violinist of remarkable promise. Other soloists who 
met with much favour from a large audience were Mr. 
Reginald Brophy and Mr. Percy Egerton. The female 
choir sang some interesting part-songs with admirable 
precision, and an orchestra of strings, under the conductor- 
ship of Mr. Emile Sauret, played with excellent effect 
Fuchs’s charming ‘Serenade in D. Dr. A. C, Mackenat 
conducted. 


MR. DOLMETSCH’S RECITALS. 


Mr. Dotmerscu began his proposed series of Recitals 
his house at Dulwich on January 30, when the music 
performed was selected entirely from English cont 
of the sixteenth century. Amongst these, Henry F 
occupied a conspicuous place. Mr. Dolmetsch, whose & 
planatory and eulogistic remarks considerably contt! 
to the interest of these meetings, evidently looks upon is 
matrimonial king as a very ill-used composer. But 3 
not to continue. His majesty’s compositions are 1 
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a 
published, edited, explained, and illustrated respectively by 
Messrs. Dolmetsch, Hollis, and Burne Jones. Some little 
ecuniary difficulty at present bars the way—perhaps also 
there may arise a further “little difficulty” of deciding “ the 
precise locality’ where Henry VIII. begins and his 
music-master leaves off. Certainly the decided merit 
and advanced style of the vocal and instrumental pieces 

‘formed on this occasion’ will provoke the contro- 
versial instincts of antiquarians. An especially attractive 

rformance was that gjven by Mr. J. A. Fuller Maitland, 
who most effectively played on a fine specimen of the 
ancient virginal two pieces by Byrde and one by Thomas 
Morley, from the remarkable collection commonly known 
as “Queen Elizabeth’s Virginal Book,” which, in spite of 
the present antiquarian zeal, has never yet been printed. 

At the second Concert, on the 13th ult., the programme 
consisted of a most interesting selection from the writings 
of William and Henry Lawes, who lived in the seventeenth 
century. The excerpts by the last-named composer 
included five songs from Milton’s ‘ Mask of Comus”; 
a curiously languishing setting of the words now so 
intimately associated with Hatton's song “‘ To Anthea” ; 
aquaint ditty, ‘‘I am confirm’d a woman can love this, or 
that, or any man”; and a bacchanal for two voices, sug- 
gestive of the style of Purcell. The talents of William 
Lawes were well shown in a Suite for four viols and harpsi- 
chord, consisting of a Pavan, Almaine and Ayre. Mr. 
Dolmetsch and his pupils evince considerable command 
over their respective bygone instruments, but the music 
would acquire greater charm if more variety and warmth 
of expression were infused into the renderings. 


MR. CUMMINGS ON ‘ENGLISH MUSIC.” 


Mr. W. H. Cummincs concluded his instructive remarks 
on “The English Schools of Musical Composition,” at the 
Royal Institution, on the 3rd ult., the two last lectures 
being chiefly devoted to the English composers of madri- 
gals and the works of Purcell and Handel. With regard 
to madrigals the lecturer had comparatively an easy task 
to show that although they were not indigenous to 
England, English writers speedily excelled in this form of 
composition. In speaking of Jacques Clement, better 
known to his contemporaries as ‘‘ Clemens non Papa,” to 
distinguish him from the Pope of the same name, amusing 
teference was made to a modern annotator, who explained 
that ‘non papa” implied ‘‘ Clemens, junior, and not the 
father.” Another story was told concerning Gibbons’s 
madrigal “ The silver swan,” which appeared in a French 
collection of professedly ancient music as a vocal solo, 
entitled “ The captive Crusader,’’ the pianoforte accom- 
paniment being supplied by the other voice parts, and that 
portion of the music which originally illustrated the words 
“More geese than swans now live, more fools than wise,” 
being supplied by ‘‘ Delivrez moi Seigneur,”’ a proceeding 
that would seem to indicate the truth of the original words 
of Gibbons’s madrigal. Interesting allusion was also made 
to Richard Edwardes, a law student, a MS. collection of 
whose madrigals, which there was evidence to show had 
once belonged to Henry VIII. and afterwards to Queen 
Elizabeth, had been purchased by Mr. Cummings for £82, 
andsubsequently sold for the same sum to the authorities 
of the British Museum. Other English composers men- 
tioned were: William Byrde, Thomas Morley, Orlando 
Gibbons, John Wilbye, Webbe, Walmisley, and Thomas 
Linley, a most interesting series of examples from whose 
witings were beautifully sung by pupils of the Royal 
Normal College. 

The concluding Lecture was opened by a brief reference 
‘o viols and their ultimate replacement by the violin, 
concerning which the lecturer quoted the following lines 
Written by a wit of that day :— 

A squeaking engine he applied 

Unto his neck on North-east side, 

Just where the hangman does dispose, 

To special friends, the knot of noose. 
Could this wit have seen some of our present fair violinists, 
doubtless he would have written very differently. The 
nes, however, support the lecturer’s suggestion that the 
Viol was held lower down than-the violin of to-day. Much 


interest naturally pertained to Mr. Cummings’s remarks on 
Purcell. An emphatic denial was given to the popularly 
known music to Macbeth having been written by Matthew 
Locke. ‘‘I have in my possession,” said the lecturer, 
‘*the score in Purcell’s own boyish hand. Locke did write 
music to ‘ Macbeth,’ but it is quite different to that which 
is commonly ascribed to him.”” The remarkable fact that 
Purcell should, in ‘‘ Dido and A£neas,” have written 
without a model an opera so far in advance of his age was 
of course dwelt upon, and interesting comparisons made 
between some of Purcell’s harmonic progressions and those 
of Wagner. This led to the remark that some of Purcell’s 
progressions were so bold that the effect on the untempered 
instruments of his day must have been anything but 
agreeable ; and to the suggestion that the extra notes for 
G sharp and A flat, C sharp and D flat, which formerly 
existed in the Temple organ, had probably originated with 
Purcell, who was chosen to show off the capabilities of the 
instrument. Dr. Arne was described as one who, had his 
moral character been as great as his genius, might have 
done great things for English music, and Handel as one 
who had assimilated all that was best in the old English 
school of music, and might therefore be claimed as British 
in genius. 

The illustrations at this Lecture, in addition to a series 
of vocal excerpts from ‘‘ Dido and AEneas,” and a rarely- 
heard anthem, “ When the ear heard him,” written by 
Handel for the funeral of Queen Caroline, sung by the 
same vocalists as at the preceding Lecture, comprised a 
Sonata for strings and pianoforte in B minor, from the 
second set by Henry Purcell, admirably played by Messrs, 
G. Walenn, Vionée, Parker, and Norman Cummings, 





MR. GRAVES ON “OLD IRISH SONG.” 


“Tr is the largest audience we have had since Professor 
Dewar’s lecture on liquid air,” said Sir Frederick Bramwell 
to Mr.. A. P. Graves, at the conclusion of the latter’s 
discourse on Old Irish Song, at the Royal Institution, on 
January 26—a suggestive remark, and one that would seem 
to indicate that ancient Irish music is as attractive as it is 
a fertile subject upon which to speak. But be this as it 
may, Mr. Graves ensured the former quality by engaging 
Miss Liza Lehmann and Miss Marie Brema to, sing an 
interesting series of examples, and it was evident from the 
lecturer’s reproachful glances at the clock that he could 
have continued speaking for a considerable period after the 
sternly enforced ‘one hour.” Mr. Graves began by giving 





an interesting sketch of the training, duties, and privileges 
of the ancient bards ; how they had to master the intricacies 
of the most complicated laws of verse ever invented, and 
how they had to satisfy the moral requirements of “ purity 
of hand bright without wounding, purity of mouth without 
poisonous satire, purity of learning without reproach, purity 
as a husband in wedlock.” This high standard, however, 
defeated its own object, for it resulted in the creation of 
numerous grades of minor poets, who multiplied to such an 
extent and became so importunate as to ultimately cause 
the downfall of the entire order. One of the most 
interesting portions of the Lecture was that concerning 
an ancient folk-tale, which related how the harp of a 
celebrated bard having been captured by the enemy, the 
pursuers, ‘‘ Lugh, the Danan king, and Daghda, the great 
chief and druid,” found it hanging upon the wall of the 
enetnies’ banqueting-hall, whereupon the Daghda said: 
‘‘Come, my harp, give attention to thy musical modes, 
the modes of spring, summer, and winter.” Upon which, 
the story says, “the harp came forth from the wall 
and killed nine persons in its passage; and it came 
to the Daghda, and he played for them the three musical 
feats which give distinction to the harper—viz., the 
Suantree, which from its deep murmuring caused sleep; 
the Gentree, which from its merriment caused laughter ; and 
the Goltree, which from its melting plaintiveness caused 
crying.”’ Thislegendis, as the lecturer remarked, ofthree-fold 
interest, for it confirms the popular belief in the introduc- 
tion of music into Ireland by the Danan, a mysterious race, 
apparently with Greek affinities, whom tradition asserts, 
after conquering and civilizing the country, disappeared 





into fairyland; it contains the first reference in Irish 
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literature to the harp or cruit; and it describes three styles 
of music, characteristic examples of which are respectively 
found in the ‘‘ hush songs,” “ jigs,’ and “ lamentations ” of 
to-day. Of course Mr. Graves had much to say concerning 
the famous Irish lyrist O’Carolan, born in 1670, the Belfast 
meetings of harpers in 1792, and the enthusiastic labours of 
Mr. Bunting. Mr. Graves also quoted from the observa- 
tions of Mr. Cowley who, while professionally engaged in 
Dublin, remarked that the ancient Irish harps, which had 
commonly thirty strings, were tuned in the key of G, and 
that the most ancient Irish airs were in the ordinary major 
scale and were played in G. For the sake of variety, 
however, the harpers sometimes played tunes in A, but 
without altering the tunmg. This procedure formed a 
minor scale of singular character, often erroneously 
supposed to be older than the major. The scales of D and 
E were also used in a similar manner. Another suggestive 
remark was the similarity, which the lecturer said existed 
between early Norse and Irish airs, and which had been 
pointed out to him by the Swedish harpist, Sjaden. Which 
country annexed them from the other Mr. Graves, however, 
did not venture to opine. With regard to other countries 
Mr. Graves was less diffident, even ‘‘ Sumer is icumen in” 
and “ Robin Adair” being claimed to be of Irish origin. 





MUSICAL ASSOCIATION. 


By far the largest meeting this season of the Musical 
Association assembled on the 13th ult., when Captain C. R. 
Day read a paper on ‘Indian National Music.” Witha 
comprehensiveness born of thorough mastery of his subject, 
the lecturer commented upon the incalculable antiquity of 
Indian music, the development of its seventy-two varieties 
of scales and thirty-five kinds of tempo, and explained the 
elaborate system which rules the formation of its melodies 
and dictates the form of its songs and instrumental 
pieces. Those, however, who would dispel their ignorance 
on these particulars must be referred to Captain Day’s 
book on ‘The Music of Southern India,” reviewed in 
Tue MusicaL Times for December, 1891, for they are 
far too many to be mentioned here with the fulness 
which their interest and importance demand. One point, 
owing to its remarkable suggestiveness, may be men- 
tioned—viz., in the oldest music, the sacred chants of the 
Sama-Veda, the scales, as divided into eight notes, are 
counted downwards from the fourth of the scale, whereas 
the secular scales are counted upwards from the key-note. 
Thus, in the sacred scales the key-note occupies a 
position the fifth above and a fourth below the extreme 
limits of the scale, a curious kind of topsy-turveydom 
of what are commonly known as the Gregorian plagal 
scales, in which the key-note is the fourth above the 
lowest note of the scale. A curious analogy to ancient 
plainsong was also suggested by thé value of the 
notes in the Vedic chants, which are continuous, being 
entirely dependent upon the words to which they are 
allied. But even of greater interest than the lecturer’s 
instructive remarks were the examples of the scales, exercises 
used in teaching, and instrumental pieces played upon the 
Vina, the national instrument, by Mr. Alaudin Maulabuksh 
Pathan, son of Professor Maulabuksh, chief musician to 
H.H. the Gaeckwar of Baroda. It is not too much to say 
that this gentleman’s masterly playing was a revelation to the 
majority of those present. Thereare many reasons why Indian 
music should appear to the European ear chaotic and inco- 
herent. It employs gradations of tone to which we are un- 
accustomed, it is built upon scales the majority of which are 
unknown to us, it commonly makes use of strangely mixed 
rhythms, we are in total ignorance of the vagas or thematic 
types by which every emotion is specifically represented, 
and, finally, the music finds in us no associative 
recollections to which it can appeal. On the occasion in 
question ignorance in these important particulars was 
partially dispelled by the scales being played, and the 
rhythms and form in which the pieces were composed 
being described previous to their performance. When 
it is said that some of the rhythms were counted 
123, 12,12, &c.; others being 123, 1234, &c.; and 
1234, I, 12, &c., with the strong beat on the first 
of each group, some idea may be gained how helpful 





the explanations proved to the comprehension of the 
music. This, when thus listened to, proved remarkably 
expressive, each piece possessing a distinct character 
sometimes singularly plaintive, at others passionate o; 
vigorous, the rhythms frequently imparting an indes. 
cribable lilt and graceful charm. The extraordinary 
delicacy and expressive power of the ornamental turns 
and graces employed, acquired increasing significance 
as the ear became accustomed to distinguish thei 
apparently endless variety and subtle tonal gradations, 
Briefly, the longer one listened the more one became 
impressed with the beauty of this music and convinced that 
it was ignorance and unfamiliarity that alone prevented its 
appreciation. When it is recollected how great an influence 
Slavonic music is now exercising, and it is also remembered 
how much of its distinctiveness is traceable to the cha. 
racteristics of Eastern races, the subject of Indian music 
attains an importance that modern composers would do 
well ‘o realise. In ancient lore are often found the seeds 
of life. 


DR. PARRY’S ‘' JUDITH” AT PLYMOUTH. 


THE performance of Dr. Hubert Parry’s fine Oratorio 
“Judith,” in the Guildhall, on January 31, gave especial 
opportunities for the display of the exceptional abilities of 
Mr. H. Moreton’s choir. Some of the finest music of the 
work being found in the choral numbers, their adequate 
rendering is of great importance, and consequently no 
little of the success the work achieved on this occasion 
may be attributed to the intelligent and earnest endeavours 
of the choral force. Miss Lucille Hill, although suffering 
from an indisposition which obliged her withdrawal during 
the closing numbers of the work, gave most effective 
expression to ‘Thou Queen of Israel” and “ The Lord is 
long-suffering.” Dr. Parry has written some of his best 
melodies for the contralto, and Miss Hilda Wilson's 
rendering of them was one of the most enjoyable parts of 
the performance. Mr. Edward Houghton being unable to 
appear, his place was taken by Mr. J. Gawthrop, who fully 
justified the confidence thus placed in him. Good service 
was also rendered by Mr. David Hughes and Masters 
Searle and White. The accompaniments were effectively 
played by an admirable orchestra, in which Messrs. J. 
Pardew and J. W. Wingate were the principal violinists. 
A miscellaneous second part included the three Dances by 
E. German from the music incidental to ‘ Henry VIII.” 
and songs contributed by the above-named soloists. 





“THE DREAM OF JUBAL” AT GRAVESEND. 


Tue second Subscription Concert of the Gravesend 
and Milton Choral Association was given at the New 
Public Hall, Gravesend, on January 30, Mackenzie's 
“Dream of Jubal” being very successfully performed 
under the direction of the composer, the orchestra and 
chorus numbering together 150. The vocalists engaged 
were Mrs. Hutchinson and Mr. Iver McKay, who sang 
the solo music with great taste and refinement, while 
in the concerted music they were joined by Miss Rose 
Dafforne and Mr. Charles W. Clements, two promising 
pupils of the Royal Academy of Music. Mr Charles Fry, 
the original exponent of the part, was engaged to recite 
Mr. Joseph Bennett’s beautiful verses. He discharged his 
difficult task to the complete satisfaction of the crowded 
audience, drawing forth continued expressions of approval. 
The members of the chorus sang with spirit and precision, 
the magnificent “ Gloria in Excelsis” and the grand Finale, 
“Oh! music voice inspired,” in which all the singers en 
gaged seemed impelled to put forth their utmost power, being 
specially well rendered. At the conclusion of the perform 
ance the principal artists and composer were enthusiastically 
recalled. Before leaving, Dr. Mackenzie compliment 
Mr. Charles R. Green, the Conductor of the Association, 
upon the efficient manner in which the chorus had been 
prepared, and expressed great satisfaction with the 
performance of the work. The second part of the 
programme was of a miscellaneous character, under the 
direction of Mr. Charles R. Green, vocal pieces being 
admirably rendered by the soloists and several interesting 
instrumental selections by the orchestra. 
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MR. WADDINGTON’S “JOHN GILPIN” IN 
LEICESTER. 

More than usual interest was attached to the second 
Concert of the Philharmonic Society, which took place in 
the Temperance Hall, on the 6th ult., the programme 
including the first performance in Leicester of Mascagni’s 
« Cavalleria Rusticana’’; and the production ofa new setting 
of Cowper’s “ John Gilpin,” im the form of a choral ballad, 
by Mr. Sydney P. Waddington, a pupil of the Royal College 
of Music and Mendelssohn scholar. There is little need to 
dwell upon the first-named work beyond saying that its 
characters were effectively impersonated by Madame 
Eléne Eaton as Santuzza, Miss Grace Damian as 
Lucia and Lola, Mr. Edward Lloyd as Turridu, and 
Mr. Eugéne Oudin as Alfio; and that the chorus and 
orchestral parts were dramatically rendered by about 
300 executants, under the direction of Mr. H. B. 
Ellis. Mr. Waddington’s Ballad realised the hopes 
which his promising career had given rise to in his towns- 
men. The humorous spirit of the text is happily echoed in 
the music, which, throughout, is unpretentious, melodious, 
and direct in expression. The orchestral scoring gives 
frequent proof of how well the composer has profited by the 
course of training he has undergone, and, as a whole, the 
work is full of promise of yet better things to come from the 
same pen. It was admirably rendered, and the composer, 
who conducted, was enthusiastically recalled to the platform 
at the close. Previous to the performance Mr. Waddington 
was presented with a handsome gold-mounted ivory bdton 
by Mr. J. Herbert Marshall, musical director of the Society. 
The Concert concluded with a miscellaneous selection in 
which the principal soloists took part. 





MR. F. CUNNINGHAM WOODS’ “ TEMPEST ” 
MUSIC. 

Mr. Woops’ new music to ‘“‘ The Tempest” was intro- 
duced at the performance of Shakespeare’s play given by 
the Oxford University Dramatic Society, on January 31. 
It was a difficult task to follow Sir Arthur Sullivan, but as 
the orchestra for which room can be found in the New 
Theatre is not nearly large enough to execute Sullivan’s 
music, it had to be attempted. The music composed by 
Mr. Woods consists, so far as main features are con- 
cerned, of an Overture and four Entr’actes, and the score is 
laid out for strings, single wood-wind, and one horn. It 
may be said at once that the composer achieved wonders 
with these limited resources. Indeed, the orchestration was 
80 skilful that the deficiencies in the composition of the band 
almost escaped notice. The Overture is a spirited piece in 
regular form, but two of the Entr’actes are dances, one of 
which, the Banquet Dance, was particularly successful. The 
effect of the music, as a whole, was admirable: “ graceful 
music, cleverly scored,” was the general impression that it 
left, and the composer certainly achieved a distinct success. 
With judicious reticence the music of Purcell, Arne, and 
Linley was used for the songs, which were creditably sung 
by Miss Bruckshaw as Ariel. 





OBITUARY. 


Mr. W. M. Miter, Superintendent of Music to the 
Glasgow School Board, Inspector of Psalmody for the 
Church of Scotland, and for many years Conductor of the 
Glasgow Tonic Sol-fa Choral Society, who passed away 
on the 3rd ult., in his sixty-second year, may be said to 
have been the pioneer in Glasgow of the Glover-Curwen 
system. His pupils could be numbered by thousands, 
and as a teacher in Protestant as well as in Roman 
Catholic church choirs, and in the Synagogue itself, his 
enthusiasm in the cause of the musical art was something 
contagious, To Mr. Miller belongs the credit of reviving 
several of Handel’s lesser-known oratorios ; amongst others, 
‘Athaliah” and « Hercules,” and if those archaic works 
id not make an impression of great import, they invariably 
attracted the musical student to the City Hall. Mr. Miller 


will be missed in Glasgow musical and artistic circles. He 
ah a kindly-hearted genial man—entirely self-made, let 
tbe recorded with pride—and a staunch fr 


iend whom any 


WE regret to have to announce the following deaths :— 

Professor L, LEwANpowskI, for many years director of 
the choir in the Berlin Synagogue, and, as such, an authority 
on old Jewish music; on the 4th ult., at Berlin, aged 
seventy-five. 

Professor THEODOR BILLRoTH, the famous Vienna 
surgeon and anatomist, a very accomplished musical 
amateur and intimate friend of Brahms, who dedicated two 
of his finest String Quartets (Op.51) to him. Billroth was 
writing a book on music at the time of his death, which 
took place on the 6th ult., at Abbazia. He was sixty-four. 

NicoLo Massa, highly esteemed Italian composer of 
operas, ‘‘ I] Conte di Chatillon,” ‘‘ Salammbo,” ‘‘ Onesta,” 
“Taide,” |&c. He died at Genoa, on January 24, aged 
forty. 

Jean YASTREBOW, Russian Consul, author of some 
valuable books on the literature and popular songs of the 
Serbians and Turks, and similar works. He died at 
Slavonica, aged fifty-four. 

ANTOINE DaBin, composer and distinguished organist, at 
Liége, on January 31. 

ANTOINE JOSEPH ADOLPHE Sax, the well-known manu- 
facturer and inventor of wind instruments, amongst which 
the saxophone has become the most popular. He intro- 
duced numerous improvements in various instruments, such 
as the bass clarinet and bassoon, and generally did very 
great service to military music, especially in France. He 
died in Paris, aged eighty. 

Francesco C1aFFEl, formerly a tenor singer who enjoyed 
a considerable reputation, and whose career was a brilliant 
one. In 1851 he was in London, and afterwards for twenty- 
two years at Warsaw, where he became Professor of Singing 
at the Conservatoire and Director of the Italian Opera. He 
died at Florence, aged seventy-nine. 

ANGELO MEpDorI, composer of an opera, “ Galiani,” and 
a quantity of sacred music. He died, aged fifty-four, at 
Viterbe, where he was master of the choir at the Cathedral. 

GuILLauME LEKEU, violinist and composer of great 
promise, whose death, at Angers, at the early age of twenty- 
four, is deplored as a distinct loss to the young Belgian 
school. Amongst his works are a Violin Sonata (played by 
Mr. YsaYe) and a ‘Suite d’orchestre sur des themes 
Angevins,”’ 

Cari Prevke, formerly an excellent lyric tenor with a 
beautiful voice; at Jena, on January 15, aged seventy- 
seven. ; 
BARONESS GOETHALS, née ENGLER, an accomplished 
amateur, in whose house in Brussels most of the first 
artists of the second half of the century, such as Liszt, 
Rubinstein, De Beriot, Clara Schumann, &c., were frequent 
guests. She died at Brussels, on January 4. 

Ernst Kocn, formerly Court opera-singer, afterwards 
teacher of singing at Stuttgart; on January 18, aged 
seventy-four. 

XAVIER CARLIER, pianist and composer of promise. He 
leaves an unfinished symphonic legend, ‘‘ Humanitas 
victrix,” behind. He died at St. Petersburg, aged thirty- 
two. 

ERNESTO CAMILLO Sivort, the famous violin virtuoso, at 
Genoa, aged seventy-nine. He was prematurely born the 
day after his mother had heard Paganini for the first time. 
He became the favourite, if not the only pupil of that 
master, who composed six Violin Sonatas for him. At the 
age of twelve Sivori played in Paris and London, and in 
the early forties toured through Europe. He was the 
first to play Mendelssohn’s Concerto in England, having 
introduced it at the London Philharmonic Society’s Concert 
of June 27, 1846. After this he went to America, where he 
stayed till 1850; he appeared in London for the last time 
in 1864. His technique is said to have been phenomenal, 
second only to his teacher’s, but his tone was less remark- 
able. Sivori composed several works for his instrument— 
concertos, fantasias, &c.—but they are of no value as 
music. 

MapaMeE Laura SCHIRMER-MapPLEson, the well-known 
American prima donna. At the age of six she sang in 
public with such success that she was considered a prodigy 
of much promise. She studied in Europe, and toured for a 
number of years through Italy, Germany, Russia, and 
Turkey. Two years ago she was married to the impresario 





one might have been proud to know. 


Col. Henry Mapleson. She died at New York. 





176 THE MUSICAL TIMES.—Marcu 1, 1894. 


By the death of AYNsLEy Cook, a link is severed which 
connected the past with the present of English opera. 
Born in 1836, he made the theatre his home at an early age, 
and thus participated for nearly half-a-century in the life of 
the lyric drama. His réfertoire was said to consist of 
not far short of 100 operas, and his ability was of the 
most versatile order. After an illness of only a fortnight’s 
duration he expired at his rooms in Canning Street, Liver- 
pool, on the 15th ult. His final appearance on the stage 
had taken place on the 2nd ult., and a week or so previously 
he had fulfilled his last Concert engagement on the platform | 
of St. George’s Hall, at one of the meetings of the Liver- 
pool Sunday Society. His Requiem was sung at Leet | 
Street Catholic Church, and he was buried at Anfield 
Cemetery on the 2oth ult. 

Mr. JouN Kirk, a well-known and accomplished organist 
and musician, resident at Sheffield, passed to his rest on 
the 5th ult., much to the regret of a large number of friends. | 
He was only forty-eight years of age, andhad been fortwenty- | 
seven years organist of St. Marie’s Roman Catholic Church. | 

Mr. W. J. BurviILve, music teacher and assistant-vicar 
choral at Hereford Cathedral, to which he was attached | 
for forty-two years. He was born at Canterbury, and was 
a chorister in the Cathedral at the same time as the late 
Sir George Elvey and Dr, Longhurst. For twenty years 
he was music-master at Hereford Cathedral School. He 
died at Hereford, on the oth ult., aged sixty-eight. 

The sudden death of Dr. H. W. DuLcKEN, on the 4th 
ult., will long be deplored by a large circle of friends to 
whom he was greatly endeared by his extreme amiability. Dr. | 
Dulcken was the son of the famous pianist and friend of 
Mendelssohn, Madame Dulcken, of whom Queen Victoria 
took lessons. He was an accomplished linguist and 
historian, and his memory was phenomenal. Among the 
many literary works of which he was author or editor, 
may be named “The book of German Songs from the 
sixteenth to the nineteenth century.” He occasionally 
contributed to THE Musica Times, and translated the 
libretti of several musical works. 








MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


On January 26 the Philharmonic Society gave its 
third Subscription Concert of the season in the Ulster 
Hall, when the usual large and fashionable audience 
crowded the building. The artists engaged were Mrs. 
Hutchinson, Mr. Philip Newbury, and Mr. Eugéne Oudin; 
with Mr. Maurice Sons, solo violinist, and Mr. Esposito, 
solo pianist. The programme was miscellaneous, the 
members of the Society simply giving two anthems—the 
first, Mendelssolin’s ‘‘ My God, my God,” and the other, 
Berlioz’s Easter anthem, ‘Christ is risen,” both of which 
were sung with excellent taste under the bdton of Mr. 
F. Koeller. Mr. Louis Werner displayed good taste in 
his pianoforte accompaniments. 

On the 12th ult. Mr. H. B. Phillips, of Londonderry, 
gave a miscellaneous Concert in the Ulster Hall, which 
was poorly attended, notwithstanding a rather formidable 
list of artists—namely, Madame Alice Gomez, Madlle. 
Rosina Isidor, Miss Carrie Curnow, Mr. Philip Newbury, 
Professor Max Pauer, Mr. Ronchini, Mr. C. Phillips, 
and Miss Kathleen Hamilton; Mr. Watkis acting as 
Conductor. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event of the past month 
was the Concert given by the Festival Choral Society, on 
the 8th ult., at which Max Bruch’s cantata “ The Lay of 
the Bell”? was produced, with Professor Stanford’s choral 
setting of Tennyson’s stirring poem ‘‘ The Revenge.” The 
former work was first heard here at our Festival of 1879, and 
has been repeated once or twice since by this Society. It 
is a work of the serious, noble order, massive in much of 
its choral writing, and masterly in its technical qualities 
throughout. Miss Marie Fillunger acquitted herself finely 
of the rather trying soprano part; as on a former occasion, 
her vocal style was much admired. Miss Brema, Mr. E. 





“isi nets 

Branscombe, and Mr. Watkin Mills discharged the other so) 
A : 0 

parts. Despite the excellent attractions offered this season 
by this Society, the attendance at these Concerts Seems to 
have fallen off somewhat. Is it that a gradual change in 
public taste has come about during the past few years. 
that works of the big order, works dependent upon grandiose 
effects of chorus and orchestra, no longer Please ag 
formerly? Has the “short story,” in musical parallel 
pushed out the three-volume novel ? ; 

Mr. Turner, of the Grand Theatre, is yet successfully 
holding the stage with English opera, despite the keen 
rivalry of pantomime at the two older houses, the Royal 
and the Prince of Wales’. (By the way, a new theatre has 
lately been opened at Aston—a very pretty building, but not 
laying much claim to notice, as yet, in other Tespects,) 
After playing the round of more or less popular operas, to 
certain of which we referred last month, Mr. Turner has 
distinguished his season by a very praiseworthy production 
of ‘The Flying Dutchman” (12th ult. and other nights), 
This opera was first performed in Birmingham by the Car! 
Rosa Company. [t was our very first lesson, indeed, in Wag. 
nerian music. It was repeated on successive visits of that 
company, and Mr. Ludwig, the Vanderdecken of the perforn- 
ances, again appeared in the same vé/e on this occasion: 
and a most complete, artistic performance it was. Miss 
Chrystal Duncan made a very pleasing Senta; while 
Mr. Turner himself occupied the important, if in one 
respect small, part of the Steersman of the phantom bark, 
Altogether, we are indebted to the enterprising Mr. Tumer 
for an interesting revival. Members of the company gave 
a Sacred Concert, on Sunday, the r1th ult., in aid of the 
poor children’s Boot fund, at which an overflowing audience 
assembled, the programme of course being of the most 
popular kind. 

The party of young performers entitling themselves the 
Birmingham String Quartet gave another of their Concerts, 
on the 13th ult., in the Institute Lecture Theatre. Mozart's 
Quartet (No. 5) in A and Dvordk’s Quartet in E flat 
(Op. 51) were among the chief features. Miss Linta 
Morton, as solo pianist, in her rendering of Chopin's 
Ballade in G minor, made a good impression. 

Another of Messrs, Harrison’s Concerts—the musical 
events of our Birmingham society —has been given, at 
which Madame Nettie Carpenter (violin) and Miss Adelina 
de Lara (pianoforte) were the instrumental soloists. 

Miss Fanny Davies gave her annual Concert on 
the 2oth ult., at the Masonic Hall. She was supported by 
Dr. Joachim and Signor Piatti. Five numbers of Schv- 
mann’s ‘“ Kreisleriana”—one of the most characteristic 
and intime of the composer’s pianoforte works, but, strange 
to say, comparatively little heard—a Ballade and 4 
Romanza of Brahms, and the Rondo in G of Beethoven 
constituted the pianist’s share of the programme, as respects 
the solo pieces. With her coadjutors she also played in 
Schubert’s Trio in B flat and in Mendelssohn’s Trio in 
C minor. Dr. Joachim gave as his solo the Suite inE 
major (violin solus) of Bach; while Signor Piatti pro 
produced a Violoncello Sonata by Valentini. 





MUSIC IN BRISTOL. 
(FROM OUR CWN CORRESPONDENT.) 


Tue Jubilee of the Bristol Orpheus Glee Society, which 
was celebrated by a couple of Concerts at the Victorla 
Rooms in the first week of February, proved a great success. 
New compositions were secured for the event, and these, 
together with some of the choicest examples in the 
vépertoire of the Society, constituted the programmes. 
The novelties were “Sing, who mingles with my lays 
W. H. Cummings; ‘‘ Love wakes and weeps” (tenor sold), 
Harper Kearton; and “ Linger, twilight, linger,” J). L 
Roeckel ; while prizes for the best original compositions 
offered to the students of the Royal Academy of Musicand 
the Royal College of Music were won by C. Macpherson 
with his setting of ‘‘ There sits a bird,” and by H. Walford 
Davies with his treatment of “The Sturdy Rock.” The 
pieces, which were brought forward atthe Concert onthe 18th 
ult., were received by the audience with much favour. 
Roeckel directed the performance of his work, and Dr. ).B 
Bridge and Mr. C. Lee Williams conducted piecesfrom 
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| 661. The Blue-bottle’s fate .. “ .. A. H. Ashworth 
1s, Othoudivine .. .. «+ +. «A.C. Mackenzie 6d. | 662. March like the victors.. oe -. Roland Rogers 
9, The Wood- myenphe aa ~ Percy C. Buck 2d. | 663. Hark! the Vesper hymn ae “a gt yy Stevenson 
D4 ASong .. - oe ee ee i 2d. | 664. Ye banks and braes_ .. Arr. by W. G. McNaught 
261. Weep you no more. 2d. | 665. The trysting tree ai George J. Bennett 
262, Sweet the Angelus is ringing : .- H. Smart 3d. | 666. Jean ee ee oe Oliver King 
263. Orpheus with his lute .. “ C | Edward German 3d. | 667. Cupid is a ‘wayward boy” ae Ch. H. Lloyd 
264. Maidens of Zia . . . Herbert Bunning 3d. | 668. Come, fairies, trip it .. ee re F., Iliffe 
fs, Some strain that once thou heardest “Marie J. A. Wurm 34d. | 669. Song of the Silent Land < John E. West 
266. About the sweet bag of a bee e ad. | 670. The time of youth P King Henry VIII. 
267. Whenever life some joy does bring «i ad. | 671. Come o’er the burn, Bessie ‘Edit. by C. F. Abdy Williams 
268. Under the ' —, tree .. ° " 3d. | 672. Enforce yourself, as God's own Knight .. Edmund Turges 
; Good-Night .. «2 + oes 3d. | 673. Thus musing .. .. .. Wm. Newark 
zo, Hohenlinden . a6 ’ F.A. Marshall 3d. | 674. Ah, my dear Son .. Edit. by Charles W. Pearce 
271, My true love hath my heart . ae i] oW.«A. C. Cruickshank 3d. | 675. Pastime with good company ‘e ‘“e King Henry VIII. 
27a, Roger and Maggie .. aa we a Mihlfeld 2d. | 676. Hope ee we we “ Josef Rheinberger 
273, Little thoughts that ste Ke aa Chas, . Lloyd 2d. 77. The clouds re xa we * a 
274. Solitude .. ee ee ee -. J. Pointer 3d. | 678. The Fountain “a a 
- a Ee Morning tb th ee a 34. €79- The Nie ll =i a 
e stars are wil e voyager a oe ad, | 680. The Nightingale RE 
= Water-Lilies .. ne ws aa ‘i 4d. | 681. Good advice. "2 
278. ToSea .. .. Myles B. Foster 2d. | 682. The Storm ae a 
279. If hope were but a fairy - a 2d. | 683. Autumn Song .. a a 
280, The willow and its lesson " ad. | 684. The Oak Tree . a G. J. Bennett 
281, The Promised Land in 2d. | 685. When Flora decks the ‘mantling bowers ‘“n Noel Johnson 
282, Song should breathe of ‘scents and flowers. i ad. | 686. I think on thee in the night .. ee .. Elizabeth Fédarb 
283. March , , oc oe ‘ea ei 2d. | = Fa np wind . re se 1 ee 
284. Hail! StarofEve! .. us R. Spofforth ad. . To daisies, not to shut so soon P Davis 
i Honey-bees love ped ry heights ks Chas. H. Lioyd 3d. | 690. It was a lover - Charles Wood 
286, Ring out, wild b rm Is ™ “3 Henry Lahee 3d. ee ——— “s .. J. Danby 
Sorrow not, why art thou weeping? . 2. Sunshine .. ee . . Spohr 
. {One og came Night Lochlin } =a pe i Gade 3d. 693. Bvening ate et és 3 
288, Stars of the Summer Night .. ohn E. West 3d. 4. Let me wander .. ee aa a ‘a 
289. O worship the Lord S. S. Wesley a 695. To the stars ‘ ss - 
20. The Falcon ie Felix Woyrsch 2d. | 696. Resignation ; . - 
291. The Sleeping Beauty . oe a 3d. | 697. Thoughts of Spring ‘ «s a 
292. Love’s Influence ‘es ne 2d. | 698. When evening casts her shadows round . Clowes Bayley 
293. ll x ee 2d. | 699. a Hay antl gate.. ee os 2 EE pest 
24. The Three orsemen . ” 3d. | 700. Queen of fresh flowers ae .. King Ha 
295. Ina year .. oe e re “s a 3d. | 701 dau sleep .. Herbert W. Gace 
(To be continued.) | : ( To be continued. ) 
! 
| ee 
THE ORPHEUS nOmEREAN 
(NEW SERIES) OCTA V () ANTHEMS 
° o 
ere EON eem RECENT NUMBERS. 
20. October Song... we wo ee -» H.Goetz 2d. 
231. A Forest Scene . re “e M 3d. | 402. And when the Day of Pentecost ‘ C. W. Smith 
23, Drinking Song .. e 3d. | 403. In my Father’s house .. J. Maude Crament 
233. Heave the anchor W. A. Barrett 4d. | 404. Harvest Hymn .. ee ; Ferris Tozer 
24, The Goslings J. F. Bridge 4d. | 405. I will magnify Thee .. a Oliver King 
235. TheStream ss... sg -» John P. Attwater 2d. | 406. My mouth shall speak the praise as i E. West 
236, Ode to the terrestrial globe aie J. F. Bridge 3d. | 407. The Lord is my light and ms salvation C. W. Jordan 
237. An old rat’s tale 4d. | 408. Lighten our darkness .. . G. R. Vicars 
38. Cupid once upon a bed of roses :. J. V. Roberts 3d. | 409. Lift up your heads s. ng gi 
239. ayaa send me back my heart “ ..» King Hall 3d. | 410. bp ee rego to God our strength -- Rev. E a a 
40, er ‘ ‘ e . | 411. Lord of the Harvest .. an -- J. Barn 
ar. A wet sheet anda flowing sea ° : Arnold D. Culley = a Honour the Lord with thy substance “ os J Staines 
= Salvete cives nostri .. : . L. Peace 4d. | 413. The fost’ring earth, the genial —., J. L. Hopkins 
3 Echoes .. - ‘a Oliver King 2d. | 414. There was war in heaven .. . W.A.C. Cruickshank 
wh May Morning .. ae Za a ” Theodore Distin ad. | 415. Break forthintojoy .. s. Coleridge-Taylor 
45. A Soldiers’ Song ee ne “a . Hamilton Clarke 3d. | 416. Prepare ye the way .. - Maude Crament 
440. Midnight and Noon ‘ ‘“ ad.| 417. Whoisthis? .. Fred. Rayner 
47, Go, happy rose .. .- _F. Iliffe 3d. | 418. O God, who hast prepared - ; A. S. Baker 
248. The wintry winds are blowing -. J. Miller 4d. | 419. Behold, how good and joyful Hamilton Clarke 
49, The three jolly pigeons He an Harvey Lohr 4d. | 420. I have set God always beforeme .. 
40, Where sunless rivers weep .. .. _ Chatien L. Naylor 3d. | 421. The day is past and over ee J. C. Marks, Jun. 
451. Come, my dearone .. ne ink J. V. Roberts 2d. | 422. The Lord is risen Z “a G. M. Garrett 
22, A lover’s counsel ee “< oe “ss F, H. Cowen 3d. | 423. Why seek ye the living” ‘4 F. Peel 
453, The trysting tree ee i ia G.J. Bennett 2d. | 424. Abide with me .. <a ai "R. Dunstan 
4%. Ilove my Jean .. ‘* ‘i a ‘i ad. | 425. Lead, kindly Light .. + a A 
Ps ‘ ‘ a Ae aagee — * 426. Sun of my soul oo “e rn “a ‘ — 
lover . ‘ as. Wood 3d. | 427. Hail! gladdening Lig ua ue ? aa . Fie 
i When for the world’s repose. Earl of Mornington 2d. | 428. My God,Ilove Thee... .. .. «. G. |: Bennett 
pward , ‘ 4 " << i Spohr 3d. a O praise God in His holiness aa a G. C. Martin 
> Restless love ee ee ea a 3d. | 430. O God, who hast prepared y .. A.W. Batson 
“ pp ad id land <a 3 3d. | 431. Make me a clean heart 2 
pring’s Oracle . - Pe d. | 432. They that sow in tears ma “is a 
4 2 dhersonal hark! .. 2 = Give ear, O Shepherd of Israel. . Arthur Whiting 
% Good-night z te, ; He 3d. | 434. Lord, Thou hast searched me ‘ .. Arthur Whiting 
2 hen evening casts her shadows round .. Clowes Bayley 3d. | 437. I will greatly rejoice .. W .A. C. Cruickshank 
A Pastoral Ballad in a aie Josiah Booth 3d. | 438. Let not your heart be troubled ;. _ Myles B. Foster 
+ The wellofSt.Keyne..  .. J. Frederick Bridge 6d. | 439. Praise the Lord, O my soul .. -T. P. Royle 
ounsel ,, a 7 we -. L.Spohr ad | 440. Before the heavens were spread abroad "imei W. Parker 
enade ., eis a a 3d. | 441. Thy mercy,O Lord .. we -. George Garrett 
40. The minstrel’s life 2: i 2d. | 442. Hear My words, ye people .. -. C.H.H. Parry 
71. The minstrel’s voyage.. - 3d. | 444. Hark, what news the Angels bring. Oliver King 
affection.. .. oe i 2d | 447. There were Shepherds... j Herbert W. Wareing 
% Drinking Song ; he bis x 4d. | 448. The First Christmas . .. J. Barnby 
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NOVELLO’S CONCERT EDITION. 


HANDEL'S SONGS 


FROM THE 


ORATORIOS. 
TWELVE SONGS | TWELVE SONGS 


SOPRANO | TENOR 








Edited, with marks for expression, phrasing, and breathing, | sine 
- ALBERTO RANDEGGER, 
ALBERTO RANDEGGER. 


Price Two Shillings. 


Price Two Shillings. CONTENTS. 
Recit.— Comfort ye, my people ‘ 

CONTENTS. Aria—Ev'ry valley shall be corited*f (Messiah). 

Recit.— Thy rebuke hath broken his heart” M h 
Air—“ Rejoice greatly, O daughter of Zion” (Messiah). Arioso—' Behold, and see if there be any sorrow’ af essiah), 
Air—'Come unto Him” (Messiah). Recit.—“ He was cut off out of the land of the living”) (yyocciah 
Air—‘“ How beautiful are the feet” (Messiah). Air—“ But Thou didst not leave his soul in hell” aT essiah), 
Air—‘I know that my Redeemer liveth” oor wnee Recit.—" He that dwelleth in Heaven” "| (Messiah. 








Recit.—‘ No more in Zion” =e Air—“ Thou shalt break them”’.. 
Air—“ Wise men flatt'ring, may deceive you” ‘} (Judas Maccabeus). Recit.—’Tis well, my friends” } dudes Maccabeus) 
Recit.—‘‘O grant it, Heaven” .. } (Judas Maccabeus) |Air—“ Call forth thy powers” eer 
Air—“ So shall the lute and harp awake” ses ; \Recit.—" Thanks tomy brethren”... das Maccali 
Recit.—"O let eternal honours crown we? (judas M |Air—“ How vain is man who boasts in fight f (Judas Maccabeus). 
name” udas Maccabeus). Recit.—"‘ My arms! against this Gorgias will I 60" = . 
Air—“ From mighty ‘kings he took the spoil ” |Air—" Bhan / an alarm!” cp } (Judas Maccabaus, 
Recit—“To Heaven’s Almighty King we |Recit.— O loss of sight” Ss 
kneel” (Judas Maccabeus). ‘Air—* Total eclipse” . +} ( ry 
Air—“ O Liberty! thou choicest treasure ” \Recit.—'* Deeper and deeper still” ” fe htha) 
Air— Pious orgies’ * (Judas Maccabeus). |Air—‘ Waft her, angels” " P 
Recit.—‘ Ye sacred Priests” .. .} (Jephtha) |Air—“‘ The enemy said” (Israel i in Egypt). 
Air—“ Farewell, ye limpid springs” P i lRecit— My grief for this” .. ; | (Samson). 


| Air—‘* Why does the God of Israel sleep 2” 

Air— Where’er you walk” (Semele). 

Recit.— O God, who from the suckling’s — ” | CBsther) 
— Sing songs of praise”’.. oe ‘ 


—% Page I Jubal’ 7 pa 
ecit.—‘‘ O, worse than deat ‘ 
Air—“ Angels ever bright and fair” } (Theodora). 





TWELVE SONGS. | TWELVE SONGS 


FOR 


CONTRALTO : BARITONE. OR BASS 


‘Edited, with marks for expression, phrasing, and breathing 








Edi:ed, with marks for expression, phrasing, and breathing, os 
” ALBERTO RANDEGGER. 
ALBERTO RANDEGGER. | a. 
Price Two Shillings. CONTENTS. 
| Recit, —“ Thus saith the Lord” i} (Messiah). 
Air—“ But who may abide the day of His coming 
CONTENTS. Recit.—" For, behold, darkness shall cover the earth” 

Air—" The people that walked in darkness” (Messiah) 

Recit.—‘ Behold! a Virgin shall conceive’ #° } (Messiah). Air—" Wh de ie nations eo furiously rage together? ” (Messiah,) 

Air—‘“O thou a Se of Zion a Recit.—* Behold, I tell you a mystery”) aay a 

Recit.—‘ Then shall the eyes of the blind be opene ie y essia! 

Air—* He shall feed His flock like a shepherd” : _} (Messiah). | Air—“ The trumpet shall sound’ aT ) 


|  Recit.—"'I feel the Deity within” "| Judas Maccabeeus). 


Air— He was despised and rejected” (Messiah). hedaman, ve eee” 


Air—‘ Father of Heav'n” (Judas Maccabeus). x 
Air—‘ Return, return, O Goi of Hosts” (Samson). Recit.— Be comforted” .. me °} (Judas Maccabzeus). 
Air—“ Their land brought forth frogs” (Israel in Egypt). oa bey Lord worketh wonders” 
— | E t —_ e 
Air—“ Thou shalt bring them i in’ (Israel in Egypt). Air—" Thy glorious deeds inapie' wey tongue” ss} (Samson). 


Air—" O Lord, whose mercies’ (Saul). “H 4 S 

Air—“ Lord, to Thee each night and day’ ” (Theodora). Air—* onour and arms” (Samson). 

Recit.— Great prophetess, my soul’s on fire” "} (Deborah). Air—“ How willing my pa love” (Samson). 

Air—“ In the battle fame pursuing” Recit.—“ It must be so ey a (Jephtha). 

Recit.—“ Twill be a painful separation” Air—“ Pour forth no more ‘unheeded pray "rs 

Air—" In gentle murmurs will | mourn” 2 pee Air—“ Revenge, Timotheus cries ” (Alexander's Feast). 
ae h Recit.—‘ I'll hear no more 

Recieve buahing tarps bet oP} Semele hit oa an ane} EOD 








LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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pens inserted in the scheme, although not written expressly 
for the Jubilee. Mr. Harper Kearton was the soloist. 
In the singing the Society maintained its accustomed 
standard of excellence, except that for some apparently 
unaccountable reason the voices flattened considerably in 
each piece. 

At the second Concert, on the 3rd ult., the Students’ 
Prize Glees were repeated, but the programme was mostly 
made up of some of the finest examples of older English 
writes. Mr. Harper Kearton and Mr. Watkin Mills were 
the soloists. Better artistic results attended the perform- 
ance, for the weather being more crisp there was not that 
air of languor and that flattening of the voices so apparent 
two days previously. Mr. Riseley and the members of the 
Society are to be congratulated on the success of the 
Jubilee celebration. 

On the 5th ult. the Bristol Orpheus Glee Society gave a 
Concert at Bridgwater, for the benefit of the local Infirmary. 
Many of the compositions were the same as appeared in the 
Bristol programmes a few days before. Miss Florence 
Cromey and Mr. W. Thomas were the soloists. All the 
pieces were admirably sung, and gave great pleasure to the 
large audience, who have few opportunities of hearing such 
perfect part-singing as that of the famous body of Bristol 
vocalists. Mr. Riseley conducted. 

Kingswood and District Choral Society gave a Concert 
on January 23, under the direction of Mr. J. F. Nash, the 
able trainer and Conductor. Bennett’s ‘May Queen” 
was the chief work brought forward, and this was praise- 
worthily interpreted, the soloists being Miss Florence 
Cromey, Miss Fifoot, Mr. B. Shearman, and Mr. W. 
Thomas. Miss Rose Thomas excellently played the 
overture and accompaniment on the pianoforte. Miscel- 
laneous pieces made up the second part of the programme. 
Vincent’s Choral Fantasia on National Airs gave great 
delight, and Sir George Macfarren’s ‘‘ The Cuckoo sings ” 
and Bishop’s ‘‘ The Fisherman’s Good-night’’ went well. 
Miss Cromey and Mr. Thomas contributed songs, and Miss 
Maud Riseley played violin solos, her sister acting as 
accompanist. 

Cowen’s ‘Rose Maiden”? was performed at Redland 
Park Hall on January 25, by a choir of fifty voices, under 
the direction of Mr. Samuel Rootham. The principal 
vocalists were Mrs. Brettelle, Miss Wetherman, Mr, A. M. 
Warren, Mr. M. Griffiths, and Mr. W. N. Tribe. The 
atistic results, although not without fault, were very 
creditable. 

At Miss Lock’s Popular Chamber Concert, on the 12th 
ult, Brahms’s Clarinet Quintet (Op. 115) and Beethoven’s 
Septet in E flat (Op. 20) were brought forward, and were 
admirably performed by our local executants, who were 
joined by celebrated players from London. Miss Marie 
Gane was the vocalist. The Concert was attended by a 
crowded assemblage, who greatly relished the unfolding of 
the two fine works named. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Dublin University Choral Society gave its first 
Concert for the season on the afternoon of the 3rd ult., in 
Trinity College. +The programme was made up of selections 
from two of Weber’s operas, ‘Der Freischiitz” and 
“Preciosa.” The performance was a most creditable and 
‘joyable one, and was a bright augury for the Society’s 
*ason. The principal vocalists were Miss Lucy Ashton 
Hackett, Miss Annie Shellard, Mr. Edward Branscombe, 
and Mr. Thomas Marchant. Sir Robert Stewart conducted 
with his well approved ability. 

The second Concert of the Dublin Musical Society took 
dlace at the Royal University Buildings on the evening of 
tie 1gth ult., and was both an artistic and (if one may judge 
om the appearance of the hall) a financial success. The 
Work chosen for presentation was Handel’s “ Judas Mac- 
‘abeus,” an Oratorio often given before by the Society, but 
7 this occasion first performed in Dublin with Sir Michael 
ta’'s accompaniments. The well-balanced orchestra of 
ae performers gave a good account of the added and 
ot anged parts, and the choir of 300 vocalists was well up 
its high standard of efficiency. . The solo vocalists were 








Miss Maggie Davies (her first appearance here), whose 
admirable intonation and good taste are a passport to the 
favour of any audience whose favour is worth having; 
Miss McConnell; Mr. Ben Davies, whom we have many 
times heard in Dublin, and always with increased pleasure ; 
and Mr. Charles Kelly, a local and most popular cathedral 
vocalist. Mr. Thomas Werner led the strings, Mr. John 
Horan, sen., was Organist, and Dr. Joseph Smith con- 
ducted with his usual ability, intensity, and sang froid. 

St. George’s Choral Union, an excellent and industrious 
Society on the North side of the city, commenced its season 
with an admirable performance of ‘‘ The Messiah,” at St. 
George’s Parochial Hall, on the oth ult., under the direction 
of its Conductor, Mr. Raymond Revelle. The principal 
soloists were Miss Florence Hewson, Mrs. Bradford, Mr. 
Lowther Campbell, and Mr. J. G. Scott. The band and 
choir numbered eighty performers, the leader being Mr. A.C. 
Fleming. Where are the numerous South city choral 
societies that started into existence on the much-regretted 
suppression of St. Patrick’s Oratorio Society—the most 
industrious of all our musical associations? It is to be 
hoped that they will not be long before showing signs of 
life. No less is it to be hoped that the Oratorios at St. 
Patrick’s may be revived at no distant period. 

The Chamber Music Recitals under the auspices of the 
Royal Dublin Society are transferred back to Leinster House, 
and are now held in the library, pending the reconstruction 
of the lecture theatre. On the 5th and 12th ult. the pro- 
gramme was as follows: Beethoven’s String Quartet in 
G minor (Op. 18), Mendelssohn’s Sonata in B flat for 
pianoforte and violoncello, and Rubinstein’s Quartet in C 
major (Op. 66) for pianoforte and strings. The execution 
was in the most artistic style, and was received with much 
applause. On the roth ult. the performance included the 
“‘ Kreutzer’? Sonata and a Trio for pianoforte, violin, and 
violoncello, by Schumann. Messrs. Papini, Delaney, 
Grisard, and Bast are the string quartet, and Mr. Esposito 
the pianist. 

The last of Mr. Werner’s series of twelve Violin Recitals 
was announced to take place at the Molesworth Hall on 
the 13th ult., but, owing to the illness of the virtuoso, had 
to be postponed to the 2oth. The programme included 
Spohr’s ‘‘ Concerto dramatique,” Sarasate’s Fantasia on 
“Carmen,” and Wilhelmj's ‘‘ Valse Diabolique.” 

Two Opera Concerts by the principals of the Georgina 
Burns and Leslie Crotty Company were given in the 
Antient Concert Rooms, on January 26 and the roth ult.; 
and two Concerts, under the management of Mr. Farley 
Sinkins, took place in the same locale on the 14th and 
15th ult., the vocalists including Misses Alice Gomez, 
Rosina Isidor, and Estrella Bellinfante, with Messrs. Philip 
Newbury and Chas. Philips. 

The recently inaugurated Leinster Section of the Incor- 
porated Society of Musicians now numbers sixty-six 
members. Two sectional meetings have been held at the 
Arts Club, at the first of which Sir Robert Stewart presided, 
and a paper on ‘‘ Gounod” was read by Dr. J. C. Culwick, 
followed by a short concert of Gounod’s works. At the 
second meeting, Mr. W. H. Vipond Barry read a paper 
on ‘Some Modern Organ Writers,” and a selection 
of madrigals was announced for performance by the 
members. 

Sir Arthur Sullivan has accepted the invitation of the 
Dublin Musical Society to conduct a Concert in Dublin, on 
April 12, consisting of his ‘‘ Martyr of Antioch ” and other 
selections from his compositions. Great interest is taken 
already in this event. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE feature of the winter season in Edinburgh has been 
Messrs. Paterson’s scheme of Saturday Popular Orchestral 
Concerts. They were “ popular”’ only so far as price goes 
—in programme and performance alike the standard was 
uniformly high.- On the 3rd ult. a huge audience came 
to hear the Pastoral Symphony and the Overtures to 
‘“‘Freischiitz’’ and ‘William Tell.” Mr. Maurice Sons 
was the soloist in Mendelssohn's Violin Concerto, which, in 
consequence of a mistake on the part of the librarian, had 





to be substituted at the last moment for Bruch in G minor. 
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This contretemps made his notable success the more 
ungrudgingly acknowledged. Mr. Henschel himself was 
the vocalist and contributed Wolfram’s Fantasy from 
‘“‘ Tannhaiiser,” Beethoven’s ‘‘ Song of Crugantino,” and 
Loewe’s “Henry the Fowler” in his own inimitable 
way. With Spartan-like consistency he submitted to his 
own rule and refused the warm encore offered him. Of 
the two Concerts of the regular series which fall to be noticed 
this month, the programmes included Dr. Mackenzie’s 
“ Story of Sayid” anda selection from the ‘‘ Meistersinger,” 
and on the 13th ult., the anniversary of the composer’s death, 
a few excerpts from Wagner’s operas, with the ‘‘Eroica” 
Symphony. The choral part of the ‘‘ Story of Sayid” was 
rendered by Mr. Kirkhope’s Choir in the manner which has 
now become its happy tradition. Some of the soloists were 
not so successful owing to colds and other incapacitating 
reasons. Mr. Bispham, however, achieved a distinct success 
in the Prince music. Mr. Kirkhope’s Choir fairly eclipsed 
its reputation in the concluding choruses from the 
‘“‘Meistersinger.”” Most artistic performances were given 
of Pogner’s song by Mr. Bispham, of the “ Preislied” by Mr. 
Iver McKay, and of the Apprentices’ Dance by theorchestra. 
The Wagner Commemoration Concert was no less success- 
ful, and we owe a deep debt of gratitude for one of the 
most glorious interpretations of the ‘‘ Eroica’’ ever heard 
in Edinburgh. Miss Fillunger had to undertake Miss 
Palliser’s songs (Elizabeth’s ‘‘ Dich theure Halle”? and 
Isolde’s Liebestod) at very short notice, but she was most 
warmly thanked by a crowded and enthusiastic house. 

At the last of the Glasgow Choral Union Orchestra's 
Concerts, Mr. Manns was greeted by a crowded hall. 
Mr. Ysaye’s personality proved a great attraction, and 
his magnificent displays of genuine virtuosity in Saint- 
Saéns’s Concerto and two movements by Bach were 
immensely applauded. The Symphony was Mendelssohn’s 
“Ttalian.” 

On the roth ult. Messrs. Wood found the names of 
Sir Charles and Lady Hallé powerful enough to secure a 
large and highly appreciative audience. The programme 
included selections from the works of Weber (A flat Sonata), 
Chopin (C sharp minor study), Handel, Beethoven (Op. 96), 
Schumann (Op. 73), &c. Villiers Stanford’s “ Four Irish 
Pieces”’ (violin), played for the first time, elicited an 
enthusiastic encore, and Lady Hallé repeated the Reel 
movement. 

At the Second Concert of the Edinburgh Amateur 
Orchestra the public attention centred in what proved to be 
a very capable rendering of the “‘ Empercr’’ Concerto. The 
Symphony was Beethoven’s No. 2, and the patrons, of 
what is certainly the best Amateur Orchestra in Scotland, 
had every reason to be satisfied with the rendering of these 
as of the other lighter pieces in the programme. 

Mr. Leonard Borwick, on the 17th ult., more than justified 
the high expectations London papers had raised in us. In 
Schumann’s Etudes Symphoniques, the first, second, and 
fourth movements of Chopin’s B flat minor Sonata, the Pas- 
torale by Scarlatti, and the twelfth Rhapsodie, the pianist 
faithfully reflected every turn of the composers’ intentions 
in a manner which it would be feeble praise to call artistic 
and in the highest degree poetical. A fairly large audience 
was roused to a pitch of enthusiasm before the young 
Englishman had reached the last number on the programme. 

Professor Niecks’s interesting scheme of historical 
Concerts, to illustrate the development of dramatic music, 
have increased in general interest as the learned Professor 
has approached near the general ‘‘ken”; and a corres- 
ponding improvement in attendance has naturally followed. 
At the fourth Concert, on the 14th ult., the class-room was 
quite filled by the regular students and the musical world of 
Edinburgh, professional and amateur. The programme 
included two short songs from J. A. Hiller’s operas; a 
very large and representative part of Gluck’s immortal 
‘« Iphigenie en Tauride,” sung by five soloists and a capable 
chorus; and most of the second act of the ‘ Magic Flute.” 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


AN uncommonly strong performance of “Israel in Egypt” 
was given by the Glasgow Choral Union on the rst ult.; 


' 





some of the choruses were, indeed, sung with Temarkable 
vocal power ; the ‘* Hailstone Chorus” had to be Tepeated 
and ‘‘ The Lord is a man of war”—sung as usual by al 
the tenors and basses—again showed the fine qualities of 
the bass voices. Altogether, Mr. Joseph Bradley, who con. 
ducted Handel’s greatest choral work, must be felicitated 
on the results of his training; the band was in good trim 
and the solos had able exponents in Mesdames Belle Cole 
and Annie Marriott and Mr. Henry Piercy. The audience 
was good—atmospheric influences duly considered; but a 
couple of nights later on St. Andrew’s Hall was crowded 
in every corner to bid good-bye for the season to 
Mr. August Manns. The programme was, as usual, on 
plebiscite lines, and included the ‘“ Leonora” (No, 3) 
and “ Tannhauser ” Overtures, Schubert’s “ Unfinished” 
Symphony, and the inevitable ‘ Cavalleria Rusticana” 
Intermezzo. All round the performances were of the 
highest order, though we dare say paramount interest 
centred in the Sydenham chef’s short speech at the close of 
the Concert. It was hardly possible, it must be admitted, 
to avoid reference to the Scottish Orchestra Company's 
scheme. There are many, moreover, who think tha 
Mr. Manns’s views regarding a compromise on the basis of 
“Peace with Honour” is a feasible solution of a very 
perplexing problem. Anyhow, Mr. Manns’s reception was 
so overwhelming that the audience united in singing “ Auld 
Lang Syne” before the veteran Conductor was allowed to 
begin his speech. 

The features of the Chamber Concert given in. the 
Queen’s Rooms, on the 8th ult., were the exceptionally fine 
viola playing of Mr. Ferir and the finished performance of 
Mendelssohn’s Octet by Mr. Sons and his coadjutors; and 
at the Scottish Orchestra Company’s Popular Concert, on 
the roth ult., Mr. Henschel submitted Haydn’s Symphony 
in C (No. 7), the “‘ Rienzi” Overture, and a familiar enough 
selection from Berlioz’s ‘‘ Faust.” The Company’s ninth 
Classical Concert possessed unusual interest, inasmuch as 
with one exception—Beethoven’s ‘ Eroica’’ Symphony- 
the programme was entirely Wagnerian. On this occasion 
the band was, moreover, augmented, and with surprisingly 
powerful effects at the wind desks. The programme con- 
prised the “ Procession of the gods” (‘‘ Rheingold”), the 
Prelude and Isolde’s Liebestod (‘‘ Tristan”), and “The 
Ride of the Walkyries,” and in each and every piece 
splendid achievements have to be recorded. The vocalist 
of the evening was Miss Marie Fillunger, who sang 
Elizabeth’s Greeting with true artistic perception. 

On the 15th ult. the Glasgow Society of Musicians 
entertained Mr. Henschel at dinner. The chair was 
occupied by Mr. Julius Seligmann, the esteemed President 
of the Society, and a very large and _ representative 
gathering turned out in honour of the guest of the evening. 

Last month’s miscellaneous Concerts included a Recitd 
of sacred music in the Barony Parish Church, when Mr. 
Albert E. Bridge’s choristers gave an excellent account of 
Spohr’s tuneful and popular cantata ‘ God, Thou art great 
The annual Concert given by the directors of the Glasgow 
Athenzum School of Music, on the 6th ult., attracted, a 
usual, a very large audience to St. Andrew’s Hall. An 
interesting and varied programme had been prepared by 
the Principal, Mr. Allan Macbeth, and foremost amongst 
many good things stood the singing of a couple of chorus 
from Rheinberger’s Mass in E flat, showing that the Ladies 
Choir in connection with this flourishing establishment's 
as competent as ever. Henry Gadsby’s fine cantata “The 
Lord of the Isles,” so popular hereabouts, was given by 
the Glasgow Eastern Choral Society on January 30, ! 
late, of course, for-notice in last month’s Musica TIMES. 
The performance, under Mr. George Taggart’s silfl 
direction, was, however, so uniformly good that it merits 
recognition even at this late hour. At Greenock the 
local Choral Union, conducted by Mr. W. T. -— 
also came to the front on the evening of the 2nd ult. wt 
admirable performances of Mr. F. H. Cowen’s cantata 
‘“‘ The Sleeping Beauty ” and the third act of ‘ Tannhaust 

The prize of £15, offered by the Glasgow Glee an 
Catch Club for the best Glee, has been gained by ™* 
Charles Wood, organist of Gonville and Caius Collegt 
Cambridge, and who is also one of the Professors # 
the Royal College of Music, and the Conductor of 
orchestra of the Cambridge University Musical Sot 
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tkable The adjudicators were Sir Joseph Barnby and Dr. F. E.| and 27, the choral works promised being Mendelssohn's 
eated, Gladstone, and of the various compositions submitted they | “ Elijah,” Verdi’s ‘‘ Requiem,” Handel's ‘ Messiah,” 
by all say: ‘We found the general standard of excellence | Cherubini’s D minor Mass, C. H. Parry’s “ Judith,” and 
ties of distinctly high, and we cannot help recording our gratifica- | Sullivan’s “ Golden Legend.” The novelty of the gathering 
10 Con: tion that so truly admirable and national a school of music | will be a new Symphony in F, by Dr. J. C. Bridge, the 
citated still lives and flourishes amongst us.”’ This is cheering. Cathedral Organist and Conductor of the Festival. 

d trim, The regrettable death of Mr. W. M. Miller is referred to 

le Cole in our Obituary column. . 

— MUSIC IN MANCHESTER. 

Bt: (FROM OUR OWN CORRESPONDENT.) 

son to MUSIC IN LIVERPOOL. parce the ee interesting pieces in the varied pro- 
ual, 0 gramme wherewith the Vocal Society of Dr. Watson closed 
No. ; (FRom OUR OWN CORRESPONDENT.) the month of January, were Dr. Martin’s Hymn “ Holy 
ished” | Tue resignation of Mr. W. T. Best as Organist to the | Spirit, come, O come,” in which several of the effects were 
ticana” Corporation was wired from Liverpool to every centre of | charming, and a pleasing Part-song by the Conductor, 
of the importance as soon as it was read at the February meeting | embodying a melody said to have been sung by the 
interest of the City Council, and made known to the public the} Waits in the time of Charles the Second. In the same 
close ot following day, while the month was yet young. It is| hall (that of the Gentlemen’s Concert Society) a larger 
mitted, therefore needless here to allude at any great length to the | audience than usual assembled in the afternoon of the 
mpany's subject, and it will be more to the point to state that in all| 7th ult., to welcome the re-appearance of Mr. Siloti, 
nk that probability a considerable interregnum will take place| who, near the close of last season, won so much favour 
basis of before a successor is appointed to the console at St. George’s| as an exponent of modern pianoforte music. At this 
a very Hall. Mr. Best’s condition has for a lengthy period been | later Recital his powers were especially displayed in a 
ion was so precarious that his resignation, though it is regretted, | selection from the works of the latest Russian composers, 
g * Auld did not come as a surprise ; and in the immediate future, | although all through the performance there was a 
lowed to as in the comparatively recent past, good local organists | thoroughly enjoyable exhibition of the varied qualifications 


will be found to preside at the instrument over which he | of an artist of the first rank. 
1 in the § has-worthily held chief control for so many years. Atthe| On the rgth ult. an evening Concert was given, at which 
ally fine meeting of the Finance Committee of the Corporation held | Sir Charles and Lady Hallé gave in perfection some 


nance ot subsequently to that of the Council at large, the chairman | concerted chamber music and Mr. Alfred Jordan supplied 
ors ; and said they would all receive with the deepest regret the| the songs; and we look forward to the enjoyment, early 
ncert, on announcement of Mr. Best’s retirement. Mr. Best was|in March, of one of the pleasing and instructive Lecture- 


rmphony the most eminent organist in the country. He was a| Recitals of Miss Wakefield. 
r enough Liverpool man, and one of whom they could feel proud.| At the Free Trade Hall, February was ushered in 


y’s ninth The’ following resolution was unanimously adopted :—|worthily. It was so long since Bach’s Triple Concerto in 
smuch a “That the Council receive with very great regret the| C had been heard that, as rendered by Miss Olga Néruda, 
phony— resignation of Mr. W. T. Best, Corporation organist, | Mr. F. Dawson, and Sir Charles Hallé, to the advantage of 


occasion who during the long period of thirty-five years has presided | finished interpretation was added that of novelty. Later in 
prisingly fj} at the organ in St. George’s Hall; the eminent, and in| the evening Chopin’s Rondo in C for two pianofortes was 
yme com- ff some respects unrivalled, position which he holds in his | given by Miss Néruda and Sir Charles with a unity of purpose 
ld”), the ff profession has caused his official connection with the| replete with that readiness of co-operation which should 
nd “The §} municipality to reflect honour on the city, and he carries | characterise all duet-playing or singing. The Symphony 
sry piece fj with him in his retirement the thanks of the Council for} was the No. 2 of Brahms, so delightful in many of its 
e vocalit his valuable and highly appreciated services, and also their | sections—especially in the first division of the Allegro non 
yho sang sincere hope that rest from professional work may result in | tvofpo, with its beautiful second theme of almost Mendels- 
| Mr. Best’s restoration to health.” It was also decided to|sohnian suavity, and in the Allegretto grazioso—but of 
Musicians. § have the resolution engrossed. that length of excessive development which, although it 
hair was A Mozart Symphony (No. 1, in D, of the Leipzig Edition) | has been described as “ heavenly,” is somewhat trying to 
President held the place of honour at the Philharmonic Concert given | mortals. The Orchestral Suite of Stojowski (Op. 9) may, 
esentatit } on the 6th ult., the second position of importance being| politely, be classed as music of Gipsy wildness; but, 
2 evening. | allotted to Mendelssohn’s Violin Concerto, the solo part of| perhaps more faithfully, as little better than a series 
a Recital | which was excellently played by Mr. Willy Hess. The | of dangerous experiments in orchestration. Mrs. Henschel 
when Mr. J} chorus had very little to do and are assumed to be saving| and Miss Agnes Janson varied, by a little vocal music, a 
iccount of ff themselves for Liszt’s ‘Legend of St. Cecilia.’ The] programme in which, undoubtedly, instrumental works 
art great.” | latter was fixed for the 27th ult. and therefore too late for | formed the chief attraction. One of the chief choral 
> Glasgow ff present notice. The Liverpool Orchestral Society gave] undertakings of the season—Liszt’s ‘St. Elizabeth” 
tracted, 8 J CH. Parry’s “ English’? Symphony at the City Hall on|—was not altogether new to many of our amateurs 
Hall. An | the 3rd ult., under Mr. Rodewald, the performance being | who delight to spend their winter evenings in the study 
epared ty J} one of the best on their already excellent record. Mr.| of works not too hurriedly brought forward here in fit 
t amongst J Weingartner, one of the leading members of the/style. Of far higher calibre than Rubinstein’s ‘‘ Tower of 
of choruses local professorate, gave his annual Concert. the same| Babel,” performed here recently, its earnest seriousness 
the Ladies afternoon, and re-introduced his opera ‘ Fridolin ” | commands a respect occasionally deepening into complete 
lishment's } 0 his friends and pupils. The artist last-named has absorption in a story which, in itself, scarcely commends 
tata “The J gained breadth of style and promises with greater maturity | itself to an English audience. But it must be con- 
; given by | to take high rank as a violinist. The last Concert but| fessed» that the texts scarcely justify such lengthy 
ry 30, 00 f Oe of the Sunday Society fell on the 18th ult., when/| treatment; and that the peculiarity of Liszt’s mode of 
‘AL TiMsS § @ orchestral programme of the usual high class was| thematic development—or, rather, insistence—becomes 
t's skill Presented. Messrs. Harrison have given one of their | intensely wearisome after the opening scenes. The per- 
xt it merits Subscription Concerts, with a large muster of star artists, | formance was admirable throughout. The choir has not 
eenock the § atthe Philharmonic Hall, and Mr. T. Shaw has continued | been heard to greater advantage this season; and it 


act 


T. Hoech his popular Saturday evenings at Hope Hall. excited hopes of what Mr. Wilson may be able to achieve 
d ult., with he local choral societies have, as yet, made no sign|with his singers in the forthcoming performance of 
n’s canta § luther than the promise of “Elijah,” with Mr. Santley | ‘Israel in Egypt,” in which the choral effects are so 
»nnhauset) BF "the titular character, by the Musical Society. At the| massive, Miss .Thudichum threw gréat expression into 
y Glee ante Cathedral, Mr. F. H. Burstall is preparing Gounod’s| many phrases of the part of the heroine, Mr. Black was 
red by Me demption ” for early dates in March, and announces | admirable, and Mr. Ffrangcon Davies, with some self 


jus College t “desiring to make this a noteworthy performance he | abnegation, undertook the small portion assigned to him; 
rofess0rs f arranged for trumpets, drums, and a harp to supplement | while Mrs. Hess bravely stepped into the gap caused by the 
ctor of the Organ accompaniment.” absence of a lady whose non-appearance might, otherwise, 
cal Sociét | The Chester Musical Festival is fixed for July 25, 26,| have caused serious inconvenience. The programme for 
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the 15th ult. was a perfectly ideal one, including Men- 
delssohn’s ‘Scotch’? Symphony, so redolent of life and 
freshness; the Concert-Overture in G of Cherubini, 
decidedly his most symphonic and spontaneous work ; and 
that greatest of violin Concerti, the Beethoven in D, 
translated inimitably by Joachim; while Miss Trebelli 
supplied well chosen and cleverly executed vocal music. 
Altogether the evening was the most enjoyable of the 
session. 

The Saturday evening Concerts go on successfully at 
St. James’s and the Association Halls. Madame Patey 
took a sympathetic farewell of her admirers here at Mr. 
Barrett's, and Mr. Dawson has again displayed his clear 
and incisive mastery of the pianoforte. At Mr. Cross’s 
entertainments, Dr. Allison played a new Concerto, the 
slow movement of which was warmly received. 

But among our Saturday evening entertainments a new 
and very promising effort has been made, The majority 
of our best instrumentalists, busy during all the other 
evenings of the week, are comparatively at liberty on the 
closing night, and they have, very judiciously, united them- 
selves as the Manchester Orchestral Association, not only 
for outside engagements, but to supply a long-felt want 
here, and to provide music of high class for those amateurs 
not allured by Ballad Concerts and star vocalists. The 
four meetings of this second season have been most 
successful artistically, and financially promising. Only 
perseverance is required for the firm establishment of 
regular entertainments, forming a popular reflex of the 
more serious Symphonic Concerts of Sir Charles Hallé. 
Not only as a whole are the performances excellent— 
except, perhaps, that a better balance of strings and brass 
is desirable—but there are in almost each section soloists 
of very great skill and equal to any possible demand. The 
oboe playing of Mr. Charles Reynolds, the quartet of horns, 
led by Mr. Paersch, and the tone and execution of Mr. 
Lalande on the bassoon are unsurpassed. An extra 
Concert is announced at which it is hoped that the 
Conductor of the Association, Signor Risegari, who has 
unfortunately been of late too ill to assume control, may be 
able to take the baton, which has, during his absence, been 
efficiently wielded by Mr. W. G. Jaeger. 

At the City Council meeting, on the 21st ult., a petition 
was adopted praying the Queen to grant a Charter of 
Incorporation to the Manchester Royal College of Music. 
It is attached to Owens College, and seeks power to confer 
its own degrees, which will place students on the same 
footing as in London. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THROUGHOUT this district we have strong proofs of the 
growing influence of music among the people. During 
the month the religious bodies have held their annual 
meetings, and the formal proceedings have been varied 
by part-songs and anthems from the church and chapel 
choirs. On the rst ult. Madame Patey paid a visit to 
Hanley in connection with her provincial farewell tour. 
Mrs. Helen Trust and Mr. Norman Salmond were promi- 
nent members of the Concert party. The Committee of 
the Meakin series of Popular Concerts deserve to be com- 
plimented on the excellence of their programmes. The 
band of the Royal Artillery furnished the chief attractions 
at the sixth Concert of this season. Miss Ingrid Pasch 
was the only vocalist. Mr. D’Oyly Carte’s Opera Company 
opened a twelve nights’ engagement at the Theatre Royal, 
Hanley, on the 5th ult, ‘ Patience” and ‘‘ Haddon Hall” 
drew crowded houses during the first week, and the 
production of the latest Sullivan and Gilbert success, 
“ Utopia, Limited,” during the second. The Hanley Glee 
and Madrigal Society will make an effort to eclipse all its 
previous performances by the forthcoming production of 
Handel’s Solomon.” A strong list of principals and a 
band, mainly drawn from Manchester and Birmingham, has 
just been issued. The Sir Smith Child Choral Society 
gave its first Concert of the season at Tunstall on the 
22nd ult. The programme consisted of glees, madrigals, 
and part-songs, under the conductorship of Mr. James 
Alcock. Mendelssohn’s “ St. Paul ’‘will be given in April. 





T. Mee Pattison’s cantata ‘‘A day with our Lord” was 
performed by the Congregational Church Choir at Burslem 
on the 12th ult. The solos were all taken by members of 
the choir, Mr. W. Wooley and Mr. J. W. Hartley acting 
as choirmaster and organist respectively. 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Sacred Harmonic Society provided a great treat for 
its patrons on January 25, when a “ Beethoven Concert” 
filled the programme. The first part consisted of “Ep. 
gedi,” the miscellaneous second part including the ¢ 
minor Symphony, the March and Chorus from “ The Ruins 
of Athens,” with such gems as “ Adelaide” (charmingly 
sung by Mr. Ben Davies), ‘In questa tomba”’ (sung by 
Mr. Charles Manners), and ‘Ah! perfido,” in which 
Madame Fanny Moody gained a success. The beautify! 
Vesper Hymn for soli and chorus was warmly applauded, 
and ought to be heard more frequently. Under the able 
direction of Mr. Adcock the chorus has reached a very 
high point of efficiency, and, with such a fine band as that 
assembled under his baton, this ‘‘ Beethoven Night ” should 
be remembered as a credit to the Society and the town. 

On January 31 the London Wind Instrument Society 
appeared at Mr. Allen’s third Classical Concert. The 
whole programme, including Mozart’s Quintet in E fat 
and Beethoven’s Quintet in E flat, was faultlessly played, 
and ought to have attracted a larger audience. The less 
known excerpts, Saint-Saéns’s Caprice, Pessard's Aubade, 
and Ludwig Thuille’s lovely Sextet for pianoforte and wind 
instruments, were enthusiastically received. 

Mr. Arthur Richards organised a capital Recital ot 
“ Pagliacci” for the 5th ult., in which Mr. F. S. Gilbert, Mr. 
J. Turner, Miss Norledge, and Mr. W. H. Burgon took 
part. It was preceded by a performance of Mr. Richards's 
new humorous cantata ‘‘Is there a man in the moon?” 
sung by the choirboys of St. John’s, 

Herr Ellenberger closed his sixth season of Chamber 
Concerts on the 15th ult., when Fraulein K. Ellenberger, 
Herr Ellenberger, Miss Tarbolton, Herr Carl Courvoisier, 
and Mr. Edwin Thorpe were the executants. The audience 
showed much enthusiasm. 

All lovers of organ music will regret the cessation of the 
Saturday Recitals at the Mechanics’ Institution. Mr. 
Lemare made his final bow to a large audience on the 31d 
ult., and received an ovation which must have been 
gratifying. : 

By the kindness of an enthusiastic amateur, our musica 
public heard three fine Concerts by the Royal Artillery 
Band on the 8th, gth, and roth ult., the programmes being 
alternately operatic, classical, and popular. The vocalists 
engaged were Mrs. Hutchinson, Madame Marie Hooton, 
and Mr. Henry Pyatt. The popularity of orchestral 
performances here would warrant the organisation of @ 
first class orchestra. We hear of the formation of 
Ladies’ Orchestra by Herr Ellenberger, and of another 
large amateur combination by Mr. J. H. Wakefield 
Probably these are only the forerunners of a  stronget 
movement. 





MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Sarum Choral Society has “ The Messiah” i 
preparation for the forthcoming Easter Concert. Mr. F. L. 
Bartlett has been appointed Conductor in the place of Mr. 
South, whose continued ill-health is sincerely regretted by 
all with whom he has been associated. 

The Test Valley Musical Society made its first appeal 
ance this season at the Guildhall, Winchester, on the ist 
ult., when a large and brilliant audience welcomed Mr 
Moberly and his body of 180 performers, with the cordiality 
usually extended to old friends. The excellent band of the 
Society, consisting entirely of strings and numbering @ 
fifty, led on this occasion by Mr. A. Foley, introduced {0 
novelties: Ballade for string orchestra (Op. 1), De Gr : 
and a movement from Alexandre Glazounow’s Suite (Op. 25» 
both of which created considerable interest by reason their 
originality and force. These works were admirably playes 
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aremark which also applies to Robert Fuchs’s rarely heard 
Serenade in D (Op. g) and to Schubert’s Minuet (No. 3). 
A marked feature of the Concert was the unaccompanied 
part-singing of the chorus, a charming madrigal by 
Professor Stanford, ‘‘Sweet love for me,” receiving a 
particularly fine rendering. Miss Margaret Barter, the 
solo vocalist, was most successful in her songs, and was 
recalled after each appearance. The Rev. E. H. Moberly 
was, of course, the Conductor, and he is to be congratu- 


lated upon another addition to the already long list of 


successes achieved by this excellent Society under his 
direction. 

At the Town Hall, Portsmouth, on the following day, 
the Concert was repeated. 

The Southampton Philharmonic Society gave a success- 
ful Concert on January 20, in the Philharmonic Hall. The 
principal number of the programme was Mendelssohn’s 
“ Hymn of Praise,” in which the solos were taken by Miss 
Clara Dowle, Miss Amy B. Martin, and Mr, Hirwen Jones. 
The orchestra, led by Mr. E. Jones, was an excellent one, 
and the choruses were sung with marked precision and 
intelligence. Mr. H. M. Pike conducted. 

At the South Front Church, on the 13th uit., Fawcett’s 
Oratorio ‘‘ Paradise’ was performed, under the conductor- 
ship of Mr. F. Merefield. The soloists were Miss Kate 
McLaughlin, Miss Laura Goodrich, Mr. C. French, and 
Mr. W. Wheeler. Mr. F. Hallum presided at the organ, 
and the band was led by Mr. J. Merefield. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THouGH during the twelvemonth there is much music 
heard in Leeds, it can hardly be said that either the quan- 
tity or the quality of its Concerts is in excess of what might 
be expected from a town of over three hundred thousand 
inhabitants, with a reputation for musical proclivities arising, 
no doubt, from its triennial Festival and the strong lungs 
of its chorus-singers. During the past month, however, 
there has been more than an average allowance of Concerts, 
among which the third of the Subscription Concerts, given 
on the r4th ult., is in every respect pre-eminent. The pro- 
gramme was of exceptional interest. Beginning with 
Beethoven’s Third Rasoumowsky Quartet in C and 
ending with the F minor Quintet of Brahms (Op. 34), 
itincluded solos by Dr. Joachim, Mr. Piatti, and Mr. 
Leonard Borwick. The last-named artist made, on 
this occasion, his first appearance in Leeds, a fact 
indicative of the enterprise of the town in musical matters, 
and made, it is needless to add, a very favourable impression 
by his consummately artistic playing, especially of Chopin’s 
Second Ballade in F. In his reading of this work there 
was, in addition to his usual technical perfection, an unusual 
degree of poetic fire. The performers in the concerted 
pieces, other than those already mentioned, were Messrs. 
C.R. Briggs and Alfred Gibson, who completed an ensemble 
of almost ideal refinement and excellence. The singing of 
Madame Bertha Moore was in perfect harmony with the 
character of the Concert, and the finished accompaniments 
of Miss Eisele deserve cordial recognition. On the sth ult. 
Mr. J. Miller, a local violinist, gave a Recital of violin 
music, playing among other things Beethoven’s Concerto 
and two movements from Spohr’s ‘‘ Dramatic”? Concerto, 
with much vigour and breadth of style. Miss Kate 
Smith accompanied very efficiently. A similar Concert 
Was given on the gth ult., by Messrs. Christensen (piano- 
forte) and Giessing (violoncello), who were heard 
together in one of Beethoven’s Pianoforte and Violoncello 
Sonatas, The programme also included some of Mr. 
Christensen’s own compositions, an air from his light 
opera “Kenilworth,” sung by Miss Rhodes, proving 
salty effective. On the 8th ult..a Pianoforte and Violin 
— was given by an accomplished young Parisian artist, 
"88 Dubray, with the assistance of Miss Fleischmann as 
Violinist. The chief feature of the programme was Hans 
Huber’s fine Sonata in G for violin and pianoforte, the 
a of which is not diminished by the very obvious 
iMiuence of Brahms. Miss Dubray’s performance of 

lumann’s “Etudes en forme de variations” showed, 


technical and intellectual powers. The fifth of Mr. Edgar 
Haddock’s Musical Evenings took place on the 13th ult. 
Dvorak’s Pianoforte and Violin Sonata in F (Op. 57), played 
by Miss Sant’ Angelo and the Concert-giver, and Chopin’s 
third Scherzo, given with remarkable power and abandon 
by this clever young lady, were perhaps the best things in 
the programme. Miss Mabel Chaplin’s performance of a 
movement from one of Davidoff’s Violoncello Concertos 
indicated careful training; the power she at present lacks 
will doubtless come with increased years. The vocalists 
were Miss May Pinney, Madame Stone-Barton, and the 
clever Meister Glee Singers. One of the most interesting 
programmes the Leeds String Quartet party has yet 
given was that of their second Concert, which took place 
on the 2tst ult. Beethoven’s String Quintet in C (Op. 29) 
and Brahms’s recent String Quintet in G (Op. 111) were 
enough to give interest to the occasion and were played 
with much spirit by Messrs. Miller, Fawcett, Gutfeld, 
Haigh, and Giessing. Miss Clara Thornham was the 
vocalist. 

At Bradford, the fifth and last but one of the Subscription 
Concerts took place on the gth ult., and proved one of the 
most attractive of the series. The programme consisted ot 
Wagner's ‘‘ Flying Dutchman,” which was given in its 
entirety. The soloists were Miss Duma (Senta), Mr. Andrew 
Black (Vanderdecken), Mr. David Bispham (Daland), Mr. 
Iver McKay (Erik), and Miss Jessie Moorhouse (Mary). 
All proved efficient, but special praise is due to Messrs. 
Black and Bispham, who managed to infuse much character 
into their parts. Inspite of a mishap, for which the singers 
were apparently not responsible, the great duet between 
Senta and the Dutchman was very finely sung. The 
chorus (of the Bradford Festival Choral Society) seemed 
unfamiliar with the music, and the tenors were quite 
unable to cope with the difficult chorus in Act III. Sir 
Charles Hallé’s band played many portions of the 
work admirably, but there were more slips and ragged 
playing than might have been expected in a work so suited 
to their powers, and in which they had taken part on two 
previous occasions within the past half-year. On the 15th 
ult. Mr. Edward Misdale gave a miscellaneous Concert. 
The vocalists were Mrs. Frank Moir and Miss E. Lloyd. 
Mr. Misdale played a portion of Grieg’s ‘‘ Holberg”’ Suite, 
and Mr. Frank Walton was heard in a couple of violoncello 
solos by Popper. 

At Huddersfield, three Subscription Concerts have to 
be recorded. On January 23 an interesting programme 
was arranged. Miss Fanny Davies and Mr. Carrodus took 
part in Beethoven’s Sonata in G (Op. 30) for pianoforte and 
violin, besides being heard in several solos, among which 
Bach’s famous Chaconne for violin was prominent. Mr. 
George Drake, a young violoncellist, also appeared as a 
soloist and played with refinement if not with much spirit. 
The vocalists were Miss Maggie Davies, Miss Sarah Berry, 
and Mr. Ben Davies. The programme on the 6th ult. was 
supplied by Madame Patey’s ‘Farewell’? touring party, 
and was of a nature not calling for detailed criticism. The 
refined singing of Mrs. Helen Trust and her tasteful choice 
of songs did much to give a distinction to the programme it 
might otherwise have lacked. For the rest, Miss Edie 
Reynolds's finished playing of violin solos and the good 
singing of Messrs. Hirwen Jones and Norman Salmond 
deserve mention. Madame Patey’s best effort, it should be 
added, was in the familiar ‘‘Lascia ch’ io pianga.” On 
the 2oth ult. an excellent Orchestral Concert was given 
by Sir Charles Hallé’s band. Beethoven’s ‘ Eroica” 
Symphony, the “‘Anacreon” and ‘Di Ballo” Overtures 
of Cherubini and Sullivan were the most striking orchestral 
pieces. Mr. Leonard Borwick gave a brilliant reading of 
Saint-Saéns’s Second Pianoforte Concerto in G minor, and 
Madame Bertha Moore sang with her usual refinement. 

One of the most interesting and least hackneyed Concerts 
given of late in the West Riding has been that which was 
given by the Dewsbury Choral Society on January 30. 
Mr. G. H. Hirst, the Hon. Conductor of the Society, is not 
content with beaten paths, but generally contrives to give 
some element of exceptional interest to the programmes 
for which he is responsible. On this occasion he had per- 
suaded Mr. E. German to visit Dewsbury for the purpose 
of conducting the very clever and interesting Symphony 





Pethaps more strikingly than anything else she played, her 
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of selections from his music to ‘‘ Henry VIII.” and ‘“‘ The 
Tempter,” excellent performances were given by a band of 
local players. The programme also included Sullivan’s 
‘‘Macbeth”’ Overture and the perennial ‘‘ Tannhauser ”’ 
Overture. Mr. J. Walton played two movements from one 
of Goltermann’s Violoncello Concertos very ably, and Miss 
Maggie Davies sang several airs with brilliance and verve. 

An excellent Concert was given by the Middlesbrough 
Musical Union on the rst ult. Dr. Joachim played Bruch’s 
G minor Concerto with a simple earnestness that was 
characteristic, and Miss Fanny Davies was heard to 
advantage in solos by Brahms, Mendelssohn, and Schu- 
mann. Both artists took part in Beethoven’s Sonata in G 
(Op. 30). Madame Gomez, the vocalist, charmed the 
audience by her sympathetic and unaffected style, and the 
chorus, under Mr. Kilburn’s able conductorship, sang 
Eaton Faning’s ‘‘ Moonlight”’ and other part-songs with 
good effect. 

A Pianoforte and Violin Recital was given at York, by 
Sir Charles and Lady Hallé, on January 24. Rubinstein’s 
Pianoforte and Violin Sonata in A minor and two pieces by 
Sgambati were among the most interesting things in the 
programme, which also included the favourite so-called 
‘** Moonlight” Sonata, and violin solos by Gade and Ernst. 
The smallness of the audience did not redound to the 
musical credit of the York public. At Wakefield, on the 
6th ult., a most interesting Chamber Concert was given. 
Schumann’s Pianoforte Trio in D minor and Gade’s 
Noveletten for pianoforte, violin, and violoncello were the 
principal things in the programme, and were played with 
vigour and sympathy by Miss Winifred Robinson (violin), 
Mr. W. H. Squire (violoncello), and Mr. Albert Fox (piano- 
forte). Mr. A. Phillips, the vocalist, achieved a marked 
success by his dramatic singing of Léwe’s ‘ Archibald 
Douglas ” and some of Korbay’s Hungarian ballads. 

Mr. John Dunn, the well-known violinist, gave a Concert 
at Whitby, on the 8th ult., with the assistance of Mr. 
Ronchini as violoncellist, and a quartet of vocalists com- 
prising Miss Isidor, Madame Gomez, Messrs. P. Newbury 
and C. Phillips. The Concert was successful from a 
financial as well as an artistic point of view, the hall being 
crowded with an enthusiastic audience. 

A new work of considerable interest was performed for 
the first time on the 5th ult., by the Attercliffe Zion Choral 
Society. This was a cantata, entitled ‘‘ Crusader,” by Mr. 
Facer, of Birmingham, at which city the work is to be 
performed in the Town Hall during the present month. 
The period of the ‘‘ book”’ is 1095-99, and the libretto deals 
with the Crusades, the Mission of Peter the Hermit forming 
the groundwork of the story. Mr. Facer has wisely 
refrained from attempting too much, and has in consequence 
produced a tuneful and pleasing work. There is con- 
siderable originality in most of the numbers, and his choral 
writing and instrumentation are distinctly effective. A 
well-written double chorus, in which the composer has 
ingeniously combined different rhythms, was admirably 
sung by the fine choir of the Society, and among many 
successful numbers should be mentioned a melodious 
chorus of Angels for ladies’ voices, a four-part chorus of 
Turks for tenors and basses, and an orchestral ‘‘ Crusaders’ 
March.’”’ Mr. Facer has been happy in his solo writing. 
‘“‘ Hark, the bugle call,” a stirring bass solo; a graceful 
tenor aria, ‘I gaze upon the land”’; and “ So long the day,” 
for soprano, are perhaps the most striking; but all are 
excellent, and the composer is to be congratulated on the 
care and merit which characterise his work. 

Van Bree’s cantata “‘ St. Cecilia’s Day”? was performed 
by the Attercliffe Christ Church Choral Society on the 
6th ult. Mr. W. H. Robinson conducted an excellent 
chorus, and the work was sung in admirable style. The 
principals were Miss Marjorie Eaton and Mr. A. N. Tucker. 
Well executed part-songs by the choir, and ballads con- 
cluded the programme. 

The Inaugural Concert of the Sheffield and District Press 
Club was held in the new premises, Beethoven Buildings, 
on the 3rd ult. The monthly musical gatherings of what 
is practically the Arts Club of the city have hitherto 
been very successful, and under the new conditions further 
developments are promised. The programme included 
Mendelssohn’s Trio in D minor, by Messrs. Peck, Webster, 
and Rodgers; part-songs, glees, &c., by the Parish Church 





Glee Society, and miscellaneous songs and solos. Amon 
the vocalists was Mr. William Foxon, happily recovered 
from an illness which at one time threatened his permanent 
withdrawal from the concert platform. 

A Pianoforte and Violin Recital was given on the rst ult, 
by Messrs. Geo. and Bromley Booth. The programme 
included Hans Huber’s Suite (Op. 82) for violin and piano. 
forte. The performers were successful both in combination 
and as soloists. Miss Eleanor Rees was the vocalist, Mr, 
Norris accompanying. 

The visit of Dr. Joachim and Miss Fanny Davies, on the 
13th ult., was a success in every way. The Albert Hall 
was filled, and the famous violinist was in fine form, 
Schubert’s Phantasie in C major and Tartini’s “II Trillo 
del Diavolo” were the principal pieces in the first part of 
the programme, Both were grandly played, and the 
Doctor was no less successful in a trio of pieces by 
Schumann and a couple of Hungarian Dances. Mis 
Davies played solos by Chopin, Brahms, Paderewski, &, 
Miss Norledge and Miss Hovey were the vocalists, and 
Mr. J. W. Phillips accompanied. 





MUSIC IN AMERICA. 
(FROM OUR OWN CoRRESPONDENT.) 

Tue Symphony Society of New York, under Mr. Walter 
Damrosch, followed up the previous successes of the season 
at the fourth Concert given on January 27, when were 
performed Schubert’s Symphony in C major, Leopold 
Damrosch’s Festival Overture, Reinecke’s Concerto for 
violoncello (Mr. Anton Hegner, soloist), and, with the assist. 
ance of Miss Sigrid Wolf, ‘‘ Le Printemps” and ‘“ L’Amour,” 
from Saint-Saéns’s ‘‘Samson and Dalila.” The orchestra 
has suffered a serious loss by the withdrawal of Mr. 
Brodsky, the former Concertmaster, and the unwillingness 
of the Musical Protective Union to allow Mr. Hegner to 
play with the other orchestral players, under the narrow 
and illogical six months’ proscriptive clause. Nevertheless, 
the Symphony received intelligent and smooth interpre 
tation under the reading of Mr. Damrosch, albeit somewhat 
lacking in warmth of colour and delicacy of shading. 
Mr. Damrosch has worked assiduously to remedy the 
defects occasioned by the unfortunate episode which 
threatened the disruption of his band, and is entitled to 
warm praise for his resolute artistic purpose under very 
trying circumstances. 

On January 27 the Buffalo Vocal Society, under Mr. 
Joseph Mischka, assisted by Madame Lilian Blavvel 
(soprano) and Miss Leonora von Stosch (violin), gave the 
first Concert of their ninth season. Notably good numbers 
were the four-part song (unaccompanied), ‘‘The Oak 
Tree’? (Bennett); trio for female voices, ‘ Stars of the 
summer night’? (West); and ‘‘ Wanderer’s night-song 


(Wood). The dramatic scene ‘‘ Liberty ” (Eaton Faning).. 


with solo sung by Madame Blavvelt, aroused great 
enthusiasm, showing in a marked degree the skill of Mr. 
Mischka as a Conductor, and the intelligent interest on the 
part of the singers which always leads to such commend: 
able results. 

On January 30 the Second Private Concert of the 
Musurgia, under Mr. Frank Damrosch, was devoted to 
Folk-song, and was more than usually interesting. Mr. 
Damrosch is doing eminently good work in his desire to 
satisfy the demand of our musical public—that music shal 
be followed not as a mere pastime, but seriously as a 
essential factor in the artistic culture of the people; and 
the programme at this Concert was admirably planned 
along these lines, its performance being in keeping with its 
design, including such characteristic numbers as « Verme- 
land” (Swedish national melody), “The Nightingale ’ 
(Russian folk-song), “¢ Sally in our Alley,” “ Annie Laune,_ 
“Old Folks at Home,” and ‘ Kathleen Mavourneen. 
These and kindred selections, sung in a thoroughly 
musicianlike manner, gave to the large audience an object 
lesson as to the wonderful beauty and pathos found in these 
quaint expressions of folk feeling, and doubtless will have 
the effect of Sam Weller’s letter, “they'll wish there we 
more.” ; 

At the first Concert of the Musical Art Society, Me 
Damrosch has arranged for the performance of the Mote! 
‘Hee dies” (Palestrina), ‘ Stabat Mater” (Palestrina), 
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Motet “Sing ye” (J. S. Bach), two six-part songs by 
Brahms, and a series of madrigals by Henry Leslie and 
Stafford Smith, thus again leading the tastes of the people 
into strange, hitherto unknown, but distinctly interesting 
and instructive lines of musical study. The spirit which 
prompts this is guided by a fine intelligence and subtle 
musical insight, which bids fair to make Mr. Damrosch at 
once a potent influence for good in the near future of music 
in New York and a social benefactor. 

The first service of the Church Choral Society, under 
Mr. Richard Henry Warren, was marked by the initial 
performance of the new cantata by Harry Rowe Shelley, 
“Vexilla Regis,” preceded by Mendelssohn’s ‘“ Lauda 
Sion” and Rheinberger’s ‘‘ Evening Hymn” (chorus @ 
capella). The new work of Mr. Shelley had been awaited 
with great interest, and was heard by nearly every organist 
and choirmaster of prominence in the city. The work, as 
awhole, received adequate interpretation by the Society, 
although it is much to be regretted that Mr. Warren was 
unfortunate in the selection of his soloists, especially the 
bass and tenor, who were manifestly overweighted, and 
sang their respective parts in a nerveless and vapid way. 
Miss Hilke, on the other hand, sang the strong and well- 
written soprano solo ‘“O tree of beauty,” in a broad, 
stately fashion, which brought out fully the great beauty of 
this admittedly best number; and the chorus, especially 
inthe fifth number, ‘* O Cross, our one reliance, hail!” sang 
with fine expression and admirable shading. The attack 
seemed not as certain as we are accustomed to expect from 
this exceptionally good body of singers, but the quality of 
tone was irreproachable, and the slight uncertainty was 
only an incident in an otherwise admirable performance. 

The next Concert of this Society will afford an oppor- 
tunity of hearing Bach’s Magnificat and Dvordk’s Mass 
in D, when the singers will no doubt be in their customary 
form. It is a matter of general regret that the directors of 
the Church Choral do not see their way to give more than 
these two Concerts this season, for the character of the 
work done is, in a way, unique, and supplies a need which 
seems to lie just between that of the great choral bodies 
and the more noteworthy church choirs, whose performances 
are necessarily either of a larger or smaller scope than that 
undertaken by the Church Choral. 

The Boston Handel and Haydn Society gave the second 
great performance of Mr. Parker’s ‘Hora Novissima,” 
now universally accepted as the best composition written 
by an American. Mr. Parker conducted, and had the 
assistance of Miss Emma Juch (soprano), Mrs. H. E. 
Sawyer (alto), Mr. W. H. Rieger (tenor), and Mr. Max 
Heinrich (bass); together with Mr. B. J. Lang (organist) 
and members of the Boston Symphony Orchestra. The 
performance, as well as the work itself, aroused great 
enthusiasm, and the verdict of such critics as Mr. 
Philip Hale, Mr. Louis C. Elson, &c., is distinctly 
opposed to that of Madame Nordica, who, at the 
lst moment,’ refused to sing in it ‘on account of its 
inferior character.” This latter episode has unhappily 
given rise to an unseemly interchange of views in corres- 
pondence between the composer and the singer, in which 
neither appears to advantage. It ought to be said, 
however, that a work which has received the approval of 
the Church Choral Society of New York, the Handel and 
Haydn of Boston, and the Cincinnati Festival Association, 
under so severe a critic as Mr. Theodore Thomas, is not 


likely to suffer any loss of prestige because of the views of | 


Madame Nordica. If Madame Nordica is right, then | 
Mt, Hale, Mr. Krehbiel, and the whole band of critics must | 
begin their studies over again. | 
Performance of an unusual character was given at 
Camegie Music Hall, by Madame Lineff’s Russian Choir. 
This was “A Russian Peasant Wedding —a musical 
bk-drama in two acts, in which, by song and action, 
Were shown the ceremonies attendant upon the betrothal 
and marriage feast as they obtain among the peasantry of 
Russia. The ethnological value was considerable, and 
musically the performance had an unwonted significance 
‘s affording opportunity to listen to primitive folk-songs in 
tsimplest form, by a people to whom these songs are 

€ expression of their deepest feelings. This choir was 
we of the few successful features of the Bureau of Music 
Chicago, and now continues its propaganda in the East. 





A HIGHLY successful Concert was given by the Stock 
Exchange Orchestral Society and Male-Voice Choir, at 
St. James’s Hall, on Tuesday, the 2oth ult. As usual, the 
programme contained novelties, one of them being a 
Ballad, for baritone solo, chorus, and orchestra, entitled 
‘‘ The Song of Harold Harfager,” the words by Scott, and 
the music by Mr. John Pointer. The latter is partly 
modern German and partly modern Slavonic in character, 
and the piece, in which the solo part was artistically 
rendered by Mr. H. F. Chamen, is certainly effective. 
Another piece marked “first time of performance ” was an 
extremely simple little Cradle Song for orchestra, based 
on a pretty melody by Mr. Santley, and conducted by the 
composer; Mr. Santley also directed his melodious ‘‘ Ave 
Maria,” which was sung with expression by Miss Florence 
Hoskins. The more important works in the programme 
comprised Beethoven’s Symphony in B flat (No. 4), which 
was extremely well played; Weber’s ‘‘ Oberon” Overture 
(both of these being conducted by Mr. George Kitchin), and 
Mr. Hamish MacCunn’s picturesque orchestral ballad, 
‘The Ship o’ the Fiend,” which was given under the 
composer’s personal direction. Mrs. F. Nicholas was 
heard in Mendelssohn’s Serenade and Allegro Giojoso for 
pianoforte and orchestra, and the male-voice choir con- 
tributed part-songs with much refinement. 


THE admirable selection of music performed at the 
Comedy Theatre between the acts of Mr. Buchanan’s 
“Dick Sheridan” deserves recognition. It comprises 
Handel’s ‘‘ Occasional” Overture, Dr. Arne’s Overture to 
“ Artaxerxes,’ a Minuet by Boccherini, the Gavotte, 
‘‘ Temple de la Gloire,” and a Rigadoon, ‘* Dardanus,”’ by 
Rameau; a Minuet and Gavotte by Lully, and an Adagio 
by Tartini. All these were probably well known at the 
period in which the play is cast, and all are rendered under 
the direction of Mr. A. J. Caldicott with an appropriate 
balance of the parts and a regard to the traditional manner 
of performance that impart antiquarian interest to the 
performance, and happily serves to preserve the atmosphere 
of the days of our forefathers which the play so cleverly 
suggests. Another realistic touch is given by the music to 
a gavotte danced in the first act being played by two 
violinists in costume on the stage, instead of, as usual, 
by the full orchestra. It is curiously suggestive of the 
longevity of rhythmic and tuneful music to hear the foot 
beating which accompanies Rameau’s Rigadoon., The 
music to ‘“ Here’s to the Maiden,” sung at the opening of 
the second act, was composed by Linley to Sheridan’s 
words. It will be remembered that Sheridan married the 
celebrated singer, Miss Linley, daughter of the composer. 





A LARGE number of ladies and gentlemen—all, with a 
few professional exceptions, members of our chief amateur 
| orchestral societies—gave their services, on the r4th ult., at 
la Concert organised by Mr. Randegger at the Imperial 
| Institute, the object of which, it is understood, was to 
}inaugurate the establishment there of a permanent 
foo and choral society. The performance generally 
was of high excellence, Haydn’s Symphony in G (No. 13) 
| being played (especially as regards the slow movement) 
| with a degree of breadth and artistic finish rarely exceeded 
| even by the best professional orchestras. Nicolai’s ‘* Merry 
| Wives’? Overture and some lighter pieces were also given 
| with admirable results. That rising young artist, Miss 
Beatrice Langley, grappled bravely with the difficulties of 
Mendelssohn’s Violin Concerto, and achieved a measure ot 
success that was plainly indicated in the hearty applause 
which followed her sympathetic and intelligent rendering 
of this beautiful work. Songs were very acceptably 
contributed by Miss Lena Seymour, who, at short notice, 
took the place of Miss Nellie Rowe. If this Concert may be 
regarded as an earnest of things to come, Mr. Randegger 
may be congratulated d@’avance with perfect safety. 


On the rst ult. an opera, entitled ‘‘ The Magic Fountain,” 
written by Mr. J. R. J. Johnstone, composed by Mr, Harold 
S. Moore, was produced at St. George’s Hall. Mr. Moore 
has not yet emerged from his student days—he is at present 
a pupil of Mr. Ebenezer Prout—and it would therefore be 
manifestly unfair to judge his work by too lofty a standard; 
but even when due allowance is made for this, as well as 
for the fact that ‘‘The Magic Fountain” was composed 
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before he had placed himself in the hands of his distinguished 
professor, it would be rash, if not absolutely untrue, to say 
that there are any signs in his score that Mr. Moore has in 
him the stuff of which operatic composers are made. He 
can write pleasant melody, and scores not ungracefully, but 
of the dramatic sense he seems quite destitute. No one 
with the smallest aptitude for the stage would have chosen 
a libretto so ludicrously bad. It is, however, quite possible 
that in less ambitious ways Mr. Moore might appear to 
better advantage. It was asserted that the performance 
was given simply in order that the young composer might 
learn from the critics whether, in their opinion, he has 
sufficient ability to justify him in the prosecution of musical 
studies ; on which we feel compelled to ask why he could 
not allow Mr. Prout to settle the matter for him. 


Tue West London Choral Society gave, on the 13th 
ult., a performance of Mendelssohn’s “ Elijah,” at Craven 
Chapel, Foubert’s Place, Regent Street. The choir is, as 
a whole, a capable body of voices, but it might be better 
balanced. The singing was more remarkable for dash and 
energy than finish or refinement ; in consequence, some of 
the dramatic choruses went better than those in which the 
higher qualities of choral singing are demanded. Crispness 
of attack and release, distinct declamation, and greater 
attention to dynamic nuances will have to be carefully 
studied by the members of the Society if they wish to 
attain a good position amongst metropolitan choirs, such as 
with further practice should be within their reach. Of the 
soloists, Mr. Thomas Abel. deserves commendation for a 
tuneful and unaffected performance of the title part. The 
tenor, Mr. Maldwyn Humphreys, gained much applause. 
Miss Florence Landergan and Miss Lilian Close were 
the soprano and contralto, Mr. Albert Wood did good 
service at the organ, and Mr. William Holmes con- 
ducted with energy. 


Mr. JosepH Ivimey is doing excellent work at Surbiton 
in affording the residents continued opportunities of hearing 
music of the highest order at his Popular Chamber Concerts, 
given on alternate Saturday afternoons at the Assembly 
Rooms. The series is now in its fifth season, and the 
thirty-eighth and thirty-ninth Concerts were given on the 3rd 
and 17th ult. On the first date Schubert’s Trio in E flat 
(Op. 100) and Gade’s Trio in F (Op. 42) were included, 
besides violin and pianoforte solos by Mendelssohn and 
Schumann. The vocalist at this Concert was Madame 
Clara Samuell. On the 17th, the programme contained 
Beethoven’s String Quartet in F (Op. 18, No. 1), Men- 
delssohn’s Trio in D minor (Op. 49), and Handel’s Violin 
Sonata in A. The vocalist was Madame Alice Gomez. 
The instrumentalists who took part in these Concerts were 
Mr. Joseph Ivimey and Mr. A. Slocombe (violin), Mr, Alfred 
Hobday (viola), Mr. Arthur Blagrove (violoncello), and Mr. 
John W. Ivimey (pianoforte). Mr. Ivimey deserves 
success ; let us hope he commands it. ~ 


An admirable performance of that most dramatic and 
picturesque of secular cantatas, Dvorak’s ‘ The Spectre’s 
Bride,” was given by the Highbury Philharmonic Society 
on the 5th ult., at the Highbury Atheneum. The choir of 
North London amateurs sang the difficult music with fine 
tone and infinite spirit, and Mr. G. H. Betjemann, who 
conducted with much intelligence, had also ample reason 
for satisfaction with the treatment accorded to the pic- 
turesque accompaniments by his orchestra, which consists, 
in the main, of amateurs. The solos were rendered 
with unvarying artistic feeling, if at times with insuffi- 
cient power, by Miss Evangeline Florence, Mr. Barton 
McGuckin, and Mr. Eugéne Oudin. Mr, Hamish 
MacCunn’s vigorous and original Overture ‘‘ Land of the 
Mountain and the Flood,” and Mr. Eaton Faning’s choral 
ballad ‘*The Miller’s wooing’ were included in the 
second part of a highly successful Concert, which, in spite 
of deplorable weather, was very well attended. 


Tue Annual General ‘Meeting of the “‘ Choir Benevolent 
Fund” was held at the Chapter House, St. Paul’s 
Cathedral, on the 6th ult., when a very satisfactory report 
and balance-sheet were presented. The quinquennial 
valuation report of the actuary, Mr. Adler, was also read, 
and proved the society to be in a most flourishing condition, 
in consequence of which new rules were passed to enable 





$$ 


the committee to pay a larger sum than had hitherto been 
paid at the death of any member who has been in the 
society for thirty-five years or upwards. The report of the 
committee alluded to the loss the society had sustained by 
the death of Sir George Elvey; and subsequently his 
successor at St. George’s Chapel, Windsor—Sir Walter 
Parratt—was elected to fill his place on the committee, 
Two other new members of that body were also elected 
namely, Mr. Sutton Shepley, of the Chapels Royal, and 
Mr. Ernest Marriott, of St. Paul’s Cathedral. 


Mr. LEonarD Borwick, for his Pianoforte Recital at the 
Hampstead Conservatoire, on the roth ult., drew material 
ranging in point of production from Bach to Paderewski, 
If a demand for repetition so pronounced as to render 
refusal almost impossible be an unmistakable indication of 
success, the honours of the afternoon were awarded to the 
living composer’s ‘‘ Humoresque de Concert” (genre Scar. 
latti); but prior to this Mr. Borwick had given a feeling and 
impressive rendering of Chopin’s Sonata in B flat minor 
(Op. 35), besides felicitously reproducing the spirit of 
Schumann’s “‘ Etudes Symphoniques”’ (Op. 13), of Preludes 
by Bach and Mendelssohn respectively, of Saint-Saéns’s 
Caprice upon the ballet airs in Gluck’s ‘ Alceste,” and ot 
a Romance by Brahms. Later came specimens of Rubin. 
stein and Liszt. Throughout Mr. Borwick played with an 
unfailing care and conscientiousness that commanded the 
hearty approval of a large assemblage. 


Tue fifth of the Hampstead Popular Concerts of Chamber 
Music for the season, held on the gth ult., at the Vestry 
Hall, Haverstock Hill, had among its leading attractions 
Professor Stanford’s new String Quartet in A minor, which 
was rendered with the utmost effect by Messrs. Richard 
Gompertz, Haydn Inwards, Emil Kreuz, and Charles 
Ould. The ability of Miss Ilona Eibenschutz was con- 
clusively demonstrated by her performance of Chopin's 
Nocturne in C sharp minor (Op. 27) and Scherzo in B 
minor and of the pianoforte portion of Schumann’s Sonata 
in D minor (Op. 121). The remaining instrumental piece 
was Brahms’s Quartet for pianoforte and strings in G 
minor (Op. 25). Mrs. Hutchinson gave, with her wonted 
taste and to the delight of a large audience, songs by 
Brahms, Wagner, and Mdlle. Chaminade, the accompani- 
ments to which were well played by Mr. Henry Bird. 


Tue West Hampstead Choral and Orchestral Society 
gave its first Concert of the season on the Ist ult, at 
the West Hampstead Town Hall, when Mendelssohn's 
‘“‘Christus’”” and Romberg’s ‘‘Lay of the Bell” were 
performed. The soloists were Madame Barter, who under- 
took the work at a few hours’ notice; Miss Maude Barker, 
Messrs. Edwin Bryant, Percy Webster, and Arthur Wills, 
all of whom rendered valuable assistance. The second 
part of the programme was miscellaneous. Mr. C. W. Evans 
(a pupil of Mr. Edward Croager) played Chopin’s Prelude 
in D flat and Mendelssohn’s Etude in B flat minor; Miss 
Adela Drayton recited a scene from “The Hunchback,” 
and the Concert concluded with Charles Wood’s clever 
setting of ‘‘ Full fathom five”? and Eaton Faning’s “The 
Miller’s wooing.” The performance was conducted by 
Mr. Edward G. Croager. 


Bacn’s “ Passion” according to St. John is again to be 
heard each Friday evening during Lent at St. Anne's, Soho. 
Mr. E. H. Thorne, the Organist of the Church, of 
course presides at the instrument of which he is sucha 
master; the ordinary choir has been strengthened, and 


there is a numerous. orchestra. The chief solo parts, — 


on the gth ult., when the work was reproduced for the 
season, were taken by Messrs. Rimington, J. Horncastle 
T. Sweeney, and F. Habbijam. The choruses were on the 
whole well rendered, particularly those so powerfully 
echoing the clamour of the multitude; whilst the inte 
spersed chorales received the vocal support of the con: 
gregation, according to Bach’s desire at the outset. Alike 
from the religious and the musical standpoint these Lenten 
performances of the St. John Passion are of distinct value. 


By kind permission of Mrs. John Hullah, Mr. Abdy 
Williams lectured, on the 13th ult., at Brittany Lodge, 
Kensington, upon “ The Revival of Ancient Plainsong: 
The lecturer gave an admirable epitome of the history 
plainsong, and showed by means of diagrams the gra 
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conversion of accent marks into neumes, and these into 
notes. The effect of the introduction of counterpoint, 
which ultimately reduced the plainsong into a dead level of 

wal notes, sung to the text ‘‘ without accent and without 
rhythm,” was also clearly shown; and the successful 
investigations of the Benedictine monks of Solesmes, for 
the revival of the ancient method of chanting, described. 
A number of examples of syllabic and melismatic plain- 
song were sung by four members of the Plainsong and 
Medieval Music Society, under the direction of the 
lecturer. 

Tue Associated Board of the Royal Academy of Music 
and the Royal College of Music held the preliminary 
examinations of candidates at 107 centres throughout 
Great Britain and Ireland on the 21st ult. These ex- 
aminations were, with few exceptions, held in buildings 
the use of which was granted by the universities and 
municipal authorities throughout the country. In London, 
by the kindness of the Lord Mayor and the Corporation 
and the Committee of the City of London School, the 
large concert hall, and several class-rooms in the school on 
the Victoria Embankment were made available for the 
purpose. The number of London candidates examined 
was 425 in all, There were present on behalf of the Board 
Dr. A. C. Mackenzie, Mr. Threlfall, Mr. Charles Morley, 
Sit G. Grove, and Mr George Watson (secretary). 


Iris not usual to notice Dramatic Recitals in a purely 
musical journal, but at that given by Miss Mabel Harrison 
and Mr. Ernest Meads at Princes’ Hall, on the 15th ult., 
the admirable and refined singing of Miss Mary Willis 
(accompanied by her sister) in Cooke’s ‘ Over hill, over 
dale’—introduced in the Shakespearian part of the pro- 
gramme—and Madame Pauline Viardot’s adaptation of 
Chopin’s Mazurka deserves recognition. Miss Willis is 
a vocalist who should be more frequently heard. Miss 
Harrison is a very refined elocutionist although some- 
what lacking in power, and Mr. Meads adds to a good 
presence a manly style and good method of elocution 
which, in the more vigorous parts of the programme, were 
heard to great advantage. Mr. Albert Fox, as solo pianist, 
played “Les etoiles filantes,” of Mattei, and two of his own 
compositions successfully. 


THE concertina cannot be said to be greatly esteemed by 
the majority of music-lovers, but those who heard Miss 
Edith Drake’s performances on an elaborated development 
of this instrument called the AZola, on the r4th ult., at 
Princes’ Hall, cannot fail to have been impressed with the 
sill and artistic taste of the player, and the many 
charming effects produced. How much Miss Drake's 
playing was appreciated may be gathered from the fact 
that her audience exacted just twice as many pieces as the 
pogramme announced her to give. Other artists who 
contributed to the enjoyment of the evening were Mdlle. 

hewitz, Mr, and Mrs. van Lennep, Miss Hulme, 
Mr. Reginald Groome, Mr. .P. Mahlendorff, the Fisher- 
Farkoa duettists, Mr. Leo Stern, and Miss E. Meadows. 


It is proposed to give at Queen’s Hall, during the ensuing 
Spring, a series of twelve Concerts (nine orchestral and 
three choral), at more popular prices than has hitherto 
ben attempted in London. The programmes of the 
Orchestral Concerts will include the standard and modern 
ymphonies, concertos, &c., together with lighter works, 
and will be varied by vocal excerpts rendered by the best 
wailable artists. At the Choral Concerts it is proposed to 
reform Sullivan’s “Golden Legend,” Cowen’s ‘ Water 
lily,” and another work not yet decided on. The orchestra 
vill be selected from the best instrumentalists of the Phil- 
amonic Society and the Italian Opera, and will number 
‘ghty performers, under the direction of Mr. F. H. Cowen. 


Mr, C, EMLYN Jones was able to secure the services of 
Weral artists of the same nationality as himself for his 
Cacert at St. Martin’s Town Hall, on the r5th ult, At 
¢ Wrexham Eisteddfod six years ago, Mr. Emlyn Jones 
von the tenor solo prize, and since his course of study at 
Royal Academy of Music he has successfully appeared 
metropolitan and provincial platforms and in light comic 
era. Mr. Frederic Griffith, Miss Llewela Davies, Miss 
ation Evans, Madame Emlyn Jones, Miss Mary Jenkins, 


Ar the 300th monthly Concert of the St. George’s Glee 
Union given at Pimlico Rooms on the 2nd ult., the 
principal feature of attraction was Barnett’s ‘ Ancient 
Mariner,’’ supplemented by miscellaneous pieces. The 
choruses were admirably sung under the direction of Mr. 
Joseph Monday, the able Conductor of the Society. The 
solo vocalists were Miss Maud Bond, Miss Ada Tomlinson, 
Mr. W. Fell, and Mr. W. H. Webb. Mr. F.R. Kinkee and 
Mr. Charles F. Reddie (who also played Chopin’s Polonaise 
in E flat) accompanied on the pianoforte, and Mr. J. H. 
Maunder on the harmonium. A part-song by the last- 
named artist, entitled ‘‘ Thor’s War Song,” was very 
successful. 


A ConceERT was given on the Ist ult., at Avondale Hall, 
Clapham, in aid of the Restoration Fund of St. Mary’s 
Church, Clapham. The programme indicated the high 
artistic aim of the promoters, and included Mozart’s Trio 
(No. 5 in G major) and Haydn’s Trio (No. 1 in G major), 
played by Miss M. Moss (pianoforte), Miss E. Barns 
(violin), and Dr. Needham (violoncello)—Mrs. Needham 
replacing Miss Moss in the second Trio. Mr. W. Webster 
contributed three songs by F, Korbay, and Mr. Arthur 
Oswald gave a very sympathetic rendering of two songs by 
Mrs. Needham (accompanied by the composer). The 
other vocalists who assisted were Miss Marie Stiven, Miss 
Katie Thomas, and Mr. James Horncastle. 


Tue Tulse Hill Glee Society gave a very enjoyable 
Concert on January 25, when Bridge’s ‘‘ Inchcape Rock” 
and other pieces were rendered in a praiseworthy manner. 
Miss A. Marie Holloway was solo violinist, and was heartily 
encored in each of her solos. A duet for two pianofortes 
(Fantasia in G minor, by Mr. Fred. W. Holloway) was 
played by the composer and his sister, and gained an 
enthusiastic encore. The other artists were Mr. Percy 
Shinn (solo violoncellist), Madame Robiolio, and Mr. 
Robert Poole. The programme throughout was classical, 
and Mr. Holloway is to be congratulated on his successful 
efforts as composer, pianist, and conductor. 


A Concert was given by the Ravenscourt Choral Society, 
at the Atheneum, Shepherd’s Bush, on January 25, when 
Gaul’s ‘‘ Una” was performed with success. The first part 
of the programme consisted of songs and ballads. Miss 
Annie Swinfen, Miss Cecilia Comyns, Messrs. Maskell 
Hardy and Arthur Strugnell were the vocalists, and Mr. T. 
J. Milne played two solos on the violin. The second part 
of the programme commenced with ‘‘Una.” The choir 
showed the excellent training it had received from the 
Conductor, Mr. Frank Braine; the chorus, ‘‘O lady, have 
no timid fear,” deserving special mention. Mrs. Carver 
accompanied. 


On the 6th ult. the St. Peter’s Choral Society, Brockley, 
gave the second Concert of the present season, when the 
works performed under Dr. C. J. Frost’s direction were 
Sir Sterndale Bennett’s ‘‘May Queen” and Sir G. A. 
Macfarren’s “Outward Bound.” The principals were 
Miss Marianne Fenna, Miss Susetta Fenn, Mr. James 
Gawthrop, and Mr. Sutton Shepley, with Mr. J. Curran 
and Mr. A. J. Sindall asaccompanists. The choir appeared 
to great advantage in Bennett’s popular work, though 
the audience apparently appreciated more the nautical 
character of ‘‘ Outward Bound.” 


AN interesting Historical Lecture-Recital was given by 
Miss Beatrice Hallett on January 30, at the High School, 
Graham Street, Sloane Square. The lecturer showed the 
development of pianoforte music from Bach to Brahms, 
and played successfully her own illustrations, including 
Bach’s Suite (No. 5), part of Haydn’s Sonata in E flat, 
Beethoven’s Sonata Pathétique, one of Schubert’s Moments 
Musical, one of Mendelssohn’s ‘‘ Lieder ohne Worte,” two 
of Chopin’s Studies, Schumann’s Scenes from Childhood, 
and Brahms’s Hungarian Dance and Volkslied. 


A most successful Pianoforte Recital was given at the 
Bow and Bromley Institute, on the roth ult., by Mr. Tobias 
A. Matthay, assisted by Miss Winifred Robinson, Mr. Ben 
Grove, and Miss Emily Christie. The programme included 
works by Schumann, Chopin, Gounod, Rubinstein, Alkan, 
Franz Ries, the Concert-giver, and others. The audience 
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XUM 


was large, and lavish in demonstrations of approval. 
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A SPECIAL Service was held at St. James’s, Paddington, 
on Sunday afternoon, the 18th ult., when a large selection 
from “The Messiah”? was given by a special choir (num- 
bering ninety voices), under the conductorship of Mr. Walter 
Attersoll, Mr. Henry J. B. Dart, Organist of the Church, 
presiding at the organ. The solos were admirably rendered 
by Miss Gertrude Izard, Miss Florence Brook, Mr. Gilbert 
Denis, and Mr. Frederick Winton. It is hoped that these 
special services will be continued on the second Sunday in 
each month. 


MapaME FLorence WINN gave a Concert at West 
Hampstead Town Hall, on the 8th ult., in aid of the 
Railway Servants’ Benevolent Fund. Madame Winn, 
whose songs were received with great favour, was assisted 
by Madame Adeline Paget, Misses Ethel Winn, Beatrice 
Gough, Agnes Wilson, Mrs. Osborne Williams; Messrs. 
John Bartlett, O’Shaugnessy, Henry Baker, Charles Loder, 
Roger Hilton, Bantock Pierpoint, the Polymnia Quartet, 
Miss Kate Chaplin (solo violin), Miss Edith Drake (solo 
zola), Mr. Walter Churcher, and Mr. Charles Fry. 


A FAREWELL Dinner was given to Dr. G. F. Huntley, 
prior to his departure for Newcastle Cathedral, by the 
Choir of St. Andrew’s, Ashley Place, on the 1gth ult., at 
the Holborn Restaurant. Mr.C. A. Dungate, in proposing 
Dr. Huntley’s health, referred to the able services he had 
rendered during his tenure of office as Organist to the 
Church. After the dinner a most enjoyable programme 
was given by members of the choir; Mr. Hubert Hunt, 
of St. Jude’s, South Kensington, playing some violin 
solos with much success. Mr. F. R. Barkway was in 
the chair. 


“LAZARUS OF BETHANY,” a new Oratorio by George 
Shinn, was performed under the direction of the composer 
at St. Margaret’s Church, Westminster, on January 31. 
The solo parts were sung by Madame L. Jarratt, Miss 
West, Miss E. Bloxham, Mr. Edwin Smith, and Mr. R. 
Poole. The choruses were sung by a choir of eighty voices, 
including twenty ladies. Mr. Baines presided at the organ, 
Mr. F. G. Shinn at the pianoforte; trumpet, Mr. Pratt; 
trombone, Mr. Overton. 


Herr Korsay, the composer of Hungarian folk-songs, 
has accepted a professorship of singing at the Royal 
Academy of Music, and will take up his position at the 
commencement of the midsummer term. Madame Agnes 
Larkcom has also been appointed a professor of singing. 
Two new prizes are instituted during the current term— 
one by Mr. Norman Salmond for vocalists who are natives 
of Yorkshire, and the other by Miss Agnes Zimmermann 
for pianists, the latter with a special view to the encourage- 
ment of sight reading. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘ Elijah,” on Wednesday, 
January 31, at St. Bride’s, Fleet Street. The soloists were 
Miss Beatrice Gough, Miss Amy Carter, Mr. John Probert, 
and Mr. James Blackney. Dr. Turpin presided at the 
organ. ‘The Messiah” was given, on the r4th ult., at 
Holy Trinity, Dalston. The soloists were Mrs. H. W. 
Johnson, Miss Rina Robinson, Mr. John Probert, and Mr. 
Henry Baker. 


Mr. FREEMAN WHATMOOR gave a Pianoforte Recital at 
Oakley Place Chapel, Camberwell, on January 27. His 
programme included Haydn’s Symphony (No. 13), as 
a duet with Miss A. Whatmoor; the Finale of Beet- 
hoven’s Sonata in E flat, the ‘ Spinnerlied ” (Wagner), 
arranged by Liszt, and several compositions by the per- 
former himself. Madame Merton Clark and Mr. H. T. 
Sims were the vocalists, and Mr. H. Coe played some 
violin solos. 


On Wednesday evening, January 24, a selection from 
“* St. Paul’? was rendered by the choir of Christ Church, 
Turnham Green, and was repeated on the following Sunday. 
On Sunday evening, the 4th ult., Mendelssohn’s “ Hear 
my Prayer” was sung with orchestral accompaniment ; 
Miss Agnes Fowler sustained the solo part, Master S. W. 
Toms was at the organ, and Mr. W. R. B. Tann again 
conducted. 





THE Lecture at the Royal Academy of Music, on the 28th 
ult., was to be given by Professor Bridge, on « Early 
Dramatic Music” (from the Miracle Plays to the “ Masque 
of Comus’’), and that on the 7th inst., also by Professor 
Bridge, will be a complete explanation of teaching music 
by ‘Musical Gestures.” The choristers of Westminster 
Abbey will assist. 


Sir JoHN STAINER’s cantata ‘‘ The Daughter of Jairus” 
was performed at All Souls’ Church, Grosvenor Park, 
Camberwell, on the 13th ult. The soloists were Miss Rose 
Moss, Mr. Liney O. Dalby, and Mr. W. A. Preston. Mr, 
Wm. Rayment Kirby presided at the organ, and Mr. C, 
Hastings Kirby, Organist and Choirmaster of the Church, 
conducted. 


A series of monthly free Organ Recitals is being given at 
the Dutch Church, Austin Friars. At the fifth of these, on 
the 15th ult., the programme played by Mr. Rudolph 
Loman included Handel’s Concerto in B flat, A. G. Ritter’s 
Sonata in E minor (Op. 35), and pieces by Mendelssohn, 
Guilmant, and Schumann. 


THE annual meeting of the Benevolent Fund of the late 
Sacred Harmonic Society was held on January 30, the 
President, Mr. E. H. Mannering, in the chair. We are 
asked to state that information respecting the Fund maybe 
had on application to the Hon. Sec., Mr. W. J. Bishop, 
70, Highbury Hill. 

Mr. ANDREW Deakin, of Birmingham, is, we learn, 
engaged in the task of elaborating his ‘‘ Musical Biblio- 
graphy,” and now has a list of 6,000 musical works printed 
in England before 1800. Of these only 3,500 have accurate 
dates. 

HERR von BANpDROowSKI, the principal tenor of the 
Grand Opera at Frankfort, will make his first appearance in 
England at the Royal Society’s performance of Gounod’s 
‘“‘ Requiem” and Rossini’s ‘“‘ Stabat Mater,” at the Royal 
Albert Hall, to-night. 

WE omitted to state in our last issue that the translation 
of the Reminiscences of Grieg quoted from the Dagbladet, 
which appeared in that number, was supplied by Mr. 
Osman Edwards. 

Mr. CHARLES LAWRENCE, on resigning the post of 
Organist and Choirmaster of St. Alban’s, Streatham Path, 
was presented, on the 15th ult., with a purse containing 


£45 10s. 








REVIEWS. 


A Plain and Easy Introduction to Music ; or, the new 
‘‘ Morley.” By Frederick Corder. [Forsyth Brothers.] 


ConcEALMENT of the profitable powder in a spoonful of 
alluring jam has long been known to nurses as the wisest 
way. Pedagogues have shown less insight. They, with 
rare exceptions, have taken care that as little pleasure as 
possible should accompany the acquirement of knowledge. 
In the popular mind, much learning is associated with 
solemnity of face and manner; but the thoughtful know 
well enough that it is possible to be dull without being 
deep—and deep without being dull. The result is a 
gradual recognition of the fact that knowledge may be 
imparted pleasantly, not only without loss to itself, but 
with immeasurable gain to the happiness both of teacher 
and taught. Among those who have worthily contributed 
to smooth the paths of knowledge, and enliven the journey 
along them, must now be placed Mr. Corder, who, by means 
of this little volume, has given us, in most unconventional 
and humorous language, a large amount of information— 
much of which is of a kind not to be found at all in printed 
form. Though called an “Introduction to Music (in 
imitation of its famous sixteenth century exemplar), the 
booklet—there are but eighty pages—is really an introduc: 
tion to composition ; for though the preliminaries of i 
are dealt with, so also are the essentials of “ form, the 
arts of writing accompaniments, of harmonising @ tne 
and even of composing one, and the laws of part-writing 
and that with a-freshness and a knowledge of practical » 
that, perhaps, can be thoroughly appreciated only by one 
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2 
who.has “gone through the mill.” The form adopted is, 
of course, that of the dialogue—the characters consisting 
of The Professor, He, She, and It. The volume is chiefly 
devoted to the education of He and She, who are amateurs. 

It disappears early, as the following extract shows :— 

“ Prof.: To what am I indebted for the honour of this 

isit ? 

: “It: We have heard of your reputation as a teacher, sir, 
and desire to become your pupils in all that appertains to 
the art of music. My friends are merely amateurs, but I 
myself am desirous of making music my profession. 

« Prof.: If that is the case I can quickly dispose of you. 
Seeing your age I assume that you have a certain acquaint- 
ance with the compositions of the great masters, . . 
Therefore you may take up Stainer’s Primer or Banister’s 
‘Music’? and work through them with but a moderate 
assistance from me, and afterwards go on to Macfarren or 
Prout’s more elaborate grammars. 

“Jt; And what good will these do me? 

“ Prof.: They will teach you the general principles to 
be deduced from the practice of all great musicians. Then, 
ifyou have sufficient intelligence to apply the principles 
and formule which you have learnt to the music which 
you know, you will find that you, too, have become a 
musician. If you haven’t, you won’t. Good morning.” 

Here is a specimen of the author’s luminous style: “A 
‘higher form of art’ is really a higher art of form, for it 
consists in constructing tunes which shall be satisfying as 
such to the ear, but whose component phrases shall not be 
so vulgarly symmetrical. . . . Naturally, to clamp together 
several distinct melodic phrases so that they will seem to 
cohere requires considerable instinct and even judgment. 
Schubert’s ‘Ave Maria’ is such a melody, Handel’s ‘ Largo’ 
another, Mendelssohn’s ‘ O rest in the Lord’ another.” 

He and She are then shown how “tunes may be made a 
little less square and yet remain tunes.” At the end of the 
book the Professor dismisses his pupils, saying to She: 
“You have not the makings of a genuine musician in you, 
but I have taught you enough to enable you to amuse 
yourself and earn a fortune by writing vile ballads. 

“She (much offended) : Good morning, Professor. [Exit. 

“He; Good-bye, Professor, you have really helped me 
by putting things into plain English instead of muddling 
me with those awful technical terms. I think I shall study 
seriously after this. [Exit. 

“Prof. (looking from window): Humph! She is waiting 
for him at the corner of the street. Thank Heaven we 
shall be spared the threatened ballads! But with this 
inducement to seek name and fame I suppose by this time 
next year I shall be helping him with his degree cantata. 
Dear, dear! what a world it is.” 


Compositions by René Lenormand: (1) Melodies Tristes 
pour voix et piano ; (2) Nouvelles Esquisses pour piano seul ; 
(3) Six Morceaux pour piano & 4 mains. 

[Paris : J. Hamelle.] 


Mr. LeENorMAND’s name is, if we mistake not, almost 
unknown in England. His music, however, is much 
appreciated in Paris, among those, at least, who still 
tegatd earnestness and sincerity as musical virtues. Not 

t Mr. Lenormand makes these a reason for writing ugly 
music—quite the reverse ; but he reveals greater depth of 
feeling than is usual with the majority of French writers, and 
his harmony is fuller and his rhythms more vigorous than 
theirs, Among other conspicuous qualities may be named 


of underlying power ; melody of an unconventional type; 
and that lucidity which seems to be the birthright of every 
Frenchman, The “Melodies tristes” are four songs of 
which both words and music are of a very high order of 
merit, but the half-fledged amateur is hereby warned that 

y are not for him. The accompaniments, however, 
#e not difficult. 


Original Compositions for the Organ. Nos. 194—197. 
‘Novello, Ewer and Co.} 


ORGaniss are so well acquainted with the meritorious 
qualities which distinguish the works of Mr. Otto Dienel 


The first of the four is entitled ‘‘ Third Concert Fantasia,” 
and consists of a broadly written Allegro maestoso in D, in 
phraseology so clear that it might almost be signed by 
Mozart, while one theme distinctly recalls the Finale of 
Beethoven’s ‘“Eroica”” Symphony. Though styled a 
Fantasia the piece is sufficiently symmetrical to pass for 
the first movement of a Sonata. No. 195 is an Allegretto 
cantabile in G, 6-8 time, written in a pastoral style, 
evidently for the soft stops, though the registering is left to 
the discretion of the player. The next is an Andante with 
Variations in the same key, cleverly written but by no 
means elaborate, and quite within the means of ordinarily 
competent players. No. 197 is an Allegro Scherzando in 
F, a bright and vivacious piece, not perhaps suitable as a 
church voluntary, but certain to prove effective in a recital 
programme. 


Short Anthems. Nos. 47, 48, 49, and 50. 
[Novello, Ewer and Co.] 


THE first and second of these are by John White. 
‘‘ Have mercy upon me, O God,” is a setting of two verses 
from the 51st Psalm, and is intended for Lent. A briet 
solo for soprano or tenor leads into an equally brief chorus, 
both being noteworthy for extreme simplicity in harmony 
and part-writing. The other is a setting of the ‘ Ave 
Verum”’ with the original Latin words and an English 
translation. Treble and alto soloists may be employed, 
but not of necessity, and the anthem is very easy, 
devotional, and expressive. ‘“‘Shew me Thy ways, O 
God,” by J. Varley Roberts, is rather longer and slightly 
more elaborate than the foregoing, but generally placid in 
style, and perhaps may recall to some hearers Attwood’s 
popular anthem “ Turn Thy face from my sins,”’ though 
there is no direct plagiarism. It is written for tenor solo 
and ordinary four-part chorus. The last for the present is 
“The Lord opened the doors of Heaven,” by F. Cunning- 
ham Woods. This is described as an Introit, and is a very 
effective little composition at once bright and energetic, 


Dulce Domum. Rhymes and Songs (old and new) for 
Children. Edited by John Farmer. 
[Cassell and Co., Limited.] 


Tuis attractive volume should contribute largely to the 
increase of concord in the nursery. It includes such 
“evergreens” as ‘Little Bo-Peep,” “Sing a Song of 
Sixpence,” “ Polly put the kettle on,”’ “ Over the hills and 
far away,” and “* Hey diddle diddle,” to name but five out 
of the eighty-two contained in the first half of the book. 
These and their seventy-seven companions are specially 
identified with ‘‘childhood’s happy hour”; but the songs 
which, to the number of half-a-hundred, form the second 
portion, appeal to a larger audience, To furnish these, the 
national treasury of song of the last three centuries has 
been laid under contribution. Each of the songs in the 


| book has an appropriate, and therefore simple, pianoforte 


accompaniment, of which the highest part moves in unison 
with the vocal melody. Paper and print are good and 
clear. 


Lyric Pieces for Pianoforte. By Edward Grieg. Book 
VI. (Op. 57). [Leipzig: Peters. ] 

THESE pieces are a valuable addition to our store ot 
short pieces needing, in those who play them, taste, poetic 
feeling, and intelligence rather than great executive facility. 
They are six in number, entitled respectively: ‘* Menuet,” 
“ Gade,” ‘* Illusion,” “ Secret,” ‘She dances,” and “ Home 
sickness.” The grace, piquancy, harmonic variety, and 
rhythmic charm so conspicuous in previous works of 
this gifted composer, abound also here. Of the grotesque, 
the boisterous, the bizarre side of Grieg’s wayward muse, 
however, this time nothing is seen. As regards poetic 
interest or expressive significance, ‘‘Home sickness”’ 
appears to us to be first in order of merit; “Secret” and 
“Tliusion ”? next. For grace and fancy, ‘‘ Menuet” and 
‘She dances” easily bear away the palm; the former— 
rather a Mazurka than a Minuet, by the way, though that 
signifies little—being, moreover, very striking and original. 





at no words of preface are necessary in introducing to 
notice the present compositions from his facile pen. | 


XUM 


We have said enough to ensure Grieg’s Op. 57 a welcome 
amongst all who in music prefer feeling to fireworks. 
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FOREIGN NOTES. 


Beriin.—Leoncavallo’s ‘I Medici’? was given, for the 
first time in Germany, at the Royal Opera, on the 17th ult., 
and enthusiastically received, the composer being called no 
less than fourteen times. The Emperor and Empress were 
present at the performance and, afterwards, invited the 
poet-musician to the Castle. 

Brescia.—A new opera by Gaetano Coronaro, entitled 
“ Malacarne,” was produced on January 20, at the Grand 
Theatre. Its success was apparently very considerable. 

BrussELs.—Alfred Bruneau’s new opera, “ L’Attaque 
du Moulin,” was given for the first time at the Théatre de 
le Monnaie, on January 27, and achieved a genuine 
success. M. Seguin was admirable in the sympathetic part 
of the miller, Merlier, 

CARLSRUHE.—Tschaikowsky’s one-act opera “‘ Iolanthe ” 
was performed at the Court Theatre, on January 27, for 
the first time, and very warmly received. 

CoLoGNneE.—At the seventh Giirzenich Concert, on 
January 23, a new Symphony in B flat, by Gustav 
Jensen, was produced with much success, and Herr Albert 
Eibenschiitz played Rubinstein’s fifth Pianoforte Concerto 
in E flat. 

CopENHAGEN.—* Cleopatra,” the new four-act opera by 
August Enna, was produced at the Court Theatre, on the 
7th ult., with fair success. The music is said to contain 
many reminiscences of Wagner and Verdi. 

DarmstapT. — At the Court Theatre a new one- 
act opera, ‘‘ Der Brautgang,” by Bruno Oelsner, a member 
of the Court Orchestra, was successfully produced on 
January 21. 

DrespEN.—‘ Marga”? is the title of a new one-act opera 
which was, on the oth ult., successfully produced at the 
Court Theatre. The composer is Herr Pittrich. 

Lerpzic.— At the sixteenth Gewandhaus Concert, on 
the 2nd ult., three short movements from Edvard Grieg’s 
music to Bjérnson’s drama, ‘“‘ Sigurd Jorsalfar,’’ were pro- 
duced under the direction of the composer, and enthusiasti- 
cally received. They are entitled: Vorspiel, ‘ In the hall of 
the king’’; Intermezzo, ‘‘ Borghild’s Dream ”’; and “ Huldi- 
gungsmarsch.”——-Giacomo Puccini’s lyric drama ‘* Manon 
Lescaut’ was performed, for the first time, at the new 
Town Theatre, on the 2nd ult. On the 3rd ult. the 
Teachers’ Choral Society gave its second Concert, when 
an exceptionally interesting programme was put forth. 
The choir sang Edgar Tinel’s @ capella setting of the 29th 
Psalm, Schubert’s magnificent ‘‘ Gesang der Geister tiber 
den Wassern,” two sixteenth century songs by Lechner and 
Hesler, and Brahms’s rarely heard cantata ‘“ Rinaldo.” 
A young English violoncellist, Miss Mary Taylor, of 
Oxford, a pupil of Julius Klengel, met with great success in 
Goltermann’s A minor Concerto and several smaller pieces. 

Lizce.— The hundredth performance of Ambroise 
Thomas’s ‘‘ Hamlet,” at the Théatre -Royal, was given on 
January 28, in the presence of the veteran composer. 
He was received by the Governor of the province of Liége, 
the Burgomaster, and the director of the Conservatoire; 
a local choral society sang the ‘ Marseillaise,” and the 
audience rose from their seats and greeted the master with 
prolonged cheers and shouts of welcome as he entered the 
royal box in the gaily decorated building. 

Lisson.—At the Avenida Theatre, a comic opera, “A 
Mulher de pastelleiro,”’ by Cyriaco de Cardoso, was recently 
produced with success. 

MiLtan.—Wagner’s ‘“ Walkiire” was given a dozen 
times during the month of January, and always to crowded 
and interested audiences, so that the non-success of the 
first performance was evidently not fatal to the chances of 
the work on the foremost Italian stage. 

NapLes.—A parody on Verdi’s ‘“ Falstaff,’ entitled 
‘* Falsa-staff,” the music by G. Marchisio, has made its 
appearance at one of the smaller theatres here. 

PraGuE.—On the 7th ult., Wagner’s ‘“ Meistersinger ” 
was performed for the first time in the vernacular at the 
Bohemian National Theatre and enthusiastically received. 

Paris.—'‘ Le Flibustier,”” a comédie lyrique in three 
acts, by the Russian General and Composer, César Cui, was 
performed for the first time at the Opéra Comique, on 
January 22, but met with only the barest succés d’estime. 
——M. Léon Boéllmann has been awarded the prize of 








a 
1,000 francs, offered by the Société des Compositeurs de 
Musique, for the best Symphony for great orchestra, while 
a prize of 500 francs for the best Pianoforte Quartet was 
carried off by M. F. de la Tombelle. 

Savona.—‘‘Il Conte di Salto” is the title of a new one. 
act opera successfully produced at the Chiabrera Theatre, on 
January 21. The composer is Signor Giovanni Consolinj, 

St. PeTERSBURG.—Leoncavallo’s “I Pagliacci,” with 
Madame Sembrich in the character of Nedda, was per- 
formed for the first time, and with great success, at the 
Italian Opera, on January 22.——A new String Quintet ip 
A, by Alexandre Glazounow, was recently produced with 
very great success at the fifth Auer-Verjbilowitch Chamber 
Concert.——The projected Wagner Cycle by the troupe of 
the Hamburg Opera has been abandoned, because sub. 
scribers were not forthcoming in sufficient numbers, The 
success of the French opera season, on the other hand, is 
secured, all seats having already been booked. “C'est yn 
beau succés,’”’ quoth the Paris Ménestrel. 

STUTTGART.—On January 21 a new romantic opera, 
“ Der Pfeifer von Hardt,” the libretto after Hauff’s novel 
“ Lichtenstein,” the music by Ferdinand Langer, was pro- 
duced at the Court Theatre and pleased very much. 

ViENNA.— Richard Heuberger’s new three-act opera 
“ Mirjam,” or ‘‘ Das Maifest,”’ was produced at the Court 
Opera, on January 20, with considerable success. The 
music is very taking, but the libretto uninteresting. 


CORRESPONDENCE, 


THE ART OF CHANTING. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—In continuation of the remarks for which you 
kindly granted me space last month, may I take up certain 
points which were then left without sufficient notice? 

Conceding, as everyone must, that the harmonised 
Anglican Chant, whatever its merits or defects, has been 
gradually built up out of primitive melodic and 
rhythmic forms, to meet felt necessities, the problem we 
have to solve as best we can is how to adapt to this chant, 
moulded as we have it, the English Version of the Psalms. 
The true arsis and thesis of the Anglican Chant is ascer- 
tained and settled, and we must take it as it stands, 
although it might be contended, in spite of the customary 
method of barring, that the underlying rhythm is mor 
accurately indicated by the quadruple grouping of the 
phrases, as probably those find out who try to set the 
words to the music. Let us not, however, claim too much 
for any known form of chant. Constant concession and 
compromise are demanded. Difficult and doubtful places 
have to be considered with care and handled with judg- 
ment. And, when all is done, lack of intelligent appre 
ciation and musical skill may nullify the most expressive 
arrangement of the words. : 

After many experiments which might well be called wild, 
most church musicians appear to be agreed that after all the 
time-honoured syllabic system of pointing, freely modified 
according to circumstances, is the most satisfactory, of at 
least offers the fewest objections and drawbacks. Not that 
any system is automatically perfect, calling upon the organist 
and the choir for nothing but a placid, unobservant, inex- 
pressive jog-trot. Delicate tact and nice discrimination 
are required, in order to bring out by the pointing the 








meaning and teaching of the words, without infringing } 


needlessly upon the syllabic principle; and on the part of 
the executants also are required watchfulness and quickness 
to strengthen or weaken an accent here, to pass circum- 
spectly over an awkward passage there, and, above all, to 
sing and play with understanding, reverence, and propriety 
of expression. I notice that Mr. Heywood claims for 
the particular type of chant he favours a virtual monopoly 
of the opportunity of giving proper expression; but where 
is the impossibility of singing expressively when the 
ordinary Anglican Chant is used? Begging the question 
is not serious argument. f 
I should like to say something about the treatment o 
the words which stand-at the ends of the 1,376 vers 
which Mr. Heywood separates off from the other 1,132 
the Psalter, as lending themselves more readily t0 
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——__ ee 
urs de | method of pointing he prefers. Say and do what we will, | reject the heritage on which we have entered, as if it were a 
while [the final accent asserts itself in any recognised form of | worthless counterfeit.—I remain, Sir, your obedient Servant, 





et was chant. The crux is how to deal with words of two, three, A CATHEDRALIST. 
or four syllables, of which the last is unaccented in English. j 
wone | Afixes of quality or ek a 9h < TO THE EDITOR OF “THE MUSICAL TIMES.” 
itre,on ff and permnene = Png Ml ote. of ggasi S1r,—Doubtless Mr. Heywood will undertake the defence 
solini, perly be assig : Pr | of his book against ‘A Cathedralist,” but as the latter has 


” with [funder the pressure of absolute necessity. It would appear, 
Sper however, that Mr. Heywood (see p. 35 of his book) con- 
at the | templates being constrained to leave without dissection 
intet in dissyllabic endings, as ** cymbals” or ‘* gladness”; so perhaps 
d with we may venture to dismiss them as provided for on 
hamber the same principle by both schools of pointing. I have 
oupe of | not calculated the deduction which should be made on this 
$e sub. account from the 1,376 trochaic verses, but it must be very 
. The | large, probably 1,200 at least, leaving comparatively few 
rand, is }. endings to give trouble, and that to every school of pointing 
est un in common ; for words of three or four syllables, occurring 
at the end of a verse, are admittedly difficult to treat, and 
Opera, not over satisfactory, however treated. Of course, if, with 


referred to me, perhaps you will allow me a word in reply. 

1. As to accent. I understand Mr. Heywood to say that 
the ante-penultimate is the natural place of the musical 
accent, and that in weak or Trochaic endings the pointing 
should be arranged accordingly. Circumstances require, 
however, that sometimes the accent should fall on the last 
note. The normal position of the accent is on the first ot 
the bar, but when words of the character of psalms and 
hymns have to be fitted to music of the usual type, it 
often becomes necessary to modify strong accents and to 
strengthen weak ones. If ‘*A Cathedralist’? does not 
admit this, how does he justify the following ?— 


s nove § a total disregard of accent, they are taken strictly sylla- thy | — sal- | -va- | -tion. 
as pto- ically, there is an end of discussion; but no experienced through | my | foolish- | -ness. 
and educated ear can tolerate without distaste and | He surely will not say that a strong accent must be placed 
; Opera remonstrance such endings as “ might-i-er,” ‘‘ wick-ed-|on “tion” and ‘‘ness.” If he agrees with me that the 
e Court § ness,” “en-em-y,” ‘‘ scat-ter-ed,” not to mention, as being | above is good pointing, he concedes the “ Church” case. 
The J past all endurance, ‘‘testimo-nies,” “‘ wickedness-es,” and | 2. As to the accent mark. I object to this as misleading, 
the like. But the question cannot be decided off-hand, | as unnecessary, and as being often wrong. It is misleading 
— as if there were but one permissible solution. because, despite the choirmaster’s efforts, the average 


It may be thought too minute and technical a doctrine, | choir attaches a fictitious importance to it, and regards it 
but in my view the kind of letters of which the word is made | as a convenient place to pull up and get its ‘‘ second wind,” 
up has a distinct bearing upon the treatment it ought to | and because many think that it points out the only place in 
receive. When the word is chiefly composed of short | the recitation which is to be accented. 
vowels and liquids, as ‘‘enemy,” “equity,” or contains} Of course this ought not to be so, but all will agree with 
them in its later syllables, as ‘‘ testimonies,” ‘‘ sanctuary,” | me that it is so in only too many cases. It is unnecessary, 
ich you § allowing the word to run easily and quickly, I fancy the ear | because it is perfectly possible to secure good and even 
certain asks for the assignment of the word as a whole to the final | chanting without it by directing the choir to make their 
e? note, without any attempt to divide it, and thereby add | rallying-point, so to speak, on the note after the reciting 
monisel § unusual weight to the very slight secondary accent. The | note and not on the reciting note itself. As to my third 
as been § case is somewhat different with compound words like | objection, I readily admit that, in most cases, the syllables 


ic and § “dwelling-place,” “ water-side,” or with a word like “ right- | from the accent mark fall readily enough within the limits 
lem we tousness,”” with its dental and its sibilants. It is felt to be | of a semibreve, but why should they always do so? 
s chant, less offensive to the ear to divide such words, although in | Compare the following :— 

Psalms, J the last case there is the fatal affix toreckon with. ‘“ Perse- dc- | -cording | to thy | word. 

is ascet- §§ cutors,” again, is more bearable than “ testi-monies,” a Righteousness shall | go be- | -fore him. 

stands, § form of mutilation, which suggests a ludicrous meaning. 


Why should the same time be allotted to one syllable, 
and that a very short one, as to five ? 

Let it be remembered, in connection with this point, that 
the chant, when sung, is no longer in any set number of 
bars. For instance, sing the first verse of Psalm 1 to 
a single chant, and instead of seven bars you will take 
about twelve. All talk of seven-bar rhythm is, therefore, 
beside the question ; the chant should be essentially free. 

Yours faithfully, J. Percy BAKER. 


stomaty § Nothing, let me urge, is more hopelessly disappointing and 
is more § disastrous than going to work with an undeviating plan 
of the = cutand dried down to the smallest particular. 
set the Important as are the above-mentioned subjects, which 
0 much thiely affect the treatment of individual verses, they 
ion and § we not nearly of so much moment as others connected 
| places. § with the art of chanting. For example, the opinion once 
th judg- # beld and expressed by a few is now becoming general, that 
t appre’ itis desirable, not to say necessary, to arrange the Psalms 
pressivé § strophically, so as to illustrate their construction, and the 
‘ sequence and inter-dependence of their several sections. A REMARKABLE THEMATIC COINCIDENCE 
ed wild, J} Marks of expression and of mode of performance are more % fe ; + . 
x all the carefully and accurately inserted and regarded than hereto- i a on ae nee Sree 
modified J fe, Single, double, triple, and quadruple chants are| SiR,—I should like to call attention toa most remarkable 
ry, orat | asigned to the Psalms or groups of verses for which they | series of thematic . coincidences ”” between an Easter 
Not that} appear to be the most appropriate, and so forth. No doubt | anthem recently published in one of your contemporaries 
organist fF these things demand learning and judgment in application, | and Hatton’s “Simon the Cellarer.” The song, as every 
nt, inex: J indthought and care in performance ; but happily the time | one knows, begins as follows :— 
pangs snow past bt men in such matters, the human instinct for — » — ~ 
ting ¢ plogress and improvement was derided as an amateurish r as _ eo . . somem oa SS 
fringing % and troublesome fad, barely worth consideration, much less | $} to =e ee 












































Z— 
e part of idoption, with all the unwonted and unwelcome diligence * Old Si-monthe cel-lar - er keeps a largestore of 
uickness, fF andattention involved. ps, neal - 
- circum And in presence of this forward movement we are dic- | A."¢—@—# a a 
I, to i : . ey rd Z —— tej eon) vce 
ve all, latorially referred to the dark ages for the culminating | ¢ v : : 
mugs ptiod of Church music, which then consisted, what malm-sey and mal - voi - sie. . . 
aims ™ there was of it, in the relics of Greek modes, half-forgotten,| And this is the anthem, which, by the way, is appro- 
} i 8 i m. y y PP 
er ind imperfectly understood. priately marked “ Con spirito’— 
at W o Free thythm! Ecclesiastical melody! The grotesque Con spirito. 
hen 2 sstures and formless howls of savages, shaping them- ra EES SS ee ee ee ee os 
questio! slowly and tentatively, under the restless and "ef oe So a AS = a = 
ott nate sense of inadequacy, into that definiteness Ye A-wake up, my  glo-ry; a - wake,lute and 
tm! i without which there is no such thing as art. 4 ery 
a Syn taken centuries for Europe to make her music | -#g———-——— === S22 === 
ze: It Is, and yet, as regards chanting, we are called — eer a — so 
y pon, alas, in the name of the Church, to despise and harp: I my- self will a - wake right ear - ly. 
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Subsequently we come to— 


4 i == Ss =F y= 
ee er a 


























A - wake, a - wake, a - wake, a - wake, 
which is not unlike— 
fee 2 
, ————— 
——s—— Sg 
But ho! ho! ho! his nose dothshow, 


While the succeeding bars— 
































* £ te SSS SS SS See 
Sas i mea Ree eR a : 2 
in e yee o—— 
How oft the black Jack to his lips doth go. 
occur note for note in the anthem, as follows— 
— on 
AAS GES ON REP re CT T= Na <a? ee ee ae 
o—— f ee oe | —— 


rise, Christ hath o pened Pa - ra - dise. 


I enclose my card and beg to subscribe myself, 
AN OLD ORGANIST, 
Blechingly, Red Hill, Surrey. 


Letters on ‘‘ The Nomenclature of Intervals,” &c., are 
held over for want of space. 











TO CORRESPONDENTS. 

*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be restonsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

CuHELSFA.—See Ellis’s lecture “On the Musical Scales of Various 
Nations,” in the “ Fournal of the Society of Arts” for March 27, 
1885, 

W. P., Glamorganshire—We never undertake to give advice on such 
matters. 

Jess's CHorAL ReEsponses.—Several correspondents write to say that 
the second volume of Febb’s Choral Responses was published in 
1857, by Robert Cocks and Co. 

Z—The first number of The Harmonicon was issued in Fanuary, 
1823; the last in September, 1833. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied tous by correspondents. 

ABERDEEN.—Mr. J. Hoffmann read, on the 13th ult., 
before the members of the Philosophical Society, in the 
Music Hall Buildings, a thoughtful and instructive paper 
entitled ‘‘ The Song, with special reference to the Art 
Song and its composers.”’ The interest of the Lecture was 
greatly enhanced by the excellent series of examples sung by 
Mrs. Hoffmann, Mr. A. E. Smith, Mr. W. J. W. Smith, and 
Mr. J. Kirkby. Professor Stewart, president of the Society, 
occupied the chair. 

AsHFoRD, Kent.—An excellent performance of Molique’s 
‘‘ Abraham ”’ was given on the rst ult., by the combined 
forces of the Choral and Orchestral Societies. The soloists 
were Miss Pierce, Miss Mary Reeve, Mr. McBride, Mr. 
Meacher, and Mr. Richardson, all of whom admirably 
rendered the parts allotted them. Dr. Wilkes conducted 
with his usual skill, and deserves the greatest credit for his 
untiring efforts in promoting the cultivation of good music 
in Ashford. 

BIRKENHEAD.—The Recitals on the Hope-Jones organ 
in St. John’s Church have been continued. Dr. A. L 
Peace was the recitalist on January 27, and, on the 17th 
ult., Mr. T. Westlake-Morgan. 








BroapstTairs.—On January 29 a successful performance 
of Handel’s ‘‘ Messiah’’ was given in the large hall a 
St. Mary’s Home, by the Broadstairs and St. Peter 
Choral Society. The choruses were capitally rendered, anj 
the solos excellently sung by Miss Rosa Harris, Miss 
Connie Hicks, Mr. Charles Rowe, and Mr. Alfred Osmond 
Mr. H. Osmond presided at the pianoforte, Mr. T, Russe 
at the organ, and Mr. D. Lott conducted. 

CHIGWELL.—A special musical Service was held jn 
connection with the dedication Festival of the Parish 
Church, on the 4th ult., when Dr. Martin’s « Military” 
Service in B flat, and an effective setting of the rooth 
Psalm, by E. C. Nunn, were very adequately sung. Mr, 
H. Clinch and Mr, W. Cuttle were the soloists. The 
service was preceded by a short Organ Recital by Mr, 
Cuthbert Nunn, and closed with the ‘“ Hallelujah” Chorus, 
Mr. Henry Riding conducted, and Mr. E. C. Nunn 
accompanied. 

Corx.—A Choir Festival was celebrated in St. Peter's 
Church on the 6th ult., when the music included effective 
renderings of the anthem ‘‘ The Souls of the Righteous,” 
by J. C. Marks, and ‘‘ He shall feed His flock,” from “ The 
Messiah.”’ The principal soloists were the Misses B. and 
N O’Neill, Miss Gabriel, and Messrs. J. C. Lee and 
W. Jordan. 

ENNISCORTHY, IRELAND.—The winter Concert of the 
Choral Union was given, on January 28, in the Church 
Institute. The first half of the programme was occupied 
by Farmer’s ‘‘ Christ and His Soldiers,” and the second hal 
consisted of part-songs, solos, and instrumental pieces, the 
last-named being played by the Amateur Orchestral Society, 
The soloists were Miss H. C. Preston, Mrs. Leslie Mease, 
Mrs. Carey, Miss M. Jones, Mr. Lamont, Mr. Webb, and 
Mr. McDermott. Mr. F. Hatson Wright, Organist and 
Choirmaster of St. Mary’s Parish Church, conducted. 


Epsom.—The Choral Society’s seventh season was con- 
cluded on the 1st ult., when the ‘ Creation ” (Parts 1 and.) 
and a miscellaneous selection, including the Kyrie, Sanctus, 
and Agnus Dei from Cherubini’s Fourth Mass, were 
successfully performed under the direction of Mr, Avalon 
Collard. The principal soloists included Miss Florence 
Monkand Mr. Daniel Price. In the second part Mr. Hugh 
Bury received an encore for his rendering of Svendsen's 
Romance for violin, a similar compliment being paid to 
Mr. Avalon Collard after his singing of Gounod’s “ 0 that 





we two were Maying,”’ and Miss Irene Wood, Miss Rose 
Wood, and Mr. A. C. Barton, members of the Society, 
joined Mr. Collard in Balfe’s quartet ‘‘ Lo! the early beam 
of morning.” Mr. H. M. Higgs was the organist and 
Mrs. Hailes the pianist. 

HALsTEAD.—The annual Concert of the Orchestral 
Society took place on the 6th ult., and fully maintained the 
standard achieved in former years. The principal works 
performed were Schubert’s “Unfinished” Symphony, 
Bennett’s ‘Paradise and the Peri” and Mendelssohn's 
“ Hebrides’? Overtures, and Grieg’s ‘‘ Peer Gynt” Suite. 
Madame Albu contributed several songs, and Mr. Solomon 
and Mr. James gave solos on the slide trumpet and bassoon 
respectively. Mr. F. B. Smythies was principal violin, 
and Mr. Leake conducted with his wonted skill. 


High Wycomse.— The Choral Association gave am 
effective performance of Cowen’s ‘Rose Maiden” before 
a large audience, in the Central Hall, on the 5th ult. The 


Humphreys, and Mr. G. Stubbs. Mr. J. G. Wrigley con 
ducted, and played several pianoforte solos with mu 
success in the second part of the programme. 
Marpsrone.—Bennett’s “ May Queen ” was performed 
on January 30, in the Corn Exchange Hall, by a chorus 
and orchestra of 250 performers, The soloists were Miss 
A. Sargent, Miss F. Wallis, Mr. A. Pennington, and Mr. 
W. Syckelmore. Mr. F. W. Dutnall conducted. 
NewcasTLe.—One of the most successful Concerts of 
the Harmonic Society was given in the Olympia Hall on 
January 26, when Mr. John F. Barnett’s tuneful cantata 
“The Ancient Mariner” was sung by Madame Fanny 
Moody, Madame Marie Bellas, Mr. Tom Child, i 
Chilver Wilson, and an excellently trained body 





choristers under the conductorship of Dr. Chamber: 


principals were Miss J. Jones, Miss E. Himing, Mr. ™. | 
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The accompaniments were admirably played by Miss Etta! WattHamstow.—On the 6th ult. the Musical Society 
Newborne.——On the 13th ult. Miss Frances Simpson | gave the second Concert of the season, in the Victoria 
commenced a series of six Pianoforte Recitals, at the} Hall, before a numerous audience. The programme 
Lecture Hall, Hood Street. The second, on the 2oth ult., | included Schumann’s cantata “The Pilgrimage of the 
consisted of a Lecture on ‘‘The Development of the | Rose,” ballads and madrigals sung by the choir. and several 
Sonata,” by Miss Oliveria Prescott, who, with Miss Simp- | orchestral pieces rendered by an orchestra of about fifty 
son, supplied the illustrations. Miss Prescott’s remarks performers, under the leadership of Mr. H. Baynton. The 
were heard with evident interest, but the audience should principals were Miss Florence Monk, Miss Agnes Jackson, 
have been larger. | Mr. Otto Dene, and Mr. Bantock Pierpoint. Dr. J. 
NortH MALverN.—The Choral Society, under the con- | Warriner conducted. 
ductorship of Mr. W. Higley, gave an effective performance | WESTON-SUPER-MARE.—A festival Service, which in- 
of ‘The Messiah,” on the 15th ult., the solos being sung | cluded an impressive performance of ‘‘ The Messiah,” was 
by Madame Ada Patterson, Miss M. Helmore, Mr. Tom ' given, on the 6th ult.,in Emmanuel Church. The soloists 
Child, and Mr. W. J. L. Higley. The orchestra, in which were Miss Marie Gane, Miss Clara Aldersley, Mr. E. T. 
anumber of local amateurs of both sexes assisted, was led Morgan, and Dr. Roxburgh. Mr. W. H. Palmer presided 
by Mr. W. Ellis. at the organ during the service, Mr. W. Darby, assisted by 
NortH WaLsHAM.—Dr. Hiles’s Musical Society gave, 2 small orchestra, accompanied the Oratorio, and Mr. 
on January 31, a performance in the Church Room of his Edward Cook conducted. 
Oratorio ‘‘ Nehemiah.”” The choir was augmented for the} | Winpsor.—Princess Christian took part, with Sir Walter 
occasion, and the accompaniments played by an orchestra | Parratt, in the performance of the pianoforte duet arrange- 
largely composed of members of the Norwich Philharmonic | ment of Saint-Saéns’s ‘‘Danse Macabre,” at a Concert 
Society. The soloists were Miss A. Vincent, Miss F.|on the 5th ult., at the Albert Institute, in aid of the local 
Acton, and Messrs. H. J. Brookes, W. D. Tomkins, J. J. | Infant Nursery. Her Royal Highness also assisted in the 
Manning, and H. Wimble. The choruses were well sung, | rendering of Moscheles’s “ Les Contrastes”’ (written for 
and the work had a cordial reception. eight hands), the other players being Miss G. M. Liddell, 
Ore.—The recently-formed Choral Society made a Miss Caroline Bigge, and Sir Walter Parratt. 
successful début on January 31, when Mr. J. F. Hindell| Wootwicu.—A new humorous cantata, entitled “ The 
conducted a creditable performance of Handel’s “ Judas King’s Decree,” written by Mr. H. Webber, and composed 
Maccabeus,” the solos in which were sung by Miss Starr,| by Mr. H. W. Jones, was successfully produced by the 
Miss Goble, Mr. V. Sellman, and Mr. H. Baker. The pro- Choral Union, on the 6th ult., in the Royal Assembly 
gramme also contained miscellaneous songs sung by Miss; Rooms. ‘The characters were effectively impersonated by 
Nelson and Miss L. Peddlesden, and a violin solo played by | Miss Annie Swinfen, Miss Annie Fisher, Mr. W. H. Webb, 
Mr. Wooley. Mr. F. E. Peddlesden acted as accompanist and Mr. I. Orchard; Mr. A. Lorey led an efficient orchestra, 
at the pianoforte, and a small orchestra gave valuable|!and Mr. T. J. Nell conducted. The programme also 
help in the rendering the Oratorio. 'included Handel’s “‘ Zadok the Priest ’’ and several well- 
Rep Hiru.—Under the able conductorship of Mr. H. | known madrigals and part-songs, in which the choir fully 
Graves, the Society of Instrumentalists, on January 30, | Maintained its reputation. Good service was rendered 
inthe Market Hall, rendered in most praiseworthy manner | by Madame Tester-Jones at the pianoforte and Mr. H. 
an excellent programme, which included Mendelssohn's | W. Jones at the organ. 
“Italian” Symphony and Mr. Edward German’s three 2 
piquant Rare i . incidental music to “ Henry VIII.” ORGAN APPOINTMENTS,.—Mr. H. N. Hay, Organist and 
Mr. John Sandbrook gave great satisfaction as the vocalist. | Choirmaster to Cross Street (Baptist) Chapel, Islington.— 
4 oa o .... _,,| Mr. Frank Butler, Organist and Choirmaster to the New 
RomrorD.—Sir John Stainer’s cantata ‘‘ The Crucifixion | Parish Church, Hove.—Mr, Warren Tear, Organist and 
was sung, on the 15th ult., by an augmented choir of over | Choirmaster to St. Mark’s, Kennington.—Mr. D. ‘A. Fox, 
tighty voices, in the Parish Church. The Rev. A. R. T. | Organist and Choirmaster to Upper Norwood Congre- 
ales presided at the organ, and Mr. Charles Wood, | gational Church.— Mr. Charles D. Mortimer, to St. 


Organist and Choirmaster of the Church, conducted. | Catherine’s, Wigan. 














St. ALBAN’s, HertTs.—Mendelssohn’s “St. Paul” was 
sung, on January 31, by the Oratorio Society, to a large DEATH. 

and appreciative audience, in the County Club Hall. The; + On the 2nd ult., at Hampstead, Fanny, wife of 
solos were entrusted to Miss Carrington, Miss F. Rose, | Grorcr GResHAM (daughter of the late James Thomas 
Mr. Trefelyn David, and Mr. J. Sandbrook; Mr. Stanley | Harris, Esq.). 

Blagrove led an efficient orchestra, and Miss L. Rose 




















assisted at an American organ. The performance was the MRS. R. P. JEFFERSON (Soprano) 

first by this Society, under the conductorship of Mr. W. H. et de sendin 

Speer, who has succeeded Mr. Morton Glover, owing to MR. HERBERT ALDRIDGE (Baritone) 

the ill-health of the latter. For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 
SouTHEND.—Mendelssohn’s ‘ Athalie” was successfully MR. W. THORNTON (Baritone) 

performed by the Choral Society, at the Public Hall, on the Address, care of Wood and Marshall, Bradford. 

fthult. The choruses were sung with precision and effect,| MR. FREDERICK ST. JOHN (Basso-Cantante) 

indicating able and careful training on the part of the Con- Oratorios, Concerts, &c. 


ductor, Mr. W. G. Brighten. The solos were well sung | Care of P., 15, Handen Road, Lee, S.E. Interview if in or near London. 


by Mrs. Beard, Misses Cartwright, Stephens, Morphey, Solo BOY WANTED, for St. Jude’s, S. Ken- 
Parker, Gregory, and Craig (members of the choir), and ‘sington. {£12 perannum. Resident in S.W. or W. district pre- 
Miss Jessie Browning. The accompaniments were played | ferred. Write to Mr. H. W. Hunt, 146, Finboro’ Road, S.W. 


bya small orchestra led by Mr. Val Mason. Mr. Charles WO TREBLES WANTED, at once, for St. 
fy was engaged to recite the lyrics and also gave Thomas’s Church, Portman Square, W. Salary, £10 per annum. 
*veral recitations in the second part. Mr. Harry Read | Address, Mr. Ernest Newton, The Vestry. 


sve an excellent rendering of Beethoven’s ‘“ Sonate ALTO REQUI RED, for the Parish Church, 
Pathétique,” and also contributed a Gavotte played by the Beckenham. Must be communicant of the Church of England. 
ochestra, which was very favourably received. Applications to be sent to G. J. Hall, F.R.C.O., 18, Wickham Road, 


Beckenham. 
StRATFORD,— Yo 66 +s 9 oes ed Liamenneniaee ——— 
ee ee GT. GEORGE'S CHAPEL, “Windsor Castle — 
own Hall, Stratford : 2 d h di oue|| There isa VACANCY fora LAY CLERK witha Tenor voice. 
of ; trat ord, on January 31, un ce U e Irection Candidates, who must be under 26 years of age, should apply for 
Mr. W. Harding Bonner. Mr. Henry Riding presided | information to the Succentor, Cloisters, Windsor Castle. 


itthe fine new organ, and the solos were taken by Miss | - = : ara 
ae ire : “° | TY XETER CATHEDRAL.—TENOR WANTED. 
Florence Monk, Miss Edith Hands, Mr. James Horncastle, | For particulars apply, at once, to Rev. H. De Vere Welchman, 


Mr. Robert Grice. ' Succentor, The Close, Exeter. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
"TAYLOR, FRANKLIN.—Progressive Studies for 


the Pianoforte. Edited, arranged in groups, and the anouig 
revised and supplemented :— ie. 
Book 13. Left Hand (Part IV.) . 
» 24. Figures in Sequence (Part if ) 
» 49. Extensions and Skips (Part I.) ne 
OUNOD, CH.—Selection from “ 7 et Vita.” 
Selected and arranged for Military Band, by DAN Goprrey, jun. 
Parts, 15s. 
ING, OLIVER.— The sands o’ Dee.” Ballad. 
For Chorus and Orchestra. The words written by CHARLES 
KiInGSLEY. Paper cover, 1s. String Parts, 2s.; Wind Parts, 1s. 
BRIDGE, J. FREDERICK.—* Songs from Shake- 
speare.” ‘The earliest known settings. Edited by J. F. Bripce. 
Paper cover, 2s. 6d. For Contents, see page 214. 
UNCAN, EDMONDSTOUNE—(in G). The 
Morning and Evening Service, together with the Office for the 
Holy Communion. Paper cover, 1s. 6d. 
HE SCHOOL MUSIC REVIEW. No. 21. Con- 
tains the following Music in both Notations:—‘‘ Come, ever 
smiling liberty,” Duet from “ Judas Maccabeus” (Handel). “Industry.” 
Junior Unison Song. By Dr.Garretr. “The Hunt.” Round. By 
W.W. Pearson. Studies in combining Time and Tune, and Specimen 
Sight Tests. 14d. 
OVELLO’S SCHOOL SONGS.—Edited by W. 
G. McNavucut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 
No. 169. ‘‘ Forget me not.” Unison Song. By 
W. STERNDALE BENNETT. (A.) 14d. 
No. 170. ‘ Rose, softly blooming.” 
Song. By Spour. (A.) 2d. 
ALL, E. V.—‘ Is it nothing to you?” An easy 
Cantata for Choir and Congregation, for use during the season 
of Lent and on Good Friday. Book of words, 2d. 


IRCH, EDWARD H.—(in G). Athanasian 
Creed. (No. 155. Novello’s Parish Choir Book.) 3d. 
LACOW, FRED. W.—(in F). Congregational 
Chant Service for Holy Communion. 2d 

OWEN, T. H.—(in C). Magnificat and Nunc 
dimittis. 3d. 

UNNETT, EDWARD—(in E major). Benedicite, 
omnia Opera. Chant form. 2d. 


LARKE, HAMILTON—(in F). Magnificat and 
Nunc dimittis. (No. 150. Novello’s Parish Choir Book.) 4d. 


EETON, HAYDN—(inC). Magnificat and Nunc 


dimittis. 8d. 
ILLER, C. E.—(in E flat). 
Opera (No. 3). 2d. 
—— (in B flat). Te Deum laudamus (No. 4). 
—— (in B flat). Benedictus (No. 4). 2d. 
ACPHERSON, STEWART—(in E flat). Te 
Deum laudamus, ‘No. 153. Novello’s Parish Choir Book.) 4d. 
(in E flat). Benedictus and Kyrie eleison. 
(No. 154. Novello’s Parish Choir Book.) 4d. 
ESLEY, SAMUEL SEBASTIAN —(in E). 
Nicene Creed. (No. 156. Novello’s Parish Choir Book.) 4d. 


MOORE: J. H.—Single and Double Chants. 6d. 


ARRISON, S. A.—* Roll back the Stone.’”’ An 
Easter Hymn. 3d. 


PAIN, HENRY.—“ One vac “ae thought.” 


A Hymn. Written by vin G Carey. 


MAUNDER, J. H.—(in G). Amen.” On card. 1d. 


ITKEN, G. B. J.— Christ is risen.” Easter 

Anthem. For Soprano Solo and Chorus. (No. 454. Novello’s 
Octavo Anthems.) 3d. 

* LARKE, WALTER J.—‘Flee from evil.” 


Anthem. For Tenor Solo and Chorus. For Lent or general 


: oO 
zr 0 
z © 





Unison 





Benedicite, omnia 


3d. 





use. (No. 446. Novello’s Octavo Anthems.) 3d. 
‘ARNALL, A.—‘* My heart was glad.” Easter 
Anthem. For Soprano Solo (ad /ib.) and Chorus. (No. 460. 


Novello’s Octavo Anthems.) 4d. 


FIELD, J. T.—“ Lord of our life.” Anthem. For 

Baritone and Soprano Soli and Chorus. (No. 459. Novello’s 

Octavo Anthems.) 3d. 

(ron. JOHN W.—‘“ Thanks be to God.” 
Easter Anthem. For Soprano and Tenor Soli and Chorus. 

(No. 458. Novello’s Octavo Anthems.) 3d. 





DURING THE LAST MONTH—continued, 
ANFORD, T. W.—“ Saviour, abide with ys» 


Anthem. For Soprano Solo, Quartet, and Chorus, (No. 4s1, 
Novello’s Octavo Anthems.) 3d. 5 
ALL, E. V.—* The day of resurrection.” Baster 
hate. For Tenor Solo and Chorus. (No. 461, Novello’s 
Octavo Anthems.) 3d. 
ING, OLIVER.—“ Jesus Christ is risen to. “day.” 
Full Anthem. For Easter. (No. 455. Novello’s Octavo 
Anthems.) 4d. 
> oe JOHN.—“ The Miserere,” &c., as used 
in St. Paul’s Cathedral at Special Lenten Services, (No. 464, 
Novello’s Octavo Anthems.) 3d. 
AREING, HERBERT W.—“‘At the Sepulchre,” 
Anthem. For Easter. For Bass Solo, Quartet, and Chorus, 
(No. 456. Novello’s Octavo Anthems.) 4d. 
“If ye love Me.” Anthem. For Whitsuntide, 
(No. 453. Novello’s Octavo Anthems.) 3d. 


ICHARDSON, GEORGE C.—* Christ is risen.” 
Easter Anthem. For Tenor Solo and Chorus. 4d. 
Short, 


EYNOLDS, C. T.— ‘Christ is risen.” 
Full Anthem. For Eastertide. 3d. 
LOYD, C. H.—‘‘ Come, tuneful friends.” A Four. 
part Song. The words written by HAROLD Bouton, (No. 713 
Novello’s Part-Song Book.) 3d. 
OGERS, T.—‘‘ The Merry Month.” A Four-part 
Song. The words written by ARTHUR G. BuTLeER. (No.71, 
Novello's Part- -Song Book.) 4d. 
CHARTAU, HERBERT W.—“ Come to me, 


dream of heaven.” A Four-part Song. For Men’s Voices. The 
words written by Mrs. Hemans. (No. 276. The Orpheus.) 4d. 


RNOTT, A. DAVIDSON.—“‘I love thee.” Song, 


The poetry written by THomAs Hoop. 2s. 


BACH; JOH. SEB.— Three Songs (from Anna 
Magdalena Bach's ‘‘ Musicbook”). 1. ‘‘ Gedenke doch, mein 
Geist zuricke’”’ (‘‘ Consider well, my soul’’); 2. “ Bist du bei mir” 
(“Stay thou with me”); 3. “‘Erbauliche Gedanken eines Tabaks 
rauchers " (“ Edifying thoughts of a smoker’’), Edited, with a Piano 
forte Accompaniment, by C. A. BARRY. 2s. 
CRAMEST, J. MAUDE.—* They are in peace.” 
Sacred Song. Words from the German by CATHERINE Winct 
WORTH. 2s. 


ARIGOLD, MARGUERITE.—Song_ without 





Words. For Violin and Pianoforte. 2s. 
ALAMAN, CHARLES.—* A Love Song.” The 
words by Matcotm C. SALAMAN. In Aand F. 2s. each. 


COMPOSITIONS for the ORGARS 
8 


Communion and Priére . ALBERT RENAUD : : 
Fantaisie Pastorale 
Prelude and Fugue i ot 
Reverie and Intermezzo ’ B, Luarp SELBY 1 0 

( Romance (Op. 174, No. 1) . J. RHEINBERGER| | ¢ 

| Scherzoso (Op. 174, No.2) .. a wn ) 

{ Aspiration (Op. 174, No.3) .. * n bye 

| Contemplation (Op. 174, No. 4) PS » I 

( Agitato (Op. 174, No. 5) “ » te 

| Improvisation (Op. 174, No. 6) - ” Pe 

( Solemn Festival Oe. 174, No. 7) e " ty 6 

) 
je 
) 


No. 201. 
» 202. 
» 203. 
1 204. 


» 20 


E. SILas : § 


na 


» 206. 
»» 207.4 
nw 208. | Duet (Op. 174, No. 8) . “ ” 
{ Ricercare (Op. 174, No. 9) es ” ” 
( Evening Rest (Op. 174, No. 10) ” ” 
aon Melodia Ostinata (Op. oe am ” ” 3 6 
” * | Finale (Op. 174, No. 12) ” 
BAC JOHN SEBASTIAN. "— Organ Works, 
edited by J. F. Bripce and James Hiacs. Book XI. Four 
Concertos. 3s. 
‘ALKIN, GEORGE.—Transcriptions from the 
Works of Felix Mendelssohn Bartholdy. For the Orgat. 
Book VIII. 2s. 
ELVILLE, C. E.—‘ Vesper Hymn.” Introduc- 
tion and Variations. For the Organ. 1s. 6d. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited a. G. McNaveut. t 


1 209} 16 


No. 830. Nowis Christ risen. .  Joun E. West ! 
» 831. The Story of the Cross. ..My es B, Foster ! 
», 832, The Story of the Cross. « J. STAINER } 


BARNETT, JOHN FRANCIS.—* The Wishing 
Bell.” 1s. 
MAUNDER, J. H.—“ Christ is risen.” ad, 








R. STAINER’S “ CRUCIFIXION. er 
and BASS (Soloists) are open to ENGAGEMENTS for} 
work. Terms moderate. Apply, Messrs. Frank Saunders and 
Dunn, 1, Osborne Road, Stroud Green, London, N. 


25 WANTED, 
NSTRUMENTAL AMATEURS WANTED: 


Sunday evenings, 7 to >. Simplest music. Apply, Rectoh 
St. Mary-at-Hill (Monument), E 
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“ROBERT COCKS & CO.’S 


New and Standard Publications. 
se in E, for Organ. By Epwin H. 


LemarE. 1s.6d.net. Played by Mons. Alex. Guilmant. 





ROBERT COCKS & CO’S 


NEW AND STANDARD PUBLICATIONS—continued. 


Veen and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 








OCCATA in E flat. By Fixippo Capocci. 2s. 6d. 
net; and ROMANCE in D flat, By Epwin H. Lemare. 2s. net. 
Nos. 3 and 4 of THE OrGAN REcITAL SERIES. 


HE BURLINGTON VOLUNTARIES.— 
SHORT ORIGINAL VOLUNTARIES, by Organists of the 
suitable for American Organ, Harmonium, or Organ, for either 
Ten Books, each 1s. net. Other Books in 





oth or Home use. 


preparation. 


TH BURLINGTON SERIES of MODERN 
CHURCH MUSIC. 
No.1. Benedicite in B flat oe es 
2, Benedicite in C - ne .. Arthur E. Godfrey ,, 3d. 
3, Three Kyries anda Sevenfold Amen. Arthur E.Godfrey ,, 3d. 
Morning and Evening Service in F, complete 
Edwin H.Lemare ,, 2s. 
4d. ; Jubilate, 3d.; Benedictus, 4d.; Communion, 
.; Magnificat and Nunc dimittis, 6d. 
No.5. Crossing the Bar (Kellie), for Tenor Solo and Chorus 
Edwin H. Lemare 6 
Edwin H. Lemare 
Chorus. (Anthem 





Edwin H. Lemare net 3d. 


a 
Or, singly: Te Deum, 
365; 


» 6 Pater Noster een, SRS... fee 
» 7 Rend your heart, for Baritone Solo and 


for Lent) .. es ae ee ..Arthur E. Godfrey 4d 
, & Magnificat and Nunc dimittis in D Frank L. Moir 4d 
yO SIR MyFieS .- «se we Edwin H. Lemare 4d’ 





OW TO ACCOMPANY. A GuIDE TO THE 
Artistic ACCOMPANIMENT OF ANY MusIcaL ComposITION, 

ROM THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 
Works. 
Profusely illustrated with examples. Demy 4to, 153 pp. Paper 
cover, 4s. net; cloth, 5s.net. By ANNIE GLEN, Author of “ Music in 
its social aspect,” &c. 
“The most experienced player, however well up to his duties, will 
learn much from this clever work.”—Daily News. 


OLLAND’S METHOD of VOICE PRODUC- 
TION (No. 3 of Robert Cocks and Co.’s Modern Methods). 
Asimple and practical method for the cultivation of tone, with a care- 
fully-graduated series of exercises, a special feature being the separate 
treatment of each voice. With numerous Illustrations and Notes. 
Large 4to, 186 pp. Paper cover, 4s. net; cloth, 5s. net. 


R. H. KEETON’S CHURCH AND CATHE.- 

DRAL CHORISTERS’ SINGING METHOD (No. 5 of 

Robert Cocks and Co.’s Modern Methods). Impl. 8vo, 73 pp. Paper 
cover, 2s. net ; cloth, 3s. net. 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. By Granam P. Moore. 
Compiled in strict accordance with the Syllabus of the Associated Board 
of the R.A.M. and the R.C.M. 
Book 1, For the Local School Examinations, lower division. 1s. net. 
» % Higher division. 1s, 6d. net. 
» 3 For the Local Centre Examinations, junior grade. 1s. 6d. net. 
» 4 Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. 
“Cannot fail to be of the greatest utility.”—Daily News. 


3} SERIES OF ARTISTIC SONGS. 














‘ Words by May Gillington. 
) Spring Love Song .. .. —-.. + Words by Annette Baker. 
Music by Beatrice Parkyns. 2s. net. 

gems.”’—Manchester Examiner. 


{fi In dreams alone 


“Two vocal 
{(@) A Lament .._ Words by Shelley. 
\(b) Barcarolle . - - es Words by E. Oxenford. 
% Music by Arthur E. Godfrey. 2s. net. 
Both are extremely well written and musicianly.’”—Morning Post. 
{(@) I've weptin dreams .. a We ee Words by Heine. 
\(b) Aslave-girl's song Words, from “ Hypatia,” by Charles Kingsley. 
fj Music by E. Overbeck. 2s. net. 
ight Settings of Words from Heine. By Frances Allitsen. 
Sin Four Sets, each 2s. net. 
Admirable examples of this composer’s style.”"—Saturday Review. 
Each Song in Two Keys. The series to be continued. 


ANTATAS, GLEES, DUETS, and TRIOS. 
~_List post-free on application. 

fl FAIRIES’ SPRING (An Elfin Legend). 

, Cantata fo le Voices. Pie VEN. Pri . net. 
Tie Sol fa apenas By F. H. Cowen. Price 2s. 6d. net 

Ossesses an unceasing flow of sweet and spontaneous melody.” 

wday Review. “ A graceful libretto.” —Era. 


ONGS. By Frances Allitsen, F. H. Cowen, 
Tag, pred German, Arthur E. Godfrey, Lawrence Kellie, Oliver 
Par Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo 

oni, Frank L. Moir, Emilio Pizzi, Maude Valérie White, &c. 
PIANOFORTE MUSIC. By Beatrice Hallet, 


leant! Hearne, G. Jacobi, Edwin H. Lemare, Walter Macfarren, 


In 

















EWLY-ENGRAVED_ EDITIONS of 
CLASSICAL MUSIC, ANCIENT and MODERN. 


STANDARD CLASSICAL PIECES. 169 numbers issued. 

“This series is one of the best musical publications of the day, 
highly to be recommended to Professors and Teachers.”—The Graphic. 

CLASSICAL MUSIC (New Series), selected, fingered, and edited 
by ADOLPHE SCHLOESSER, Professor, R.A.M. 72 numbers issued. 
Lists on application. 


(CCATALOGUES comprising nearly 20,000 Vocal, 
Instrumental, Historical, and Educational Works, post-free on 
application. 


6, NEW BURLINGTON ST., LONDON, W. 
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CONTENTS. 





Page 

Mackenzie's ‘‘ Bethlehem ee oe oe 153 
From my Study (with Illustrations) .. oe “a aa co) 
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“4 comprehensive history was wanted, and here ts the want 
supplied.” —Mornine Post. 


NEW AND CHEAPER SERIAL ISSUE, 
In MONTHLY PARTS. Price 6d. 


NAUMANN’S 
HISTORY OF MUSIC 


WITH NOTES AND ADDITIONAL CHAPTERS BY 


SIR FREDERICK GORE OUSELEY, 


LATE PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD. 


WITH FAC-SIMILES OF MSS. BY FAMOUS COMPOSERS, AND NUMEROUS ILLUSTRATIONS. 


PART 1 READY MARCH 28, 1894. 


‘‘Emil Naumann is no ordinary historian, and the result of his inde. 
fatigable researches, embodied in the handsome work before us, will most 
certainly be extensively read, not only as a record of facts, but also on 
account of the literary merit shown in narrating and commenting upon them. 
Amongst the excellent illustrations scattered throughout its pages are not 
only quaint and authentic portraits of eminent artists, but minutely executed 
drawings of musical instruments in use at all times and in all countries, 
and fac-similes of composers’ manuscripts and letters.”—Musical Times. 


*.* PROSPECTUSES AT ALL BOOKSELLERS, OR, POST-FREE FROM THE PUBLISHERS, 


CASSELL & COMPANY, Limited, Ludgate Hill, London. 
MUSIC. 


THIRD EDITION, CLOTH, FIVE SHILLINGS. 
GAUDEAMUS. A Selection of 100 Songs for Colleges and Schools. Edited by Jou 


Farmer. Words and Music. The words of the Songs are issued in paper cover, 6d. ; or, in cloth, gd. Can 
also be obtained in sheets containing two songs (Words and Music) in quantities of one dozen and upwards at 
1d. per sheet. 





JUST PUBLISHED, CLOTH, FIVE SHILLINGS. 


DULCE DOMUM. Rhymes and Songs for Children. Edited by Joun Farwer, 


Editor of “‘ Gaudeamus,” &c. Old Notation and Words. N.B.—The Words of the Songs in “ Dulce Domum " 
(with the Airs both in Tonic Sol-fa and Old Notation) can be had in Two Parts, 6d. each. 





CASSELL’S CLASSIFIED CA TALOGUE, containing particulars of upwards of ONE THOUSAND 
VOLUMES published by Messrs. CASSELL & COMPANY, ranging in price from THREEPENCE to FIFTY 
GUINEAS, will be sent on request, post-free, to any address. 


CASSELL & COMPANY, Limited, Ludgate Hill, London. 
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STEDMAN’S MUSICAL AGENCY, 
58, BERNERS STREET, W. 


MR. 





Artists and Choruses for Oratorio, Opera, Concerts, &c. 
Choir Boys (Solo or in Parties). 
Banquets, At Homes, &c., arranged. Personal supervision. 


INGING LESSONS.— MISS M. EVELYN- 
S SMITH (Medalist and Certificated Pupil of Miss Clapshaw, 
ARAM.) is DISENGAGED Tuesdays and Fridays. 
twelve lessons, three guineas, payable in advance. 11, Lynette Avenue, 
Clapham Common, S.W. 


RGANIST WANTED, Countess of Huntingdon’s 
Church, North Street, Brighton. Apply, by letter only, to Mr. 
§, Aylen, Hon. Secretary, 17, Brunswick Place, Brighton, W. 


RGANIST and CHOIRMASTER WANTED, 

for King Street U.P. Church, Kilmarnock. Salary, £50 Apply, 
by letter only, on or before March 10, enclosing testimonials, to Mr. 
Hugh Barnett, 4, Portland Terrace, Kilmarnock. 


RGANIST and CHOIRMASTER, accustomed 

to Cathedral and Parish Church Services, desires APPOINT- 
MENT. Highest references. Ex-Deputy at Cathedral. Good 
Churchman. Alpha, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


AN experienced Professor of Music and Conductor 
would be pleased to hear of a VACANCY in a good SCHOOL. 
Violin, Singing, Pianoforte. Highest references. Terms moderate. 
Could give three hours daily. G.30, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


UNER WANTED. State age, wages, and refer- 
ence, and enclose C.D.V., with stamped addressed envelope. 
Address, Practical, Z. X., Novello, Ewer and Co., 1, Berners St., W. 


WANTED, a thoroughly good PIANOFORTE 
TUNER and REGULATOR (permanency). Testimonials 
and experience, to Harston and Son, Pianoforte and Music Warehouse, 
Newark, 


OUNG LADY desires RE-ENGAGEMENT in 

Music Warehouse. Has had management of branch shop, and 

thoroughly understands the music business, and book-keeping a little. 
Address, Boris, 121, Bloomsbury Street, Birmingham. 


GENTLEMAN, willing to travel, can be received 

asa PARTNER in a Firm of London MUSIC PUBLISHERS. 
Small — required. Address, W. N., Novello, Ewer and Co., 1, 
Berners Street, W. 


ASSISTANT. YOUNG MAN seeks SITUATION 


in Music Warehouse. Fair pianist; good appearance; good 
reference; total abstainer E.R. W., Wood View, Weston-super-Mare. 


DVERTISER wishes to PLACE a YOUTH 
under the care of a Mus.D., T.C.O. (as Resident Pupil), who 
could superintend his musical and general education. Good home and 
healthy district. Terms and other particulars, to W. W. W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


A GOOD VIOLIN PRACTICE to be DISPOSED 


OF in Devonshire. Income, £400 a year. Any offers to R. O., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN.—Very fine-toned modern ORGAN. Two 

manuals, C.O. pedal-board, open and Bourdon pedal, 21 stops, 
jcomposition pedals each great and swell. Erected in Church, £240. 
4lso one of 17 stops. Holdich and Ingram, Organ Builders, 361, 
Liverpool Road, N. 


]}Q-GUINEA DRAWING-ROOM GRAND, by 
C. BecHsTEIN. 7} octaves, metal frame, overstrung, in 

Blackwood case, equal to new, reduced to 75 guineas cash. On view 

Pag a and Strohmenger, 86, Westow Hill, opposite Crystal 
ation. 


BANJOS!!—A few remaining 12-guinea BANJOS, 
Shi by BREWSTER, of Regent Street, are being offered for Fifty 

lings. Unique opportunity for Professors, &c. R. B. Starling, 
8,Gt. Portland Street, W. 


ORGAN STUDENTS SHOULD TRY 
RUMMENS’ 


Nan Pedal Attachment for Pianofortes 


‘ AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
warded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 
Testimonials from all the chief Organists 
of the day. 
Write , Prices From Six GUINEAS. 
or particulars to H. J. RUMMENS, 47, Church Rd., Brixton, S.W. 


WANTED, HANDEL'S ANTHEMS; also, 


De jen lexander's Feast” and “ L’Allegro il Pensieroso.” Folio; 
Bath, © S arrangement. Apply, C. Milsom and Son, Milsom Street, 


“ 
(ASABIANCA.” A stirring and effective part- 
ae for S.A.T.B., by }. W. Acpous, B.A. Price 4d. 
ndon and New York: NovELLo, Ewer and Co. 
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Just Published. 


THE SANDS 0’ DEE 


BALLAD 
For CHorus AND ORCHESTRA 
The words written by CHARLES KINGSLEY 


THE MUSIC COMPOSED BY 


OLIVER KING. 


(Op. 90.) 


Price One Shilling. 





London and New York: NoveLto, Ewer and Co. 


RECENT COMPOSITIONS 


FOR THE 


ORGAN 


By E. SILAS. 





FANTASIA, composed for the opening of the new Organ at vai 

Blenheim Palace. Op. 117 «e ee ee ee oo 2 0 
FANTASIA in F minor. Op.118 .. a ee es a 28 
ANTIPHON and INTERLUDE. Op. 119 ee 1 6 
PRELUDE and FUGUE. Op.1z20.. “a , aw EE 


London and New York: Novetto, Ewer and Co 





JUST PUBLISHED. 


Demy OcTAvo, CLOTH, GILT, PRICE S1x SHILLINGS. 





A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSIC 


OXFORD AND CAMBRIDGE 


WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


BY 


C. F. ABDY WILLIAMS. 





EXTRACT FROM PREFACE, 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 

I have traced the course of the degrees from the earliest time they 
are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





FOR ASCENSIONTIDE, WHITSUNTIDE, CHOIR 
FESTIVALS, anv GENERAL USE. 


THEY SHALL MOUNT UP ON WINGS 
AS EAGLES 


New Anthem. In the Press, and ready shortly. 


Exceedingly attractive and effective. Contains Chorus, Semi-Chorus 
(or Quartet), and Final Chorus. Also, an alternative Bass Solo, for 
use instead of the Semi-Chorus or Quartet, if-preferred. 

COMPOSED BY 
CALEB SIMPER. 
Old Notation, 4d. Tonic Sol-fa, 2d. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F,. Summy, 174-176, Wabash Avenue. 
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JUST PUBLISHED. 


ORPHEUS 


DRAMATIC CANTATA 


For Soit AND CHoRUS, BY 


F. J. SAWYER, Mus. Doc. 


PRICE 3S. NET. 
To this work was awarded by the Judges, Dr. A. C. Mackenzie, Mr. 


Fred. Corder, and Mr. Battison Haynes, the PRIZE OF {£100 offered 
by M., S. and Co. for the 


Best Cantata by a British-born Composer. 


Full account of the successful first performance of ORPHEUS may 
be found in the January number of The Musical Times, 


DAILY VOCAL EXERCISES 


B 
ALBERT B. BACH. 
Sixth Edition, now ready, Price 5s. net. 


OPINIONS OF THE PRESS. 

Saturday Review: ‘‘ We can heartily recommend these Exercises as 
clear and rational in method, and eminently fitted for the object 
for which they are written.” 

Morning Post: ‘An admirable book, marked by much sound judgment 
and good common sense.” 

Musical Times : ‘‘ Of the utmost value to singers.” 

Graphic: ‘‘ The Exercises are well calculated to produce a finished 








singer.” 
Musical World: ‘ A valuable assistance to vocal students.” 
London: MErTz_Ler and Company, Ltd., Great Marlborough St. 


TWO-PART SONGS 


FOR EQUAL VOICES, AS USED IN ALL THE PRINCIPAL 
SCHOOLS. 


Net Sol-fa. 


SONGS OF THE FLOWERS es es PINsuTr 1s. 4d. 


SONGS OF THE BELLS : ABT Is. 4d. 
TEN TWO-PART SONGS .. $ ue » 8s. ad 
ELEVEN TWO-PART SONGS .. ‘5 » is 4d. 


The above may be had singly, in Forty-five Numbers, price 2d. each net. 





PIANO PIECES 


Suitable for Teaching purposes. 
IDYLLEN, by W. H. Nicuotts. ts. net. 
SIX CHARACTERISTIC PIECES ror ELEMENTARY PUPILS. 


The Ladies’ Advertiser says: ‘‘ These pieces are simply little gems. 
The book is sure to be a success,” 


INTRODUCTION ET VALSE LENTE. 
SIEVEKING. 2s. net. 


A very effective Piano piece. 





METHVEN, SIMPSON AND CO.,, 
MUSICSELLERS AND PUBLISHERS, 


83, PRINCES STREET, EDINBURGH; 
ALSO AT 


DUNDEE anp ST. ANDREW'S. 





Very effective and not difficult, 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEM 
THANKS BE TO GOD 


5th 1,000. Price 4d. 
Contains melodious and expressive Solos for Bass and Soprano (or 
Tenor), with two animated, imitative, and telling Choruses. Also, 
NEW BENEDICITE in D. 3rd 1,000. Price 2d. 
An effective Quadruple Chant setting, with varied Organ harmonies 
for the verses to be sung in ‘‘ Unison” and by “ Sopranos only.” 
HE Is RISEN (11th 1,000). WHy SEEK YE (8th 1,000) -. each 3d. 
HALLELUJAH! NoW IS CHRIST RISEN. 6th 1,000 .. . «« 34 





Now Is CHRIST RISEN. 6th 1,000 a a oe oe oe 3d. 
THE LorRD REIGNETH. 4th 1,000 (Sol-fa, 2d.) ee ae - 
MAGNIFICAT AND NuNC DIMITTIS IN D. 6th 1,000 ve v< Ade 


Full of vigour and flowing melody. 
London and New York: NovE.to, Ewer and Co. 





ComposEeD By CALEB SIMPER, 


Interesting, attractive, popular, easy, melodious, and effective, 


TO HIM BE GLORY 


NEW EASTER ANTHEM. Price 3p. Sot-ra, 2d, 
Fifth Thousand. Now ready. 








This New Anthem is quite easy, highly effective, most interestin 
for Choir, and may be sung Full, or with Soprano (or Baritone) Solo 
and contains Chorus of an undoubtedly pleasing and vigoroys 
character. 

NEW FESTAL CHANT TE DEUM rn B Frat. 3rd 1,000,, ad 
Similar style to the Composer’s popular A flat setting. Also, \ 


*KING OF KINGS. New and very popular Easter Anthem.. ee 
Thirteenth Thousand. Now ready. 

*CHRIST OUR Passover. New Easter Anthem. 7th 1,000 ,, 4d, 

*I am HE THAT LIVETH. 10th 1,000 .. ar in wo 

(Sung at several Choral Festivals.) ; 

HE Is RISEN (63rd ed.). O sING TO THE LorD (5th 1,000) _ each 3d. 

Wuy SEEK YE (18th edition). IF WE BELIEVE (11th1,00o) 3d. 


AND BEHOLD, THERE WAS A GREAT EARTHQUAKE. I1th 1,000 .. 3d. 
THE LorD IS MY STRENGTH. gth1I,o0oo .. a oe oe 
HA.LveELvujAH! NoW IS CHRIST RISEN. 13th 1,000 eee 
An easy arrangement of a portion of Handel’s “ Hallelujah” Chorus, 
*THIS IS THE LoRD’s DOING. 3rd 1,000 < ‘a - 

*AWAKE, THOU THAT SLEEPEST. I1th 1,000.. oe oo we 
CHRIST IS RISEN. Ioth edition es ai ee a8 
Easy Hoty Communion Service in E flat. gth1,000 .. 4. 4d, 
*Easy Hoty CoMMUNION SERVICE in G, 3rd 1,000 ox “a 
Hoty Communion ServiceinF. 7thedition .. .. ., & 
PopuLar Festat CHANT Tg Deum in A flat. 6th 1,000... ., 24 
Te Deum In G (8th edition), 4d. Tz Deum In F (25th edition) 34. 
FavouriTE MAGNIFICAT AND NUNC DIMITTIS IN F (4gthedition) 44. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals ; also at Barrow, Skegness, Great Budworth, 

Sleaford, East Devon, &c. 
MAGNIFICAT AND NuNC DIMITTIS IN E Fiat. 18th edition 
Sung at a Choral Festival in Llandaff Cathedral. 
MaGniFIcaT AND Nunc pimITTIs In G (New). 6thedition .. 4, 
Those marked * are also published in Tonic Sol-fa, 

London: WeEKEs and Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Clayton F. Sumy, 174-176, Wabash Avenue, 


G HUBI NEWCOMBE (Author of “ My heart's 
¢ delight,” Tosti; ‘‘ Dearie,” C. F. Lloyd; ‘‘ Whisper and I shall 
hear,” Piccolomini; ‘‘ Through sunny Spain,” Tito Mattei; “ Arabian 
Serenade,” Milton Wellings; ‘“‘ Lovelight,’ Hutchinson ; “ How shall 
I bear,”’ Molloy; ‘ Gavotte,” Roeckel; 6 Duets, Denza; and 20 
others) is always successful in adapting words to Composer's music. 
Penketh, Warrington. 


o 4h 





For Musical Setting. 


IN THE TWILIGHT 


(Four-PART SONG). 
1 
Come! .... 
Come and watch the twilight tender, 
Creeping o’er the hill and dale, 
While the sun in dying splendour 
Tints the wood and mossy vale: 
Come and list the winds’ low sighing, 
Breathing soft the breath of flow’rs, 
Where the pearly dews are lying 
O’er the woodbine-scented bow’rs. 
II. 
Come! ... 
Come and watch the lilies closing, 
While the streamlet laps our feet, 
And the fairy-bells reposing 
Kiss the drowsy meadowsweet ; 
Where the river wanders, dreaming, 
Murm’ring just a soft refrain, 
Where, ’neath silver moonlight beaming, 
Night-birds sing their old sweet strain. 
III. 
Come! oe ’ 
Come and watch the white stars creeping, 
Pale and pure from ether blue, 
Like the angels, vigil keeping, 
Ever tender, ever true ; 
Weary heart! come, cease your sorrow, 
Heart with worldly care oppressed, 
Come,.from nature’s calm to borrow 
Peace for thee, sweet peace, and rest. 
G. Hust NEWCOMBE,_ 





Sixth Edition. 


The river floweth strong, my lore 


PART-SONG FOR S.A.T.B. 
Words by E. Ripeway. 
Music composed By ROLAND ROGERS. 
Price Fourpence; Sol-fa, Twopence. Choit at 
Sung with immense success by Eaton Faning’s Select Pest 
the Ballad Concerts, St. James’s Hall; Wolverhampton be 
Choral Society, the Chester Festival Choral Society, the page hs 
Choral Society (Birkenhead), and, as a competitive piece, 
National Eisteddfodau, Wales. 
London and New York: NoveLto, Ewer and Co. 
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-NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 





ESTABLISHED 1843. 


(£0. ROGERS & SONS 
- PIANOFORTES. 


(Makers to the Emperor of Russia.) 
NOBLE IN TONE. 


HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


“The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


6, BERNERS ST., OXFORD ST., LONDON, W. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS For THE PAST YEAR 
VOL. XXXIV., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 


CLotx, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: Novetto, Ewer and Co. 


INSTRUCTIVE EDITIONS by H. GERMER. 


COLLECTION OF FAVOURITE COMPOSITIONS FOR 
IANOFORTE DUET. By BeetHoveN, ScHUBERT, and Scuu- 
— 2s. 6d, ‘The best medium for teaching ensemble 
SELECTED PIANOFORTE WORKS. By Mozart. 17 Sonatas, 
: 8 of Variations, 3 Fantasias, 3 Rondos,1 Allegro and 1 Adagio. 
he ee order. Prices : Vol. I., 2s. 6d.; Vols. II. and III., each 3s. 

» Wochenblatt (Leipzig): ‘This academic edition of H. Germer 
es to be in the hands of all good and serious pianoforte players.” 
Po SELECTED COMPOSITIONS from the Piano- 
a . of ScHuBERT, FIELD, MENDELSSOHN, SCHUMANN, and 
a, Tice 2s. 6d.; bound, 3s. Klavierlehrer (Berlin): ‘‘ Highly 
Tecommended for teaching purposes,” 

London and New York: NoveLio, Ewer and Co. 


IME.—A Short Treatise on TIME, by Frank 

Wy the pay 1.S.M. Dedicated to Sir JosEerH BarnBy. Patronised 

‘a Sir Wills Members of the Musical Profession. Testimonials 

Price uliam Cusins, Professor Bridge, Mr. Sims Reeves, &c. 
ndon ; F, Pirman, 20, Paternoster Row, E.C. 

















THE 


PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 


ARRANGED FOR THE DAILY PSALMS 


TOGETHER WITH 


SINGLE CHANTS For THE CANTICLES 


BY 


Rev. HENRY J. BIDDER, B.D. 


FELLOw oF St. JoHN’s COLLEGE AND VICAR OF ST. GILES’, OxFoRD, 


AND 


J. VARLEY ROBERTS, 


MUS. DOC., OXON., 


ORGANIST OF MAGDALEN COLLEGE AND St. Gites’ CHurcH, OxForpD, 





Price, IN PAPER Cover, ONE SHILLING. 
CLotH, ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


SHORT PRELUDES 


AND OTHER PIECES 
FOR THE 


CLAVIER 


JOHN SEBASTIAN BACH. 


Edited, with a short Preface, by JAMES Hiacs. 














This Book also includes an Appendix containing Twenty Short and 
Easy Pieces from the Clavier Book of ANNA MAGDALENA BAcH. 





Price One Shilling and Sixpence net. — 


INVENTIONS 
IN TWO AND THREE PARTS 


CLAVIER 


JOHN SEBASTIAN BACH. 


Edited, with a Preface, and Short Analyses of the several pieces, by 
James HicGs, 








Price One Shilling and Sixpence net. 





London and New York: NovELLo, Ewer and Co. 


WORKS BY F. DAVENPORT 


(Professor of Harmony and Composition at the Royal Academy of 
usic). 


ELEMENTS OF MUSIC 


Crown 8vo, Is. 
ELEMENTS OF HARMONY AND 
COUNTERPOINT 


Crown 8vo, 2s. 6d. 











London: LonGMANS, GREEN & Co. 
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ANTHEMS FOR EASTER. 


*Why seek ye the living .. A.Alexander 3d. 


*Now is Christ risen.. a8 ai om as G.B. Allen 14d. 
Awake up, my glory : aA 20 oe .» J. Barnby 14d. 
*As we have borne the i image a an cs m 14d. 
Break forth into joy.. oe 14d 
We declare unto you glad tidings ae J. F. Bridge 4d. 
*The Lord is my strength . se s. Coleridge: Taylor 3d. 
This is the day a se oe = S.C. Cooke 3d. 
*Christ is risen - ne “a ge MT. Crament 3d. 
*Christ is risen from the dead _.. ie .. George Elvey 14d. 
*Christ being raised from the dead ae as o = 14d. 
*As it began to dawn oe oe ae .. Myles B. Foster 14d. 
Heisrisen .. pi oe oe .» Henry Gadsby 14d. 
Lo, the winter is past a os as an a ia 3d. 
*God, who is rich in any» oe ae .. G.M. Garrett 14d. 
*The Lord i isrisen .. . i ae oe = - 4d. 
Christ our Passover oe ne oe .- John Goss iS: 
If we believe that Jesus died a oe ie ve i 14d. 
*O give thanks untothe Lord .. ay oe oie a 3d. 
Blessed is he who cometh.. oe hs ss Ch. Gounod 14d. 
Christ our Passover. ‘ oe = oe ookee Ve Mall gd. 
Christ the Lord is risen to- day os ie oe a ” 3d. 
Come, ye faithful .. he oe ae ae ae fe 3d. 
This is the day oe +e oa ne 4d. 
*At the Lamb’s high feast ¥ we e sing ot a ae ne 3d. 
*Lift up your heads .. ‘ie Se 1; L. Hopkins 14d. 
*Why seek ye the living .. xe ee .» £.J. Hopkins 14d. 
*For it became Him . aie oe Oliver King 14d. 
*Now on the first day of the week - ee “6 . H. Lahee 14d. 
On the first day of the week ote eS os “'E. M. Lott 14d. 
*The Lord is my strength .. ite "2 ae Albert Lowe 3d. 


The Lord is my strength .. as es .» W.H.Monk 14d. 
If ye then be risen .. ae se oe 7 «. J. Naylor 3d. 


*The Easter Hymn .. c. sa os se V. Novello 14d. 
The Lord is my strength .. si ae ie he 14d. 
Why seek ye the living? .. ss = . OF Peel 4d. 
The Lord is King .. os “ - : Josiah Pittman 14d. 
Break forth into joy sie <6 as . Ridley Prentice _ 6d. 
I will magnify Thee ee ar = 5s Luard Selby 14d. 

*This is the day oe oe oe es -.» J. Sewell ad. 

*The Lord is my strength . os .. Henry Smart 14d. 

*They have taken away my Lord.. oe mh .. J. Stainer 14d. 

*Awake, thou that sleepest. : ai oe ee ” 6d. 

*I will mention the loving-kindnesses ne .. Arthur Sullivan 6d. 

*Christ is risen =A sis cS ..E, A. Sydenham 3d. 

*Christ is risen sib an .. E.H.Thorne 14d. 
The Lord hath brought us. at “* oe - Pa 3d. 

*God hath appointed a day.. ate ee .. Berthold Tours 14d. 

*Christ our Passover - ee a as » 14d, 

*Behold, the Angel of the Lord .. MS = a * 14d. 

*The Lord is King .. ie oa es T.T. Trimnell 4d. 
This is the day “ MA oe s os Jj. burle 4d. 
As it began to dawn.. a ‘ Charles Vincent 3d. 
Christ being raised from the dead :) Samuel Webbe, Sen. 14d. 
O give thanks untothe Lord... oe S.S. Wesley 4d. 

*Blessed be the God and Father .. a <“ cs ” 4d. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 
London and New York: Novetto, Ewer and Co. 


NINE HYMNS WITH TUNES FOR EASTER 


SELECTED FROM 


THE HYMNARY 


PRICE ONE PENNY. 





Christ the Lord is risen to-day .4 -. «+ _ Sir George Elvey. 

Far be sorrow, tears, and sighs os es .. C, Steggall, Mus.D. 

Welcome, happy morning .. of ee ar Arthur Sullivan. 

Come, ye ‘faithful, raise the strain ie oy . 

At the Lamb’s high feast we sing .. se “e German. 

The Day of Resurrection oe aA oe oe :] Henry Smart. 

— Christ is risen to-day .. oe ie ue .. Ch. Gounod. 
esus Christ is risen to-day .. wie oe oe -- Old Melody. 

O blessed Trinity % ae és rae ar FN 

Soon the fiery sun ascending... ae German. 


London and New York: Nove.to, Ewsn ond Co. 


ANTHEM FOR EASTER. 

“ An attractive and effective composition.”’—Musical Times. 

“ An easily learnt Anthem.”—Sheffield Daily Post. 

“A most devotional composition.”’—Newcastle Chronicle. 

“ This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.”—A berdeen Journal, 

“Smoothly and pleasantly written.”— Western Times (Exeter). 

“ Tuneful, and easy-to sing.”—Leeds Mercury. 


CHRIST IS RISEN 
E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 














London and New York Novetto, Ewer and Co. 





ee , 


NEW 
EASTER ANTHEMS, 





Just Published. 


NOW IS CHRIST RISEN 
COMPOSED BY 
JOHN E. WEST. 
Price Three-Halfpence; Tonic Sol-fa, 14d. 





Just Published. 


CHRIST IS RISEN 
G. B. J. AITKEN. 


Price Threepence. 





Just Published. 


JESUS CHRIST IS RISEN 


COMPOSED BY 
OLIVER KING. 


Price Fourpence. 





Just Published. 


AT THE SEPULCHRE 


COMPOSED BY 
HERBERT W. WAREING. 


Price Fourpence. 





Just Published. 


MY HEART WAS GLAD 


COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence, 





Just Published. 


THANKS BE TO GOD 
J. W. GRITTON. 


Price Threepence. 





Just Published. 


THE DAY OF RESURRECTION 
E. V. HALL. 


Price Threepence. 


Ready March 3. 


THIS IS THE DAY 
A. W. MARCHANT. 


Price. Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND C0. 
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NOW READY. 





THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


Rev. E. MONRO 


THE MUSIC COMPOSED BY 


J. STAINER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence. 











NOW READY. 
¥ 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


Rev. E. MONRO 


MYLES B. FOSTER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence, 





THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
eal ioe Pe ae a 


JUST PUBLISHED. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 








, Price Eightpence. 
Words, with Music to the Hymns, price Twopence. 


aa isan attempt to provide music for Lent and for Good Friday 
wened wins kind, for use in country churches. The music is inter- 
iwiied nt | well-known hymns, in which the congregation may be 
iday lll Cantata may be used ata special service on Goud 

: or evening, o i i 
wlo voice and And epee r On any day in Lent, and requires only a 


London and New York: NoveELto, Ewer and Co. 








PASSION MUSIC 


FROM THE ORATORIO “ST, PETER” 


BY 


SIR JULIUS BENEDICT. 


VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 








LONDON & NEW YORK: NOVELLO, EWER AND CO, 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF . 





OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: NovEtLo, Ewer and Co, 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 





J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable ‘address ” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 








Voca Score, PAPER Cover, ONE SHILLING AND SIXPENCE. 
Parer Boarps, Two SHILLINGS. Tonic Soi-Fa, NINEPENCE, 
WorbDs ONLY, WITH Hymn Tunes, TWOPENCE. 

Worps or Hymns, Five SHILLINGS PER HUNDRED. 





, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


GETHSEMANE 


A CHURCH CANTATA 





THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 
C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 








London and New York: Nove.to, Ewer and Co. 
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THE 5) I — 
ALFRED R. GAUL’S WORKS, 
LA > N I G Seventh and Eighth Thousand. I 
BETHANY ” 
PASSION SERVICE Ms 
. ant 
A SHORT CHURCH CANTATA ants tne mene 
THE WORDS WRITTEN AND COMPILED BY FOR THE SEASON OF 
JOSEPH BENNETT LENT AND GOOD FRIDAY, _ 
THE MUSIC COMPOSED BY : ; “The 
“ Scholarly writing, combined with unmistakable talent, and eminently i The 
C LEE WILLIAMS adapted to the purpose for which it was written and composed, the r sis 
° al work will probably be largely used, and Mr. Gaul have to be con. 
gratulated upon another success.” —Sheffield Independent, Twer 
Price 2s.; paper boards, 2s. 6d. “ The course of sacred events connected with the Passion is laid out Twel 
Tonic Sol-fa, One Shillin by the writer so as to form a series of six distinct ‘scenes,’ The Ames 
one . & subjects of these divisions, each occupied with a particular stage of the Three 
Mystery, are respectively The Traitor at the Table,’ ‘The Denial’ 
re d New York: N o, Ewer and Co. ‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
a ners : Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com. : 
Just Published. osition resembles generally that of Mr. Gaul’s previous writings—the Minne 
P Me 8 Twelv 
THE STORY OF THE CROSS same effective, grateful part-writing, and the same expressive and Largo 
FOR VOICES AND ORGAN melodious treatment of the solo voice. In those sections, notably that Ave M 
Words by Rev. E. Monro, of the Unjust Condemnation, where the realistic element is predomi- 
MUSIC COMPOSED BY nant, the composer has manifested his ability to write with dramatic H 
force and intensity as well as with lyric charm. In this respect the ; 
E. SUNAS TT, Boad., CANTAB. choral writing distinguished itself in comparison with that in the *Magn 
hondbuandiNew Work ieteane PonpandiCo ‘Holy City,’ and other of the composer’s works. Mr. Gaul has not dimitti 
= aes : = : written new hymn tunes for the author's lyrics ; the tunes selected of Pari 
NTHEMS for PALM SUNDAY and for HOLY |are from among those in ordinary congregational use. Altogether 
WEEK, by Sir HERBERT OAKELEY. ‘ Come unto Me,” “ Who | considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance CH 
is this that cometh from Edom?” The latter has been sung in the | pis already high reputation in the line of sacred composition.’- 
Cathedrals of Canterbury, York, St. Paul’s, Winchester, Durham, Musical Standard LEN 
Bristol, Exeter, Lichfield, Norwich, Wells, and Edinburgh, and at UStCRY OEM c R T 
Westminster Abbey, King’s College, Cambridge; St. Michael's, ware 
Tenbury, &c. Also, for Easter, ‘‘ This is the day which the Lord hath Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. IT! 
made.” Words only, 7s. 6d. per 100. 
London: ScnHotrT and Co., 159, Regent Street, W. — 
The loan of Orchestral Parts on application to the Composer, SP. 
HE LORD IS RISEN INDEED, HALLELU- AW: 
y AH! Anthem for Easter. Music by BENJAMIN CONGREVE. - | 
Price z London and New York: Nove.to, Ewer and Co. A SONG OF LI FE 
SHORT FULL ANTHEM FOR EASTER. (ODE TO MUSIC) 
NOW IF CHRIST BE PREACHED No.1. Lullaby. No. 3. a sg 4 ~ Maria fa 
an » 2 King Cricket. ,, 4. eCharge. ,, 6. Requiem panimen 
THAT HE ROSE FROM THE DEAD No.7. Song of the Redeemed. wae 
BY ull of va 
W. WOLSTENHOLME, Mus. Bac., Oxon. SET TO MUSIC FOR FOUR-PART CHORUS. aur 
Price Twopence. Se eae Were 
London and New York: NoveE.tio, Ewer and Co. Price One Shilling. 
Just Published. : Tonic Sol-fa Edition, price Sixpence. ae 
ESTAL HYMNS. By Henry Grover. Eight the A 
“easy and effective’ Hymns, suitable for ‘Sunday School r Dist 
and other Festivals.’ Price Threepence. Specimen copy, free, from TH E LEG E N D O F TH E MAGNI 
Composer, 8, Grove Road, Luton, Beds. SIX KY) 
London: WEEKES and Co., 14, Hanover Street, W. WOO D nia 
Just Published. Complete, rs. 
“TWELVE VESPER HYMNS. To be sung at A JUVENILE OPERETTA IN ONE ACT SH( 
the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, rd. each. FOR UNISON SINGING MAG} 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to se 
the Creeds, Lord’s Prayer, &c. 1s. net. 5 ; VERSE BY 
Hart AnD Co., 22, Paternoster Row, E.C. Maup BALpwIck. f Lately pu 
AMEN inG. ByJ.H.Maunper. Just Published a Peter's, D 
(Novello). 1d.,O.N. and T.S. Specimen copy from Composer, Price One Shilling. St. Philip 
10, Manor Road, St. John’s, S.E. byterian ¢ 
: “The m 
‘ Just Published. Musical 
HE FOE BEHIND, THE DEEP BEFORE. MORNING real 
Newly set for Congregational use. By the Rev. CHRISTOPHER PART-SONG of the Ma 
Tuompson. 4d. aici Musician, 
y the same: 
CHRIST OUR PASSOVER. To Ancient Venite Chant for Easter. FOR FOUR VOICES. ] 
ad. a nai ee 
wee een 5th Tone—varied Harmonies, with Nunc dimittis. Sung with great success at the Crystal Palace. HE 
London and New York: Novetto, Ewer and Co. with 
Price Threepence. Price rs, | 
AGNIFICAT and NUNC DIMITTIS in G. : from whom 
By J: T. Frevp. Price 4d. D C0. : Stam 
London and New York: Nove.to, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AN 8. 
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CHURCH MUSIC 





BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES, ‘ 

laudamus in E. Four voices ee ee ee ee 3d. 

Eee ge ubilate in E. Four voices .. “ ‘ua a 


ificat and Nunc dimittis in R. Four voices .. ee ee 90. 
eee and Deus Misereaturin E. Four voices .. ha ee 3d. 
Tonic Sol-fa, 
Magnificat and Nunc dimittis in . os a“ re a oo 


” ” oe oe oe ee oo ‘Tad. 
ti ps a Foe ce «8 sw se fa. 
ean seni ‘ 
_—"Ifwe believe.” Four voices .. re ée ae Ae 
eninge Selinaiemaes * 
“The Lord is my Shepherd” Four voices .. ae a os 9a. 
“The Lord hath prepared.” Four voices .. ee ue oe 36 
“] was glad.” Four voices ad re ne “ ee «o a 
Tonic Sol-fa aa *e eo Tad. 


” . 
HYMNS. 
Twenty-four Original Hymn Tunes .. «2 of «2 of 6d, 
Twelve Original Hymn Tunes... oo eo = ee 3 
Amen(on Card) .. oe ee ee eo eo eo ee Id. 
Three Short Organ Pieces i “ se re e- net 2s, 
Larghetto in A flat major. 
Allegretto Pastorale in A major. 
Andante con Moto in F major. 


Minuetto .. oo oo ee vo oe net ts. 6d. 
Twelve Short and Easy Pieces .. “a “ ee » «28. Od. 
Largo in E flat oe ne ee - “ *e oo imOe 
Ave Maria .. R 1s. 6d. 


London and New York: NovELLo, Ewer and Co. 


HURCH MUSIC by Ferrix W. Mortey, M.A., 
Mus.B. Service in A:—*Te Deum, 4d.; Benedictus, 3d. ; 
*Magnificat and *Nunc dimittis, 3d. Also, Magnificat and Nunc 
dimittis in F, price 4d. Those marked * have been sung at Festivals 
of Parish Choirs. 
London and New York: Novetto, Ewer and Co, 


CHURCH MUSIC sy W. JOHNSON. 











s. d. 
LENTEN CANTATA.—“ Ecce Homo” .. Pe ae ss 3 G6 
EASTER ANTHEM.—“ This is the day.” 5th 1,000 .. o« Of 
WHITSUNTIDE ANTHEM.—“I will not leave.” 4th 1,000 0 3 


London and New York: Nove.tto, Ewer and Co. 
SPECIALLY SUITABLE FOR CHORAL FESTIVALS. 


AWAKE, PUT ON THY STRENGTH 
ANTHEM BY 
F. R. GREENISH, Mus. Doc., Oxon. 
Price 4d.; Tonic Sol-fa, 2d. 

Composed for the Annual Festival ofthe Haverfordwest District Choral 

Association, 1893, and selected to be sung, with full Orchestral Accom- 

paniment, at Longwood Parish Church, Huddersfield, in May, 1894. 

Has been received with the greatest favour. Is perfectly easy, yet 
full of er: and extremely melodious throughout. 

A well-planned and excellently written composition, modern in its 
tone, yet Church-like in its spirit, and the choral writing is admirable. 
We commend the work for festival purposes.”—Musical News. 

Also by the same Composer :— 

Anthm—O GOD, MY SOUL THIRSTETH. 8th Thousand. 
Price 34. Popular everywhere. ‘Sung at the Choral Festivals of 
the Archdeaconry of Bedford, 1888, and those of the Launceston 

MAGNIFIGAT d NUN 

4 an JNC DIMITTIS in D. Price 3d. 

SIX KYRIES. Price 2d. ~ — 

London and New York: Novetto, Ewer and Co. 








2nd Thousan 


SHORT FESTIVAL SETTING FOR EASTER 
MAGNIFICAT AND NUNC DIMITTIS 


In E Fiat 
. ’ By BRUCE STEANE. 
catly published. Already in use at St. Paul’s Cathedral, Leeds Parish 
ot pe s, Upper Norwoood; Parish Ch., Whitechapel; St. 
St Pi Dulwich ; St. Augustine's, Honor Oak; St. Philip’s, Battersea ; 
ss ilip’s, Camberwell ; All Saints’, Windsor, Ontario; Central Pres- 
The Ch., Detroit ; Holy Trinity, Alverston, Yorkshire, &c. 
Masi — throughout is distinctly vigorous and musicianlike.”"— 
te mK ews, With an efficient choir it would be extremely effec- 
of the —— We thoroughly recommend a very effective setting 
Mens: agnificat and Nunc dimittis by Mr. Bruce Steane.’—Church 
ician, 
Price Sixpence. 
London and New York: NOVELLO, Ewer and Co. 
Published June, 1893. 

THE OFFERTORY SENTENCES (complete, 
Price hg the repetition of words), Set to music by G. GAFFE. 
on ublished by Nove to, Ewer and Co., 1, Berners St., W., 
eight Copies may be obtained. Specimen copy sent post-free for 
Herts, amps. Address, Mr. G. Garre, 4, London Road, St. Albans, 








THE BRISTOL TUNE BOOK 
EDITION 1891. 
Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre, 





A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. 
7 
No. 9. iene te. «-» 4 0|No.11. Small Edition .. 


3 
» 10, Cloth Boards, red » 12. Tonic Sol-fa .. 3 
edges “ on & 2 


THIRD SERIES. 
s. d. 8. d. 
No. 13. Limp Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
» 15. Small Edition, limp cloth ee ae & 6 
cloth aa ae &G 


ee 1891. P 
s. d. 8. d. 
No. 17. Limp Cloth -- 5 0|No.19. Small Edition .. 3 6 
» 18, Cloth Boards, red » 20. Tonic Sol-fa «« § 6 

edges aia «a (O58 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 

London and New York: NovEtto, Ewer and Co, 

Bristol: W. AND F. Moraav, Clare Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 

HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY, 
London and New York: Novetto, Ewer and Co. 











Twenty-fourth Edition. 
jouLes COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
page separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 
Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 








Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Price 3d. 
London and New York: Nove.to, Ewer and Co. 


Fourth Thousand. ' 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wiru1am S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 


HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price rs. 
London: Masters and Co., 78, New Bond Street, W. 








GOUNOD’S ANTHEMS. 
1. GLORY TO THEE, MY GOD, THIS NIGHT. 
2. FOR EVER WITH THE LORD. 

3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 


Octavo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: Puituirs and Pace, 8 Oxford Market, W. 
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NOVELLO, EWER AND 


No. 


CO.”S MUSIC PRIMERS. 


43- 


Epitep By SIR JOHN STAINER. 


MUSICAL 


GESTURES 


A PRACTICAL GUIDE TO THE STUDY OF THE 
RUDIMENTS OF MUSIC 


]. FREDERICK BRIDGE 


MUS. DOC., OXON. 
Organist and Master of the Choristers of Westminster Abbey ; Gresham Professor of Music. 


EXTRACT FROM PREFACE. 


_ This little work is designed to present, by means of a series of short lessons, in which manual 
exercises are the leading feature, an attractive and expeditious method of learning the simpler rudiments 


of music. 


PRICE TWO SHILLINGS. In Paper Boards, Two Shillings and Sixpence. 





OPINIONS OF THE PRESS. 


DAILY TELEGRAPH. 

No little amusement was created last evening by the spectacle of a 
number of Dr. Bridge’s choristers crossing the platform with measured 
tread while enunciating the notes of the scale in any key desired. All 
the “ Gestures ” were duly illustrated in this way, and their simplicity 
was thus effectually brought home to the minds of the audience... . 
Dr. Bridge’s ‘‘Gestures”’ will facilitate the learning of the “ rudi- 


ments” by young pupils. 
STANDARD. 


Dr. Bridge afterwards proceeded to put near a score of choristers | 


from Westminster Abbey through musical gestures—twenty-three in 


all—and with their assistance he abundantly demonstrated his simple | 


but effective method. 

DAILY NEWS. 

Professor Bridge, organist of Westminster Abbey, has just written 
for Novello’s ‘‘Music Primers” an interesting account of how the 
Abbey choirboys are taught in class by means of ‘‘ Musical Gestures.” 
The shapes of notesand the rests are shown by various positions of the 
fingers and arms, the tones and semitones by steps and half steps, and 
so forth, there being twenty-three ‘‘ Gestures,” each illustrated by the 
picture of an Abbey boy in the act of performing it. At Westminster 
Abbey the juniors have long practised the rudiments by means of this 
ingenious device, and Professor Bridge enthusiastically declares the 
boys prefer the music game to cricket. Heis now publishing the book 
mainly for use in the nursery, for school classes, and for country 


choirs. 
MORNING POST. 

With the aid of the Westminster Choristers, who were in attend- 
ance, Dr. Bridge ran through the whole set of lessons, and the pro- 
ficiency of the boys and the ingenious and amusing gestures and 
rhymes employed occasioned hearty applause and laughter. The 
whole time occupied by the lecture and the practical exposition of the 
method was only just over an hour. 

DAILY CHRONICLE. 

Judging from the illustrations, vocal and physical, shown by the 
choristers of Westminster Abbey, the invention should be of immense 
service to country choirmasters. 

MORNING LEADER. 


. . . Bids fair towinimmortality in the grateful recollection of future 


SUNDAY TIMES. 

An expeditious method of learning the simpler rudiments of music 
by means of manual exercises. . . . Should be of much service in traix- 
ing country choirs. 

FIGARO. 


It is a very ingenious idea, and admirably suited for the nursery and 
also for training village church choirs and others. 


MUSICAL NEWS. 


The organist of Westminster Abbey has often something new to tell 
us, and as he is well provided with a set of chubby cherubs on whom 
| experiments can be tried, we are not surprised at his putting fortha 
new means of teaching youngsters the signs in music. . . . At the end 
of the book are ten Vocal Exercises in rhyme, designed to impress 
upon beginners the rudiments of music. These are most cleverly 
| constructed, and we advise choirmasters to get the book and make 
| use of them. 


YORKSHIRE POST. 


Dr. Bridge's system may be described as a sort of musical drill, in 
which the scholars’ gestures are ingeniously contrived to represent the 
various symbols used to express notes, clefs, rests, &c. In addition to 
| this, some vocal exercises, entitled ‘‘ Rudiments in Rhyme,” are well 
| calculated to “impress upon beginners the rudiments of music, while 
| exercising at the same time their voices.” 
| LEEDS MERCURY. 
A portion of the Abbey Soprano Choir illustrated vocally the novel 

| but simple scheme of Professor Bridge, and the proceedings, held ia 

the City of London School, were followed with considerable interest 
| by a crowded audience. 


GLASGOW HERALD. 

A most ingenious little book. . . . The book is largely made ue 
beautifully drawn diagrams and figures, which make the work of the 
| teacher plain. . . . A better method than that here laid down of driving 
| the elements into boys’ heads could scarcely be imagined. 


generations of children. He has invented a new system of imparting | 


the rudiments of music to children, a system which, in his own words, 
“combines physical training with musical training.” ... By Dr. 
Bridge’s system—one of the very greatest ingenuity—you enlist a 
child’s love of exercise and movement in aid of his musical studies, 


ST. JAMES’S GAZETTE. 

Like most good inventions, its simplicity is its chief merit. 

save the instructors and pupils alike many a weary half-hour. 
ECHO. 

The ingenious manual devices by which these highly-trained lads 
represented the duration of notes and their position and the various 
written signs of music, beat time double, triple, and quadruple, sang 
and stepped the scales, and explained the meaning of the gestures, in 
their natural voices, and not in stupid monotone, were as novel as they 
were pleasing, and were evidently as much enjoyed by the boys as the 
spectators, 


It will 


| This system is already in use in many schools and choirs. 

| Dr. Sweeting, Music Master of Rossall School, writes: “The wal 
| is admirable. The ‘Gestures’ and also the rudiments in thyme wit, 
| I am sure, lighten the dry part of many a Music Master's work. 


Mr. Hanforth, Mus. B., Organist of Sheffield Parish Church, si 
“Tt is a capital system. I have given my boys one good dose t was 
—a class of about thirty. From the avidity with which nit 
swallowed I believe it will prove a popular medicine. This mo! 

I found them busily conducting a class among themselves. 


Dr. Sawyer speaks in high terms of the “ Gestures,” which he has 
introduced in his various choirs and classes. 


i at 
Choirmasters, or heads of schools, can see the Westminster boys 
the “ Gestures” on written application to Dr. Bridge. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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a In the Press, Second Edition. Price Sixpence. 
HE FIRST PRINCIPLES of VOICE PRODUC. 
TION in SONG AND SPEECH. By Rev. Tuomas KEL Ly. 


C A N 7 A T A An Exposition of the Method of the Old Italian School of Singing, as 


advocated by Mr. CHARLES LuNN. 


’ Sir Morell Mackenzie says: ‘‘A worthy representative of what I 
SET TO ALFRED, LORD TENNYSON’S POEM believe not only to be the best, but the only method of training the 
singing voice.” 

CROSSING THE BAR hi) ye a oa ge bs Al Charles Lunn to —_ the sam 
nature of the explosion whic arcia desiderates, and also to show 
For FuLt ORCHESTRA, CHORUS, AND PIANOFORTE why, —_ * is nabitnlty practised, it oe so yy an cy 
int t of t ice.” —P, j the Musi - 

By ALFRED HARBOROUGH. ped aly — of the voice roceedings of the Musical Asso 

London: Burns and Oates, Ltd., 63, Paternoster Row, E.C. 
Marriott and Co., 295, Oxford Street, W. 











Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 


Full Score on application to the Publishers. 7 H E O RGA N ‘ 


A MONTHLY JOURNAL DEVOTED TO “ THE KING OF 











London and New York: Nove.io, Ewer and Co. INSTRUMENTS.” 
7 Yearly Subscription, tos. 5d.; Single copies, ts. 
' iy wy ela wtl lediaaeaaaae (Psalm 23). Everett E, Truette, Editor and Publisher, Boston, Mass., U.S.A. 


NoveELto, Ewer and Co., Sole Agents for Great Britain. 





By N. KILBURN, Mus.B. 

Price One Shilling. M Us ELaaneyer D RECTORY for 1894. a 

“This work has already been favourably reviewed in these columns, | jy. ready. Urange-coloured wrapper; 350 pages; Appendix on 

wine ae ed ay hat 8 performance moe than jubied fe | Se ee int ne 

good opinion derived from a perusal of the score. It is a charming Holborn B London, E.C 9 22% 
york, well written and effective, and should be taken up by choral | =00rm Dars, London, &.b. —_ 


societies in search wd rigger gt eee Journal. N THE ORGAN AND IN TH E ORCH ESTRA 
“Written in modern style and enriched with skilful orchestration, Hanus Surre)—VIOEA DA GAMBA.— Sea Maschs Masical 
nanual this composition met with a full measure of success, and the composer Opinion and Music Trade Review. Also 210 cols. Musical Literature 


° was loudly recalled at the close. The chorus parts are scholarly and * is - ee 

iments dfective, and masterly examples of fugal writing are given. Altogether Tien saa on, , aid) ~ = bg ee Smith's 

itis a work which resolutely speaks for itself, is capable of standing | S41 W@Y ©talis: (post, 320), 150; flolborn bars, London, &.\- 

alone, and therefore must live.”—Durham Chronicle. CHOOL SONGS for One or Two Voices (ad lib.) 
“The first part finished with Mr. Kilburn’s setting of the 23rd tec Pawns Giencom Mus. Bac. Cantal 

Psalm. This yo = rp oon eee) “ the work, and the No.1: FAIRY SONG 6d ae . ” ‘ 

audience were delighted with it.”—Sunderland Echo. pg ioe tage ‘ . ais — 
“Mr. Kilburn’s 23rd Psalm is a welcome addition to works available tak ieee — did the children sing the dainty music. 

i Church Festival use; as there is a tendency at the present day to | No.2, TO THE CUCKOO (in both Notations). 2d. net, 

Teeasly waited Bah ae a. oe will find this work He Charming School Songs.”—Newcastle Weekly Chronicle, March 12, 
of music . i 1892. 

e in train: London and New York: Novetto, Ewer and Co. “Tuneful and graceful little compositions. Just the thing for school 

——_—_—_—_—__________——_ | practice.”—Queen, July 9, 1892. 
AGNIFICAT and NUNC DIMITTIS in F,|CHILD AMIDST THE FLOWERS AT PLAY. 14d. net. (Part- 

















7" Song, S.A.T.B.) 
irsery and ted oe dae hateae, Ewer and Co. “An exquisite part-song.”—Cambridge Independent Press. 
—___— Specimen copies of last two sent free on receipt of stamp. 
PLAIN-SONG MUSIC. Edited by Rev. H. A. ; Address, the Composer, Watford. 
Watker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, RACTICAL HINTS ON BOY CHOIR 


3.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 7 * 
ew to tell Busy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, TRAINING. By G. Epwarp Srusss, M.A., ae and 


on whom ftom Alfieri, 3d.; Dies Ira, Sequence for Solo Voices and Chorus in Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


ng fortha Faux Bourdon, gd.; The Holy C i i 
At the ead lon, gd. ; e Holy Communion, Rules for Chanting Sixth Editi 
‘ " x ixt ition. : 
© impress ee rt Gospels, oe } senedbansong 3 ae fe , ang A useful treatise on the vocal training of Chorister Boys embodying 
t ~— sang, 9 . P the views of standard writers on the voice. . . . : 
and make ° ‘ Although strictly scientific the book deals with the subject ina plain 
London and New York: NovELto, Ewer and Co. and practical way, and will be found of value to all who are entrusted 
0 CHORAL SOCIETIES.—For SALE, cheap, | with the training of boys’ voices. It is highly endorsed by leading 
~ “Undine” (15), “St. Paul” (30), “ John Gilpin” (20), “ Norma” | Clergymen and Choirmasters both in England and America, Price 
al drilia @ (6),"Light of the World” (Parts), “ Holy City,” “ Acis and Galatea,” | 3+ 6d. net. 























resent i "May-Day,” and Part-Songs. Apply, Harding, 112, Grange Road London and New York: Nove.io, Ewer and Co. 
dition Est Middlesbrough. - LEMENTS OF MUSIC, simply explained, ts. 
usic, while T? CHORAL SOCIETIES.—For SALE, a large HARMONY LESSONS (3rd Ed.) for Classes or Self-Tuition, 
number of Chorus Parts, Vocal Scores of Sacred and Secular | Price 1s. By C, A. TREw, Professor at the London Academy of Music. 
Works, Cantatas, Part-Songs, &c. Application for Lists to Dr. Scuort, 159, Regent Street, W. : 
Bunnett, The Close, Norwich. Just Published. 








the or TO CHORAL SOCIETIES. 
Te iterest Xta, Wat., Mus. Doc. (Chorus for Mixed Voices).—“ To Spring,” net 6d. RO B E RT F RA N ed 
JoaNson, NoEL (Four-part Songs for Male Voices).— How soft the 


shades of evening fall,” net 4d. ;‘* Where shall the lover rest,” netqd.| 35 LIEDER UND GESANGE (SONGS) 


Searx, Wa, Mus. Doc. (for Mixed Voices).—“ Hail, Britannia,” net 








3d.; “ We may laugh and we may sing,” net 3d. FOR ONE SINGER, WITH PIANO 
~y nt fuurt, HERBERT rage Songs for Female Voices).—No. 1. “‘ To Op. 2, 3, 8, 38, 39) 41 
‘ork 0 ocus”; No. 2, “I? ’ is”: No. 3. r ead zh 
orfarvog |. “Morning Song” Bach sd. met, °° OCT the Learig”; No.3:| NEW EDITION, ARRANGED FOR DEEP VOICE 

_ mang (for Frag and Alto Voices).—No. 1. ‘In the BY 

» Merr ”: No.2. * i ”. No, 3, # 

a ian OTTO REUBKE 

‘ | Cuas. Wootnouse, 174, Wardour Street, W. , (With English translation added). 
Large 8vo. Price 3s. 

‘The result ? g 3 
ronal GOUNOD S ORGAN PIECES. BreiTkopF and HArret, Publishers, Leipzig, Germany. 
ork.” a 


1 The King of Love +» «+ Arranged by Dr. C. Steggall. N EW PA RT-SO N GS 


vurch, says: 1 Glory to Thee 
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is morning t Weevening Lullaby .. ‘“ ; a 

" | When the Children Pray | ‘ ¥ Y 
hich he bas L Each 2s. net. i W. W. PEARSON ’ 

i ondon: PHILLIPs and Pace, 8, Oxford Market, W. EVENING (Words by Ep. OxENForD) aa oe .- ++ 2d. 
ster boysat (LL's EASY VOLUNTARIES.— “Messiah,” |THE SKATERS .. 6. 6. ee ee ee ee 
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tor. 38. 6d., 18, 6d., and 6d. 
ndon and New York: NovELLo, Ewer and Co. London and New York: NoveLLo, Ewer and Co. 
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LOTTs 


CLASSICAL 


PIANOFORTE TUTOR 


PRICE FIVE SHILLINGS. 
BouND IN CLOTH, FouR SHILLINGS NET. 














OPINIONS OF THE PRESS. 


“ Lotr’s CLASSICAL PIANOFORTE TuTOoR overcomes the difficult task of ‘teaching the young idea how 
to shoot’ over musical preserves. It is a decidedly practical work, has no superfluous padding, and is 9 
simple in its explanations that the veriest tyro might teach himself to master scales major and minor, and 
encourage himself en route by mild diversion with Haydn, Handel, Meyerbeer, Mozart, and others. The 
composer of these exercises has wisely seen that on the ‘nubbly’ high-road of musical education a few 
milestones are necessary to cheer the fainting heart, and amidst the dough of prosaic explanation he has 
inserted here and there a plum from the old masters—a plum of just sufficient size to whet the appetite 
without the risk of indigestion.’”—The Gentlewoman. 


“ Lotr’s CLassicAL PIANOFORTE TuTOoR will be found eminently suitable for teaching purposes, and 
we can confidently recommend it as a guide to all beginners. The examples have been selected with care, 
and are of a character likely to please the young pupil, besides moulding his or her taste to the elementsal 
classical form. A glossary of general musical terms is to be found at the end of the volume. The printing 
throughout is clear, and the musical type well displayed.”—The New Quarterly Musical Review. 


“Lorr’s CLassicaL PranorortTE TuTor is a book of instruction which has some special qualities 0 
its own. The author, a refined and thoughtful musician, in this work takes the student into paths apart 
from the flashy ‘airs with variations’ school, and the extracts given are from composers little known in the 
commonplace routine of ordinary teaching. To those who desire to interpret the higher forms of pianoforte 
composition, Lott’s Tutor will be a sound and practical guide.”—The Era. 


“ Lort’s CLaAssicAL PiANororTe Tutor has some distinguishing features from its fellow tutors. 
After, with commendable brevity and clearness, teaching the elementary portion, the composer statts 
at once with extracts from classical masters of the fifteenth, sixteenth, and seventeenth centuries. For 
example, Martin Luther’s Chorale ‘ Eine Feste Burg’ (1483-1546), ‘God save the Queen’ (John Bull, 1563: 
1628), ‘Dead March’ in ‘Saul’ (G. F. Handel, 1685-1759), Chorus from ‘ Les Huguenots’ (J. Meyerbetr, 
1791-1864), ‘God preserve the Emperor’ (J. Haydn), ‘ Rondo’ (Anton Diabelli, 1761-1858), examples from 
Beethoven, Corelli, Mendelssohn, ‘The Old Hundredth Psalm’ (Claude Goudimel, 1516-1572), and other 
less well-known old composers.”—Daily News. 


“Lorr’s CLassicAL PIANOFoRTE TuTorR deserves more than passing mention. Instead of containing 
a heterogeneous collection of popular melodies, interspersed with airs from Italian and other operas, 48 i 
usual in works of this class, we have a careful compilation of extracts from the works of the great mastess 
judiciously arranged according to their respective degrees of difficulty, thus justifying its title. We have 
on the whole, nothing but praise for the work, it being a decided improvement on any manual of initiatory 
instruction we have seen.”—The Morning. 





EDWIN ASHDOW 


(LIMITED), ; 
NEW YORK. LONDON. — TORONTO. 
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~ EARLY SPRING 


ALFRED, LORD TENNYSON 


SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING, 
Score and Orchestral Parts, MS. 





London and New York: Novetto, Ewer and Co. 


THE SPIDER AND THE FLY 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 
ALFRED J. CALDICOTT, Mus. Bac., CanTas. 


COMPOSER OF 





Humpty Dumpty. Where are you going, my pretty 
ack and Jill. maid? 
I Horner. Sobbing quartet, &c. 
his is the house Jack built. 
Just Published. ETZLER and Co., 42, Gt. Marlborough Street, W. 


Specimen copies, Post-free, 6d., of the ComPosER, 239, Cromwell 
Road, S.W. Special terms to Societies. 





Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


The Skaters.. re -» 3d. | The Oyster Dredgers o. 2d. 
Blow, Western Wind! .. 3d. | *Sweet to live (32ndthou.).. 2d. 
Stars of the Night .. +» 3d. | *Welcome, young Spring! 2d. 
TheLake .. e +. 3d. | *The Anglers (12th thou.).. 2d. 
*TisMorn .. +. 3d. | TheDreamofHome .. ad. 
Sweet Spring (Madrigal) .. 3d. Summer and Winter 2d. 
The River .. oe +. 3d. *Departed Joys ke ae 2h 
Over the mountain side .. 3d. | There’s beautyinthedeep rad 
Soul of living music o« ‘Sa Soldier, rest ! *< a me 
The Stormy Petrel.. ee 3G Woods in Winter .. eo Id. 
The Coral Grove .. oo 3d. Autumn ce te eo 1d. 
Pibrochof Donuil Dhu .. 3d. 
HUMOROUS PART-SONGS. 

‘Three Doughtie Men. (55th thousand) .. xe ae oe 3h 
Three Children sliding. (8ththousand) .. oe « eo ‘Sh 
ARyghte Merrie Geste .. os por oo “se ae os 4 
The Snow-white Doe .. ws ie “e ma C ee 405 
*Ben Bowlegs (EDWARD OXENFORD) .. a “a re oe 
The Carrion Crow Ks “a ‘ae “a oo 9% 


DESCRIPTIVE CHORUSES ror S.A.T.B. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse. (6th thou.) 4d. The Ocean (6th thou.) 3d. 
toSea .. ws .- 4d. | *TheIronfounders(32nd thou.) 3d. 
The Lifeboat oie -» 4d. | The Jager Chorus (6ththou.) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: NovELto, Ewer and Co, 


}¥Morous PART-SONGS, by ALFRED ALLEN. 
Dickory, dickory, dock .. ne oe am oo 
Tom, Tom, the Piper’s son d. 

London and New York: 


Fourth and Fifth Thousand. 
) VESPER HYMN. To be sung after Evensong. 


Words and Music by Georce Kett. ‘A very charming 
stune.”—Sir John Stainer. Oncard. Price One Penny. 
W London and New York: NoveLto, Ewer and Co. 
ords alone, for congregational use, One Shilling per hundred, of the 
AuTHOR, 100, Gordon Road, Nunhead, S.E. 


EASTER ANTHEM. 


CHRIST IS RISEN 
J. H. MAUNDER. 


Short, easy, effective. 





Nove to, Ewer and Co. 














Staff Notation, Threepence. 
Tonic Sol-fa, Twopence. 


London and New York: NoveLto, Ewer and Co. 
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PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


UNA 


CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


VERSE BY 
FREDERICK ENOCH 


MUSIC BY 


ALFRED R. GAUL. 


PERFORMANCE IN THE PUBLIC HALL, 
IPSWICH, JANUARY 16, 1894. 


“©Una’ has been so recently described and criticised that there is no 
necessity for detailed reference to the composition. Roughly speaking, 
it is founded upon the story of ‘Una and the Lion’ as told in the 
‘Faérie Queene,’ amplified in verse of unusual excellence by Mr. 
Frederick Enoch, and full of romantic incident which commends itself 
to picturesque musical expression. . . . possesses in a marked degree 
the great charms of tunefulness and vivacity. It is above all things 
an understandable Cantata—not one of those crabbed and crooked 
things which no ordinary person can understand. The most striking 
and romantic number is undoubtedly the chorus ‘ Hark! the Angelus 
is calling,’ in which the campanels used at Norwich (manufactured by 
Messrs. Martineau and Smith, of Birmingham) were introduced. It 
is free and comparatively simple in style, but full of poetic melody, 
recalling by a flash of association that famous and familiar picture of 
‘The Angelus.’ This was admirably given, and the choruses through- 
out, indeed, ‘went’ with great spirit and precision, reflecting much 
credit upon those engaged, and upon Mr. Dalby’s efforts as leader in 
preparing for the Concert. The swinging chorus, ‘ Let’s hasten on,’ 
was loudly encored. A similar compliment was paid to all four soloists 
for their best efforts—to Mr. Henry Piercy for the song, ‘Shine, 
vestal star’; to Miss Croft for the taking solo, ‘The enchanter’s 
wand,’ which should become a popular excerpt; to Miss Rose Long, 
who did full and sympathetic justice to the charming song, ‘O love 
will love,’ and to Mr. Daniel Price for his rendering of ‘ A Palmer, met 
upon my way.’ At the close, the performance as a whole was loudly 
applauded by the well-pleased audience. The composer himself 
conducted, and was most heartily welcomed as he came to the front of 
the platform.” —East Anglian Daily Times. 

“To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant unaffected tune and the 
simple and sauve part-writing are just as noteworthy as in ‘ The Holy 
City’ and ‘Joan of Arc.’"—Athenaum. 

“Has made its way wherever heard... . Full of the melodious 
tuneful spirit which breathes in all Mr. Gaul’s work, and will add yet 
another leaf to the wreath which has crowned the efforts of the masterly 
composer of the ‘ Holy City’ and other works.” —Putney Borough News. 

“¢Una’ differs considerably from some of the earlier works of Mr. 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.” — 
Nelson Chronicle. 

“Mr. Gaul’s music is, as usual with him, replete with spontaneous 
melody. The soprano solo, ‘O love will love,’ is really a delicious 
piece of writing.” —Manchester Examiner. 

“Mr. Gaul’s choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.”—Leeds Mercury. 

“Ts in keeping with Mr. Gaul’s previous works. . . . Contains some 
beautjful numbers, especially the Angelus chorus, with the campanel 
introduction.”—South-Western World. 

“*Una’ is quite one of his best.” —Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —M usical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, 7s. 6d. per 100. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 








214 





THE MUSICAL TIMES.—Marcu 1, 1894. 





NEW ANTHEM FOR EASTERTIDE. 


| WHEN ISRAEL CAME 
OUT OF EGYPT 


|] (PsALM cxiv.—PRAYER BooK VERSION) 





| FOR FOUR VOICES 


i With Bass Duet (or ad Jib. Solo), 


BY 


| C. E. MILLER. 





“This Anthem for four voices is a very musicianly performance. 
| . . . the second movement is an admirable duet for two bass voices, and 
where both are not available, the first bass may be sung as a solo. 
... An excellent and melodious fugue, extending to seven pages, 
\ completes the work, and affords good examples of imitation, augmenta- 
| tion, diminution, &c. . . . Seventeen pages of good Church music for 
sixpence.”’—Church Times. 


|i “This Anthem for four voices can be strongly commended... . 
| This setting of Ps. cxiv. should be frequently heard, and we have little 
| 7 doubt that it will give pleasure.”—Birmingham Weekly Mercury. 
“ Reveals no slight skill and constructive ability... . Among the 
many new anthems awaiting attention this emphatically deserves an 
early trial.”—Leeds Mercury. 

| “ This is a really effective Anthem. ... The words ‘The sea saw 
| that and fled’ are finely set as a duet for two basses. ... The final 
chorus is ingenious and skilful, . . . the subjects are well and closely 
worked out... . The Anthem well deserves the attention of organists 
and choirs.”—Scarborough Gazette. 





PrIcE SIXPENCE, 





London and New York: Novetto, Ewer and Co. 


ORATORIOS 
GEORGE SHINN, Mus.Bac., CAnTas, 


SUITABLE FOR CONCERT ROOM OR CHURCH. 


The following works contain many effective Solos and Choruses of 
moderate difficulty, and will take about an hour and a half to perform. 


Orchestral Parts published to both works. 








Eleventh Thousand. 


THE CAPTIVES OF BABYLON. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, rs. 


LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, rs. 








| “ Mr. Shinn has the happy knack of writing popular music, which is 
| at the same time thoroughly good and free from serious difficulties. 
| This, his latest work, will find acceptance amongst Choral Societies 
and Church Choirs. The Choruses are bold and effective. The Solo 
writing is melodious and well suited to the words. The quartet 
‘Blessed are the dead’ is really charming.”—Nonconformist Musical 
Fournal, 
“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 
obviously written to provide choirs of moderate capabilities with a 
work not too long, not too difficult, but withal melodious, musician- 
like, and, above all, faithful in its representation of the dramatic inci- 
dents of its sacred narrative. Upon all these grounds Mr. Shinn can 
claim a success.” —The Keyboard. ; 
London: Hart and Co., 22, Paternoster Row, E.C. 


| ANGEL HOSTS DESCENDING 


SACRED SONG 





TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 
BY 


CHARLES GOUNOD. 


Price Two Shillings net. 





London and New York: NovetLo, Ewer and Co. 





Just Published. 





PERFORMED BY LADY HALLE AT THE “POPULAR 
CONCERTS.” 


HIGHLAND BALLAD 


FOR VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
A. C. MACKENZIE. 
(Op. 47, No. 1.) 
Price Three Shillings and Sixpence net. 








DAILY TELEGRAPH. 

Need it be said to those who know Dr. Mackenzie's “ Pibroch" that 
this national music—for such, after all, it is—comes to us with the 
great advantage of individual distinction. As much may be said of 
everything from the same pen. The composer never drops into the 
common speech of his art. . . . Called twice to the platform when her 
task had ended, Lady Hallé returned on the second occasion with Dr, 
Mackenzie and presented him for applause which the audience were 
quite in the mood to bestow. 





MORNING POST. 

Although the themes upon which it is founded are original, there is 
no mistaking the strong Scottish flavour that pervades them. Whit 
Grieg is to Norway, and Dvorak to Bohemia, Mackenzie is to 
Scotland. The rhythmic peculiarities of his native music have 
become so fixedly located in his mind that he reproduces them 
spontaneously in his works. It cannot be said of him that he imitates 
the characteristics of Scotch music, for he has made these his own, 
Those who are familiar with his “ Pibroch”’ will doubtless realise 
what we mean. It is when he is thoroughly himself—that is, when he 
expresses himself in his own native musical dialect—that Mackenzie 
appeals to us most. 





ST. JAMES’S GAZETTE. 
A beautiful, poetical, eminently characteristic piece, while laudably 
free from what are vulgarly supposed to be the genuine characteristics 
of Scotch music. 





THE GLOBE. 

The Scottish composer’s “ Highland Ballad,” from Op. 47, finely 
played by Lady Hallé, is a piece more remarkable for absolute beauty 
than for national or local colouring; it makes its effect none the les 
well on account of this, though it requires a finished artist to do it 
justice. 


London and New York: Novetto, Ewer and Co. 


Just Published. 
SONGS 
FROM 


SHAKESPEARE 


THE EARLIEST KNOWN SETTINGS. 


J. FREDERICK BRIDGE, Mus.D. 


PRICE TWO SHILLINGS AND SIXPENCE. 














ConrTENTS, 
O mistress mine. 
It was a lover and his lass. 
O willo, willo, willo. 
Where the bee sucks. 
Full fathom five. 
Take, O take those lips away. 
Where the bee sucks. 
A poor soul sat sighing. 
Full fathom five. 
Come unto these yellow sands. 








London and New York: Novetto, Ewrr and Co. 
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ARTHUR P. SCHMIDT'S 


VOCAL ALBUMS. 


Cycle of Four 


EINHOLD.—Op. 76. A Port’s Love. 
BECKER, B 4 High Voice, 


Songs (A Wish Solitude, Longing, Fulfilment). 

Low Voice, each rs. 6d. net. 

ER, JOHN HYATT.—Op. 27. Six Soncas (Meadowsweet, 
my Rb The Heart’s Rest, Thou art so like a flower, The 
Sea Gull’s Song, My ships are coming home). 2s. 

CHADWICK, G. W.—Soncs oF Brittany. Arranged and har- 

monised from traditional Breton melodies. 1s. 6d. 

LANG, MARGARET RUTHVEN.—Op. 15. Five Sones (King 

Olaf’s Lilies, The Dead Ship, April Weather, The garden of 

roses, Spinning Song). 1s. 6d. net. 

— Ten Sones (Ghosts, In the Twilight, In a Garden, A Bed-time 

Song, Lament, Night, The harbour of dreams, Christmas Lullaby, 

A Poet gazes on the Moon, Betrayed). 2s. net. 

LYNES, FRANK.—Op. 19. Nine Sones (A Summer Wooing, He 

has kissed me, Melody, Sweetheart, sigh no more! Ashes of 

Roses, Interpretation, Mother’s Lover, A Question, A Confession). 

Soprano or Tenor, rs. 6d. net ; Contralto or Baritone, 1s. 6d. net. 

LYRIC FANCIES.—ALBuM oF SonGs For SOPRANO OR TENOR, BY 
AMERICAN COMPOSERS. 

Vol. I. 3s. net. Contents: 

No, 1. E. A. MacDowELt.—O lovely rose. 

om if is For sweet love's sake. 

3. Joun HyaTT BREWER.—My ships are coming home. 

4. G. W. Coapwick.—A bonny curl. 

5. IRENE HALE.—Mystery. 

6. Frank Lynes.— Memoria. 

7. Mrs. H. H. A. BEacu.—Sweetheart, sigh no more! 

8, G. W. CHapwick.—Gay little dandelion. 

9. ‘i is Thou art so like a flower. 

10, ARTHUR Foote.—A Ditty. 

1. HeLen Hoop.—The Shepherdess. 

12. Henry Hotpen Huss.—The jess’min bush. 

13. CLAYTON JoHNS.—Marie. 

14. JULES JorpaN.—Drink to me only with thine eyes. 

15, MARGARET RUTHVEN LANG.—A Bed-time Song. 

16, SEBASTIAN B. SCHLESINGER.—Auf Wiederseh’n. 

17, Witson G. Sm1TH.—My bonnie lass, Marie. 

18, TEMPLETON STRONG.—Shal! I smile, or guileful glance ? 

19. G, W. Marston.—Violet, come rejoice with me. 

Vol. II. 3s. net. Contents: 

1. Joun HyATT BREWER.—Meadowsweet. 

2. G. W. CHapwick.—A Warning. 

. ~ s The Maiden and the Butterfly. 

4. CHARLES F, DEnNEE.—My Love's Jewels. 

5. JuLes JorpaN.—A Life Lesson. 

6. Heten Hoop.—Cornish Lullaby, 

>. Mrs. H. H. A. BeEacu.—Ariette. 

8, ARTHUR FootE.—Love’s Philosophy. 

9. Clayton JonNsS.—Thou art so like a flower. 

10. MARGARET RUTHVEN LANG.—The harbour of dreams. 
1. F, Lynes—Ah! now to sever. 

1% p Sweetheart. 

13. FRANK ADDISON PorTER.—The Answered Prayer. 

14. CLARA KATHLEEN RoGErs.—She is not fair. 

15. SEBASTIAN B, SCHLESINGER.—Up to her chamber window. 
16. Witson G. SmitH.—Cradle Song. 

17, G, W. Marston.—Springtime. 

18, TEMPLETON STRONG.—Come, oh come, my life’s delight. 

MacDOWELL, E. A.—Op. 40. S1x Love Sones. (Sweet blue-eyed 
maid, Sweetheart, tell me, Thy beaming eyes, For sweet love’s 
sake, O lovely rose, I ask but this). 1s. 6d. net. 

MARSTON, G. W.—ALBuM oF SonGs FoR SOPRANO OR TENOR, 
(Springtime, In my Garden, Violet, come rejoice with me, The 
Leaf in the Brook, The Dream, The Pine Tree, Happy Death, 
The Duet, Evening, Lay thy cheek to mine, The Water Lily, 
Cradle Song, In April, Sunday). 3s. net. 

— ALBUM OF SONGS FoR CONTRALTO OR BARITONE. ('Twas in 
the charming month of May, In dream I saw a desert heath before 
me, Wanderer’s Song, The Sailor’s Ave Maria, On the Water, 
Evening, Thou’rt like a lovely flower, At early Morning, There 
Was an aged Monarch, Far on the storm-beaten coast of Scotland, 
The Chapel, The little Sandman, Heralds of Spring, See’st thou 
the sea? O sweet and wondrous mystery). 3s. net. 


OTHER VOCAL MUSIC. 


YAASE, WILHELM.—Op. 14. Two SonGs WITH ACCOMPANIMENT 
OF PIANOFORTE AND VIOLIN, 
No. 1, The earth is decked with beauty. 1s. 6d. 

\ » 2 The Awakening of the Rose.” ‘ts. 6d. 

ARSTON, G. W.—Six SacrepD Soncs FoR CONTRALTO oR 
BaRITONE, WITH PIANOFORTE ACCOMPANIMENT. 

No. 1. Hark, hark, my soul. ts. 

2. Far from my heavenly home. 9d. 
3. O Thou, who driest the mourner’s tear. 9d. 
4. It is the hour of prayer. 9d. 
5- Icannot always trace the way. 7d. 
6. O shadow in a sultry land. 9d. 


Leipzig: ARTHUR P. ScHMIDT. 
For Sate By NOVELLO, EWER AND CO., LONDON. 
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NEW FOREIGN PUBLICATIONS. 


s. d. 
CLAUSSMANN, A.—Scherzo (B minor). For Organ.. net 2 6 
— Elévation (D flat major). For Organ.. a ‘-a aoe 
—— Cantiléne (E minor). For Organ «eo «s «e » #86 
— Offertoire (E major). For Organ oa as re ow &@8 
— Elévation (A major). For Organ <4 a4 “a 24 
DVORAK, A.—Three Overtures. For Orchestra. No.1. “In 
der Natur.” Op.g1; No.2. “Carnaval.” Op. 92; No. 3. 
“Othello.” Op. 93 :— 
Full Score aa “a wa ae each net 16 0 
Parts (of each Overture) “a ai aa es 
— Thesame. Arranged as Pianoforte Duet .. +. each 12 0 
— Trio (E minor). Op. 90. For Pianoforte, Violin, and 
Violoncello ee es ‘aa “a “ ot «38 
—— Thesame. Arranged as Pianoforte Duet 4 Py ‘2306 
GRIEG, E.—Quartet. Arranged as Pianoforte Duet. Op. 27 net 4 4 
—— Danse arabe. For Pianoforte Solo. Op.55,No.2.. 4 I 1 
—— Thesame. Arranged as Pianoforte Duet .. —- a es 
— Lyrische Stiicke. Op.57. Book VI.:— 
No. 1. Menuet; No.2. Gade; No. 3. Illusion 
complete, net 1 8 
No. 4. Geheimniss; No. 5. Sie tantzt; No. 6. Heimweh 
complete, net 1 8 
GRIEG-ALBUM. For Harmonium.. re ‘ea ee net 2 2 
GRIEG-ALBUMS. For Pianoforte Solo. Cloth:— 
Vol. I. CF xe ce ae Cr e +. Met 6 6 
Poetic Tone-Pictures. Album Leaves. 
Lyric Pieces (Book IV.). 
Vol... «. ae re a re ‘<a aa t 6 6 
Humoresken. Lyric Pieces (Book III.) 
Holberg Suite. 
Wel Ti. .. =a “4 ‘<a <a aa xa. ee 6 
Bridal March. Peer Gynt Suites, Nos. I. and II. 
{3 ae as ‘Ka we ‘ae aa -- net 6 6 
Two Melodies. Northern Dances and Popular Songs. 
Sketches of Norwegian Life. 
—— Peer Gynt Suites, Nos. I. and II. ea .- cloth, net 5 6 
— The same. Arranged as Pianoforte Duet .. ” i ee 
— Holberg Suite—Norwegian Dances. Arrange4 as Piano- 
forte Duet ~~ ae *- “s ae .. cloth,net 6 6 
— “Sigurd Jorsalfar.” For Orchestra. No. 1. Prelude; 
No. 2. Intermezzo; No. 3. March:— 
Full Score “s a ae “a ae oc Netw co 
Parts “a ‘a a xe me eo ~~ ~ ae e 
— Thesame. Arranged for Pianoforte Solo » *¥ §& 
—— The same._, Arranged for Pianoforte Duet .. ic et 
HUBAY, JENO.—“ Atair.” Roman musical. For Violin and 
Pianoforte. Op. 47:— 
No. 1. Capriccio 5 0 
» 2. Invocation me a a ‘aa 3 0 
» 3- Feu follets (Scherzo fantastique) .. 5 0 
» 4. Larghetto ‘x4 “i a us 3 0 
» 5. Allegro appassionato.. ee “a vo ne 
JADASSOHN, S.—Sérenade (Marche, Nocturne, Scherzo, and 
Boléro). For Wind Instruments (Two Flutes, Two Oboes, 
Two Clarinets, Two Bassoons, and Two Horns). Op. 1o4c.:— 
Score oe oo ee oe es oe ee §«6—rnet ° 
Parts ee ee os we es oe ee o We 
LEFEBVRE, CH.—“ Meditation.” For Organ and String 
Quintet (Two Oboes ad lib.). With Conductor's part net 3 0 
— The same. For Harmonium and String Quintet (Two 
Oboes ad lib.). With Conductor's part .. <e e- net 20 
MALLING, O.—Octet. For Four Violins, Two Violas, and 
Two Violoncellos. Op. 50:— 
Score and Parts .. aa ae aa oe each net 10 0 
MARTY, A.—Five Pieces. For Organ. No.1. Caprice; No. 2. 
Angelus du soir; No. 3. Canzone; No. 4. Pastorale; No. 5. 
Marche funébre oe as ae complete, net 4 0 
ROUSSEAU, S.—Fifteen Pieces. For Organ. 1 Vol.,8vo net 8 o 
RUBINSTEIN, A.—‘“ Christus.” A Sacred Opera :— 
Full Score “ és an - ée net 65 oO 
Vocal Score Pe ae a as “ ae » 38 0 
SANDBERGER, A.—Trio Sonate. For Violin, Viola, and 
Pianoforte oe “é as “3 e aa -- met 6 0 
SCHUBERT, F.—Marche heroique. Op. 40, No. 3; Marche 
militaire. Op.51, No. 1. For Strings and Flute (Double 
Bass ad lib.) :— 
Score and Parts .. a ee oe re each net 1 6 
— Menuet. Op. 78; Moment musical. Op. 94, No.3; Valses 
nobles. Op. 77; Deutsche Tanze. Op. 33. For Strings 
(Double Bass ad lib.):— 
Score and Parts .. ua ua a a each net 1 6 
THIERIOT, F.—Two Adagios. For Violoncello and Organ 
7 complete 7 0 
TOLLER, E.—Adagio ecclesiastico. No.1. D minor; No. 2. 
G major; No.3. C major. For Violoncello and Organ (or 
Harmonium) .. oy. oe we «e complete 5 0 
TSCHAIKOWSKY, P.—“ Douce réverie et Valse.” For String 
Quintet :— 
Score ee ee net Io 
Parts aca “é a “a a “a on a ° 
—— Chant sans paroles. For Harmonium and Strings (Double 
Bass ad lib.):— 
Score and Parts .. ee ¢s aio ae oe ee ce) 
—— Andante cantabile. For Violoncello and String Quintet. 
Arranged by De SwertT . ee es ee « met 26 
WIDOR, CH. M.—“ L’orgue moderne.” Book I. »o 2 @ 


Sold at half-price, if not marked net. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTEp 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro. 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves haye 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 












































1. FIVE-FINGER STUDIES .. a -- Part 1*| 28. SHAKES ee ee we oe «+ Part r* 
2. ” ” oe ee oe ” 2* | 29- ” — — a cai oe " a 
| 30. ” ee rr ee ow eh 4 3 
SCALES ee ki nr ae «« Part 1*| 
‘ . ne ae es ge ge ROOMS ROE... «wl 
32. 99 ” oe ee oe oo yy # 
5. BROKEN CHORDS.. a a os Part x") 33. SS ss os os ae oc 9 8 
6. a ‘9 Ae es ae oa ap es % *s ae re ne <a 
| Bs “ is a cw Se gp | ; 
8. 4 ee one we ae ee yy 4*/ 35. OCTAVES ‘a a oe aie oe Part1* 
9. ” ” ee oe oe ee ” Be 36. ” ce ali mn we =e ” 2 
to. LEFT HAND.. ae ee oe -» Part1* 35. CHORDS ue ea ae Be .. Parts? 
rz. -. - ats a oe oe oe ony 2) 38, in ah a a on «<a 
12. a a ie = ie sie oe ype 
i 0 eee eee 
* 
—_——e || 
“4 ” ie oe re a“ ree ae |41. REPETITION anp TREMOLO .. <= 
; <5 ae tos - om 3 ae c : - aa 
) VEWOCITY . ore ‘a ae os Part 2* 
9 Hl _ ee eee wn 
19. os <A AP ‘a “8 ce ay Pee ” ” ee se ee oy 
20 < Aa nis - ae ey 4 ; 
ve . ; ” = (45 ORNAMENTS sone nee Patt 
22 ” oe ee . 1 8 46. ” ee ee ee oo oy 2 
23. ; a ere ne a gen as 
. $s Z 47. ACCOMPANIED MELODY ee oo Water 
24. FIGURES IN SEQUENCE ae -» Part 1* | 48. ” ” on oe yy 2 
25. ss ae - Re ee a =e 
. ea 49. EXTENSIONS anp SKIPS eee Patt? 
26. BROKEN THIRDS, SIXTHS, anp | 50. ” ” oe oe yy 2 
OCTAVES .. oe a “s <« Part 2* 
27. BROKEN THIRDS, SIXTHS, anp 51. RHYTHM is es os ws oe Patt 
OCTAVES .. oe ee os Part 2* | 52. ” oe oe oe oe o a5 


* These Parts are already published. 
FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 


“Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not 
for the most part, in the ordinary repertory of the schools; and it is almost’ pathetic to think of the acres of Czemys 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
‘48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collections 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard wot 
on technique.”—The Times, December 11, 1893. 
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